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MESSRS. 


NOVELLO, EWER AND CO. 


Have the honour to announce that, in consequence 
of the retirement from business of their late American 
Agent, Mr. J. L. PETERS, the Sole Agency for the 
sale of their Publications in the UNITED STATES 
has been transferred to 


MESSRS. DITSON & CO. 


All of Messrs. NoveLio’s Publications will 
future be kept in stock by— 

‘Messrs. OLIVER Dirson and Co. ... 

C. H. Ditson And Co. 

J. E. Ditson andCo. ... 

Lyon and HEAty ... mE 

DoBMEYER and NEWHALL 

McCurri£, WEBER and Co. 


in 


Boston. 

New York. 
Philadelphia. 
Chicago. 
Cincinnati. 
San Francisco. 


ALL ORDERS SHOULD STATE 


NOVELLO’S EDITIONS. 


ING’S COLLEGE, CAMBRIDGE—}j® 

CHORISTERS.—There will be an ELECTION of Two or 
Three CHORISTERS to fill vacancies in this Choir early in October 
next. Choristers are educated, lodged, and boarded free of expense. 
Applications to be addressed to the Bursar’s Clerk, King’s College, 
Cambridge. 


WANTED, for a Church Choir, a BOY (age about 

13) having a good TREBLE VOICE and some knowledge of 
Great advantages can be offered to one who wishes to study 
Address, Mus. Bac., 29, Limes 








music, 
the Organ, Pianoforte, or Harmony. 
Grove, Lewisham, London, S.E. 


ANTED, for St. Peter’s Choir, Bournemouth, 

TWO BOYS qualified to take a leading part (Treble). 

Board, lodging, and education are offered as a remuneration. Apply 
to Rev. A. . Bennett, St. Peter’s Vicarage, Bournemouth. 


HOIR BOYS WANTED for a London Church. 
Candidates must possess really good voices and be able to read 

Remuneration, £6 to {10 per annum or a public-school educa- 
Also, a LEADING TREBLE BOY, at £16 per annum. Apply 
18, Wycliffe Grove, 








music. 
tion. 
immediately, by bane to ‘Ernest Winchester, 
Lavender Hill, S 


LOUCESTER CATHEDRAL.— There is a 
VACANCY in this Choir for an ALTO VOICE as LAY 
CLERK.—The emoluments are a payment of 2s. 6d. for each attend- 
ance at the two daily services and 5s. for attendance at each additional 
service. The candidates likely to suit will be required to appear 
before the Dean and Chapter on some day in September next, which 
will be signified to them. Applications for the situation, stating the 
age and place of residence of the applicant, with testimonials as to 
moral poll religious character, powers of voice, and musical capacity, 
are to be forwarded to the Rev. J. P. Clark, the Precentor, 20, College 
Green, Gloucester, on or before the 31st day of August, 1877. By 


order of the Dean and Chapter. 
GEORGE WHITCOMBE, 
Gloucester, July 16, 1877. Chapter Clerk, 


HEREFORD tCATHEDRAL.— WANTED, an 
ASSISTANT VICAR with good Alto Voice. Clerical or 

Tay. Stipend, £100 per annum. Two-thirds weekly duty. Apply to 
Mr. J. H. Knight, Chapter Clerk, 30, Castle Street, Hereford. 


Atto WANTED, for surpliced Choir in Kensing- 
ton. Good voice and reader indispensable. Two Sunday 


Services and week-day practice. Salary, £10 10s. Address, Organist 
163, Piccadilly, W. ' ; : 











OVELLO, EWER & CO., General Printers. 


Books, Newspapers, Illustrated Catalogues, Circulars, &c. 








OVELLO, EWER & CO., Typographical Music 


Printers. Hymnals, Books for Church Festivals, &c. 


OVELLO, EWER & CO., Lithographic Music 


Printers. Illustrated Titles, Engraving, &c. 


OVELLO, EWER & CO., 


Show Cards, Labels, Almanacs, &c. 


OVELLO, EWER & CO., Lithographic Printers. 


Maps, Plans, Circulars, &c. 


N OVELLO, EWER & CO. are prepared to 
forward estimates for the above or any other variety of 
printing. Works—69 & 70, Dean Street, Soho, W. 


AXIO: formerly a Chorister at St. Paul’s Cathedral, 


under Mr. Buckland and Mr. Fred. Walker, is anxious to obtain 








Colour Printers. 











| an APPOINTMENT in a Church where there is full choral service. 


Testimonials of the highest character. Apply, R. H., 40, Albion Road, 


Dalston, E. 


RISTOL CATHEDRAL.—A TENOR VOICE is 

REQUIRED. Salary, £60 with extras. Duty, five days in the 

week. Candidates must be communicants of unexceptional character 

and have had experience in Cathedral Music. Age not above 30. Tes- 
timonials to be sent to the Chapter Clerk, 10, College Green, Bristol. 


URHAM CATHEDRAL.—The APPOINT- 

MENT ofa TENOR SINGER to the vacant place in Durham 

Cathedral will be made on WEDNESDAY, the 26th day of September 
next. 

All applications, testimonials, and inquiries as to the office must be 
sent in addressed to the Chapter Clerk to the Dean and Chapter of 
Durham, at his office, in the College, Durham, on or before Monday, 
the roth day of September next. 

Preference will be given to candidates under 30 years of age. 

The travelling expenses of the candidates who shall be summoned to 
the trial will be paid by the Dean and Chapter. 

The College, Durham, July 20, 1877. 


"PSRs SINGER WANTED, Holy Trinity 

Church, Bishop’s Road, Paddington. Duties: Sundays, 11 and 
7, and twice monthly i in afternoon, 3 30 (short service); Christmas Day 
and Good Friday; practice, Thursday evening at 8. ’Salary, £15 per 
annum. Choir surpliced. Choral service. Apply, on Thursdays, 7 to 9, 
at Vestry. 


HERE is a VACANCY for a TENOR VOICE in 
the surpliced Choir of St. Andrew’s Church, Holborn. Salary, 
£14 per annum. Address, Mr. James Higgs, 9» Torrington Square, W.C. 














ENOR and BOYS’ VOICES WANTED. Apply 

at St. Mary-at-Hill Church, een ay fe City, after service on 
Sunday or Friday evenings, or by letter to A. B., Burlington Lodge, 
Whitton, Middlesex. Surpliced Choir paid. 


ENOR DESIRES CHURCH ENGAGEMENT. 
Good reader. State stipend. G.,13, Oxford Gardens, Notting Hill. 


\VVJANTED, for the Choir of St. Saviour’s, Pad- 

dington, ALTO, TENOR, and BASS VOICES. Salary, £10. 
Duties comprise two services on Sunday, one weekly rehearsal. 
Apply by letter addressed Frederick Newton, 9, Warrington Crescent, 
Maida Hill, W. 


HOIR of ST. MARY’S CHURCH, Haggerston. 
WANTED, additional ALTO, TENOR, and BASS VOICES. 
Surpliced choir. Cathedral service. Apply by letter to Mr. Charles 
Joseph Frost, 73, Farleigh Road, Stoke Newington, N., or personally, 
after the services. 

















for 


\ \VANTED, a LEADER of PSALMODY 

John Knox Presbyterian Church, Oxford Street, Stepney. 
Salary m lessthan £25. Applicants to forw ‘ard certificates of character 
and qualification to Mr. R. Powrie, 3, Lansdowne Villas, Lansdowne 
Road, Tottenham. 


RGANIST WANTED, who will undertake to 





train the Choir. Salary, £40. Address, Rev, H, R. Smith, 


Grange-over-Sands, Carnforth. 
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PROFESSIONAL NOTICES. 





MADAME WENSLEY (Soprano) 
Is open to Engagements for Concerts, Oratorios, &c. Address, 9, 
Alma Square, St. John’s Wood, N.W. 


MISS ANNETTE IVANOVA (Soprano). 


For Concerts, &c., ‘ Brooklyn,” Howard Road, South Norwood. 





O ORGANISTS.—A Lady, an experienced Organ- 
Player, OFFERS her SERVICES to an Organist (Church of 
England) desirous of a holiday in exchange for lodgings, bedroom, and 
sitting-room. No objection to London. Address, H. Holzer, office of 
the Musical Times. ° 


RGANIST.—WANTED, by a Lady, a SITUA- 


TION as ORGANIST; plain or choral service. Excellent 
references. Music pupils desired. Address, T., 18, Coningham Road, 
h ph s 





ush, 





MRS. BROOK MYERS (Soprano). 
For Oratorios, Concerts, &c., address, 53, Blenheim Place, Idle, near 
Leeds, Yorkshire. 


MRS. WARREN (Soprano). 

Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address, 
150, Radnor Street, Hulme, Manchester. 

Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address, 2, Hallfield Place, Bradford. 


MISS BRITTON (Mezzo-Soprano). 
15, Montpelier Road, Peckham, London, S.E. 


MISS RUTH HARLOW (Contralto). 
For Oratorios, Concerts, &c., address, Mr. E. Hermann, Atheneum, 
Manchester. 




















MISS LOUISA BOWMONT (Contralto) 
For Concerts, Oratorios, &c., address, 51, Mercer Street, Embden 
Street, Hulme. 


MR. GREENHILL (Tenor). 
7, Park Place, Regent’s Park. 


MR. WELBYE WALLACE (Tenor) 
(Of the Crystal Palace, and Gentlemen’s Concerts, Manchester, &c. Ss), 











DVERTISER DESIRES an ENGAGEMENT 
either as ORGANIST or DEPUTY. Address X., 1, Leighton 
Grove, Kentish Town, N.W. 


RGANIST and CHOIRMASTER SEEKS a 

RE-ENGAGEMENT. Country preferred. Good testimonials, 
Salary £25. Address, Mechanic, Stanway School, Winchcombe, Glou- 
cestershire. 


RGANIST AND CHOIRMASTER.—A Pro- 

fessional Gentleman REQUIRES a RE-ENGAGEMENT as 

above. High-class testimonials and references. Address, Organist, 
Advertiser Office, Hawick, N.B. 


O ORGANISTS.—Mr. H. F. FROST (Organist, 

Chapel rye en niger will be happy to act as DEPUTY during 

= ee closing of the chapel. 14, Tavistock Row, Covent 
arden, W.C, 


R. JACOB BRADFORD, Mus. B., Oxon., willbe 

disengaged until October rst, and can UNDERTAKE 

ORGANIST and CHOIRMASTER’S DUTIES at once. Address, 
South London College, S. James’s, Hatcham, S.E. 

O ORGANISTS, CLERGYMEN, &c.—An 

Organist seeks SUNDAY or WEEK-DAY DUTY in London, 

or neighbourhood. At liberty from August to Christmas. X. Y. Z., 

3, Rockhall Terrace, Cricklewood, N.W. 


O ORGANISTS, CLERGYMEN, &c.—A Gentle- 
man is OPEN to ENGAGEMENTS as DEPUTY. Town or 
Country. Organist, care of Wensley and Wensley, 181, Fleet Street. 























having returned from abroad, is free to accept engag ts for 
Concerts, Opera, or Oratorio. All communications to be addressed 
(care of) Messrs. Novello, Ewer and Co. 


MR. VERNEY BINNS (Tenor) 
(Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti). 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax. 
MR. ADOLPHUS PHILLIPS (Basso). 


Oratorios, Concerts, &c., Cathedral Choir, Lincoln. 


MR. A. McCALL (Bass). 


For Oratorios and Concerts, address, Minster, York. 


MR. RICKARD (Bass) 
(Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti). 
For Oratorios and Concerts, address, King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass) 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address, 2, Hallfield Place, Bradford, Yorkshire. 


ALBERT E. BISHOP 
(Organ, Harmony, and re 
Address, 26, Wilson Street, E.C. 


HEPTON MALLET CHURCH.—WANTED, 
immediately, a competent ORGANIST who can also Train a 
Choir. Salary, £40 per annum. Apply to Rector and Churchwardens. 


WANTED, for St. Margaret’s Church, Durham, 
an ORGANIST and CHOIRMASTER. Must be a good 
accompanist and able totrain the Choir. Salary, £50. Apply, with 
testimonials and references, to the senior churchwarden, J. H. Harri- 
son, Messrs. Harrison and Harrison, Organ Builders, Durham. 


CRGANIST WANTED for St. John’s Church, 

Portmadoc. Good district for tuition; no music-master within 
20 miles. Apply, stating salary, &c., to Mr. J. Parry, Bank Place, 
Portmadoc. 


ANTED, an ORGANIST for St. Paul’s 
' Episcopal Church, Aberdeen. Apply to Mr. Muill, Advocate, 
City Buildings, Aberdeen. 


RGANIST and CHOIRMASTER WANTED for 

St. Mark’s Church, Shelton, Stoke-on-Trent. Daily evensong; 

full choral service on Sundays. Large church. New organ; three 

manuals. Stipend, £50 per annum. A good opening for a professor 

of music. Apply to Taylor Ashworth, Rector’s Warden, Shelton, 
Stoke-on-Trent. 


RGANIST and CHOIRMASTER WANTED, 

_20 miles from London. Gregorian and Anglican; not much 
teaching. Salary, £80. Present organist got preferment. Address, 
Vicar, Cobham, Surrey. 









































WANTED, TEMPORARY ENGAGEMENT as 


Plain service. Mr. 





, ORGANIST. August and September. 
Whiteley, Organist, Ashby-de-la-Zouch. 


RGANIST.—A Brilliant Player (30), experienced 

in Choir-training, with excellent testimonials as to character 

and ability, desires a RE-ENGAGEMENT in London or the 

country, He would purchase an introduction to a good practice. 
Graduate, 24, Hagley Road, Birmingham. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above, 
ortodeputise. Address, H. J. Dean, 2, Blomfield Street, Finsbury, E.C, 


S MUSIC-MASTER and ORGANIST in a 
School or College, WANTED an ENGAGEMENT. M.B., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


N ORGANIST of a London church seeks an 

APPOINTMENT in the country. Fifteen years’ experience, 

and possesses high testimonials. Address, E. W., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


N ORGANIST (Mus. B., Cantab.) DESIRES RE- 

ENGAGEMENT in London, where the duty does not exceed 

one weekly practice in addition to services on Sundays, Christmas 

Day, Ascension Day, &c. Liberal salary required. Highest refer- 

ences, including Sir George Elvey, &c. Address, L.J., care of Messrs. 
Weekes and Co., 16, Hanover Street, Regent Street, W. 


AN ORGANIST is willing to deputise in London 
or the southern suburbs during the next three months. State 
style of service and terms offered to T. Urquhart, 22, Belmont Villas, 
Lullington Road, Penge, S.E. 

W. or 


EPUTY.—Sunday morning or evening. 
N.W. Excellent references. 5s. for service. W. L. B., 
49, High Street, Hampstead. 


‘THE VICAR of a Country Parish in Hampshire 

wishes to meet with a Young Person who will live in the village 
and Play the Harmonium in Church. Choral services. Salary, £30. 
Address, F. A. L., care of Messrs. Novello and Co., 1, Berners Street, W. 


CRGAnist is open to ENGAGEMENT. Used 

to full Anglican Service. If church is in East London could 
introduce some voluntary choristers. Z.Z., Novello, Ewer and Co., 
80 and 81, Queen Street, E.C. 


AN ORGANIST desires to take Mid-day or Even- 
ing SERVICES on any week-day in return for occasional 
practice at a City church. Address, A. B., care of Messrs. Novello, 
Ewer and Co., 80 and 81, Queen Street, E.C. 


PPRENTICE to ORGANISTS.—A gentleman 
wishes to place a LAD of 16 with a Cathedral or other 
ORGANIST of standing (with a Degtee preferred), where his services 
would be to a great extent the equivalent for his maintenance and 
instruction. He has sufficient experience to be at once useful in week- 
day services and in teaching boys. The great object will be to have 
him well taught, especially in theory. Apply to A. E. Dryden, Esq., 
3, New Square, Lincoln’s Inn, London. 
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R. CHAS. MALCOLM, Pianist, from the Pro- 
menade Concerts, Theatre Royal Covent Garden, Manchester, 
Liverpool, &c., will return to town on the rst of August, and will be 
happy to make arrangements with Schools for a few spare hours a day 
or to accompany Quartett Parties or Opera Singers. Address, 
C. Malcolm, 47, Cumberland Street, South Belgravia, S.W. 


SSISTANT MUSIC - MASTER REQUIRED 
for a Large School in the country. Ample time for private pupils 
or organ appointment. Salary, {60 perannum. Non-resident. R S., 
Messrs. Novello and Co., 1, Berners Street, W. 
A PROFESSOR of MUSIC in the West of England 
will RECEIVE a YOUTH who may be anxious to improve. 
Very comfortable home; 3-manual organ, and great musical advan- 
tages. Premium. Address, A. Boothe, Esq., 7, Durnford Road, 
Holloway, London, N. 


TRE PROFESSOR of Music to the High School, 
S 











Ormes’ Ladies’ School, and Organist and Choirmaster of 
t. George’s Church, Newcastle-under-Lyne, is in want of an 
ARTICLED PUPIL. Apply, Fred. Holt, 


ount Pleasant, Newcastle- 
under-Lyne. 


ME: OSGOOD requests that all communications 


respecting Engagements for Oratorios and Miscellaneous Con- 
certs may be addressed to Mr. N. Vert, 52, New Bond Street, W. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon Street, Pentonville, W.C. 


RGAN STUDIO, 140 (late 166), STRAND 

(opposite the Gaiety)—LESSONS or PRACTICE (and at 

St. Michael’s, Stockwell, S.W.) on fine two-manual C ORGANS 

(Hitt and Son).—Full pedal compass—-W. VENNING SOUTH- 

GATE (Organist, St. Michael’s, Stockwell), “‘The Strand Organ 
Studio,” W.C. Established, 1867. 














IANO, HARMONY, and CLASS-SINGING 

LESSONS, by C. STIEBLER COOK, Associate of the Royal 

Academy of Music, five years Music and Choir Master at Uppingham 
School. Schools attended. 17, Keppel Street, Russell Square. 


R. E. W. TAYLOR, Mus. Bac., Oxon, &c., 

PREPARES CANDIDATES for Musical Examinations; also 

gre oem in Harmony, Counterpoint, &c., by post. Talbot Road, 
tafford. 


USICAL DEGREES and EXAMINATIONS.— 
i d; W. HINTON, Mus. Doc., M.A., Trinity College, 61, Wey- 
mouth Street, Portland Place, W., prepares candidates for Mus. B. or 
Mus. D., of Oxford, Cambridge, or Dublin, in all branches they may 
require. Dr. H. continues to revise or orchestrate for composers. 
Harmony and Counterpoint by post if required. 


M®& HUMPHREY J. STARK receives PUPILS 
for HARMONY and COMPOSITION at 61, Weymouth 
Street, Portland Place, W. For information as to days of attendance, 
——_ fe address as above, or 5, Park Avenue Villas, Lower Nor- 
wood, S.E. 


M R. JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the “Catechism of Harmony, Thorough- 
bass, and Modulation,” “ Hiles’ Short Voluntaries,” ‘“ Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, &c., by post. 


D R. SLOMAN gives LESSONS to CANDIDATES 
preparing for Musical Degrees. Grassendale, West Dulwich, S.E. 


Fy ARMONY and COMPOSITION by CORRE- 
SPONDENCE.— Address, the Principal, South London 
Musical Training College, S. James’s, Hatcham, S.E. 


GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners Street, London, W. 


HE -ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address, Edwin J. Crow, Mus. Bac., Cantab. 


MUSICAL EXAMINATIONS.—CANDIDATES 
TRAINED for Examinations, either personally or by corre- 
spondence. Dr. Holloway, F.C.O., 51, St. Paul’s Road, Camden 
Square, N.W. 


O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and oe every description of Music for Publica- 

tion. Students prepared for the profession or for examinations. If 

residing at a distance, lessons can be had by post. Faults pointed 

out, and my information given to the young aspirant. Dr. 
Holloway, 51, St. Paul’s Road, Camden Square, N.W. 


R. E. BROMELL visits PUPILS for HAR- 
MONY. Terms moderate. Address, 68, Eglinton Road, Bow. 


R. CHARLES JOSEPH FROST begs to inform 

_ his pupils and friends that he has REMOVED to 73, 
Farleigh Road, Stoke Newington, N. Red tramcars direct from 
Moorgate Street. Nearest station, Rectory Road. 


M®& BERTHOLD TOURS begs to announce that 
he has REMOVED to 210, The Grove, Hammersmith, W. 


ME: HENRY J. SOUTH, Organist of St. Matthias, 
Richmond, has REMOVED to No. 8, Dynevor Place, Rich- 
mond Hill. All letters to be addressed as above. 


R. and MADAME BODDA (late Miss Louisa 

Pyne) beg to inform the Musical Profession and the Public that 

Mr. HARRY WALL is NO LONGER their AGENT, and all future 

communications respecting Fees for Operas, &c., are to be made to 

pe Walter Jarvis and Triscott, Solicitors, 22, Chancery Lane, 
ondon. 





















































R. STEDMAN’S CONCERT PARTIES for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Soirées, &c. &c. 

M UP FROM THE MOST EMINENT ARTISTS, AND 
INCLUDING: Miss Annie Sinclair, Miss Anna Williams, Miss Mary 
Davies, Miss Matilda Scott, Mdme. Worrell-Duval, Miss Jessie Royd, 
Mdme. Hugo, Mdme. Poole, Miss Helen D’Alton, Miss Annie Butter- 
worth, Miss Helen Arnim, Miss Dones, Miss Gill, Mdme. Osborne 
Williams, Mr. Stedman, Mr. Kenningham, Mr. Charles Beckett, Mr. 

. L. Wadmore, Mr. George Fox, Mr. Thurley Beale, Mr. King Hall, 
Mr. Russell Lochner, Mr. Henry Parker, &c. &c. 

THE STANDARD QUARTETT—Messrs. Hodges, Stedman, 
Charles Beckett, and Thurley Beale. For terms and particulars 
address, Mr. STEDMAN, 1, Berners Street, W. 


ESTABLISHED, APRIL 1866. 
HE ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr. ALBERT HUBBARD, 
ASSISTED BY 
Madame ASHTON. 
For terms, &c., address, H. Ashton, Secretary, Ivy House, Stamford 
Hill, London, N. 


HE RIPON QUARTETT AND CONCERT 
PARTY.—Mr. H. J. Dutton (Alto), Mr. Herbert Parratt (First 
Tenor), Mr. J. W. Calverley (Second Tenor), Mr. John Thursfield 
(Bass). A Soprano provided if necessary. For Concerts, Banquets, 
&c., address, Mr. John Thursfield, the Cathedral. 


R. T. HARPER’S TOUR in the PROVINCES 

will COMMENCE in SEPTEMBER next. Vocalists: Miss 

Agnes Larkcom, Miss Marion Severn, Mr. Kenningham, Mr. Thurley 
Beale. Solo Trumpet, Mr. Harper. The above artists can be 
engaged for Oratorios and Miscellaneous Concerts, &c., during the 
autumn and winter. Address, Mr. Harper, 25, Brecknock Crescent, N.W. 


O AMATEUR COMPOSERS.—MSS. REVISED 
for PUBLICATION, and Lessons in Composition, by post, by 
W. H. Grit, Sidcup, Kent. 


O COMPOSERS WISHING TO PUBLISH.— 

MUSIC engraved, printed, and published in the best style at 

exceptionally low prices. Estimates free on receipt of MSS. Simp- 
son and Co., 33, Argyll Street, London, W. 


C= POSERS wishing to bring their compositions 
prominently before the public should send their COMPOSITIONS 
for INSPECTION to E. Donajowsk1, Music Publisher, 8, Winsley 
Street, London, W. Samples of style of publication on receipt of six 
stamps. Great sale guaranteed for works selected. 


J. AND W. FRANCIS AND DAY 


(From Chappell and Co.’s and Hopwood and Crew’s), 


MUSIC PUBLISHERS, 
BLENHEIM HOUSE, 351, OXFORD STREET, LONDON. 
Catalogues of Publications gratis and post-free. Accounts opened 
on receipt of satisfactory London references. Musical compositions 
engraved, printed, and published in the very best style at moderate 
charges. 


G. HALLIFAX & CO., 315, Oxford Street, 
e W., ENGRAVE and PRINT AUTHORS’ WORKSat the 
lowest possible cost, and introduce them. Estimates by return of post. 


Music ENGRAVED, PRINTED, AND PUB- 


LISHED in the best style, and on moderate terms, a statement 
of which sent on application, by B. Williams, 60, Paternoster Row. 


MPORTANT TO MUSICSELLERS. — Having 


the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms highly advantageous. 
London: 3. WILLIAMS, 60, Paternoster Ro 
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ANTED immediately, a PIANOFORTE 
TUNER, one able to repair preferred. Address, Davis’s 
Music Warehouse, 26, Bishop Street, Londonderry. 





ANTED, by an Experienced Tuner (from 
Broadwood’s), who thoroughly understands the Music and 
Pianoforte Business, a SITUATION as MANAGER and PRINCIPAL 
TUNER to a first-class firm. A view to partnership preferred. 
Address, in the first place, to H. E., 14, Hugh Street, Pimlico. 
UNER, REGULATOR, and REPAIRER (Piano), 
understands Harmoniums, wishes to meet with WORK in 
country to fill up time, present employer not having quite sufficient. 
Apply, Mr. Mitchell, Pianoforte Warehouse, Holbeach. 


UNER and REPAIRER of -PIANOFORTES, 

AMERICAN ORGANS, and HARMONIUMS wishes an 

ENGAGEMENT. Address, G. H., care of Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


IANOFORTE TUNER OPEN to an ENGAGE- 
MENT. Knowledge of harmoniums. Good references, &c. 
Address, Tuner, 28, Percy Street, Bedford Square, London. 


ANTED a SITUATION as ASSISTANT 
TUNER, Regulator and Repairer. Age 26. Factory ex- 
perience. Good reference. Address, stating particulars and salary 
given, to A. B., the Sussex Pianoforte Manufactory, Lindfield, Hay- 
ward’s Heath, Sussex. 


YOUNG LADY wishes for a RE-ENGAGE- 

MENT ina MUSIC WAREHOUSE or FANCY REPOSI- 
TORY. Good Pianist and reader at sight. Address, M. L. N., 134, 
Great Dover Street, Borough. 


\ K JANTED, by a Young Lady (English), the 

daughter of an Organist, a SITUATION in a PIANOFORTE 
and MUSIC WAREHOUSE. Isa good Pianist and reader at sight. 
Salary not so much an object as a comfortable home, not having been 
out before. Address, L. R. P., Adelaide Terrace, Lurgan, Ireland. 























WANTED, by a Young Lady, a RE-ENGAGE- 

MENT in a MUSIC WAREHOUSE. Brilliant Pianist. 
Able to read at sight. Used tothebusiness. Address, F. I., 18, Argyle 
Square, W.C. 


AN Experienced Young Man desires a_ RE- 
ENGAGEMENT in a MUSIC WAREHOUSE. Good Pianist 
at sight. Excellent references. E J. B.,16, Newmarket Road, Norwich, 


O ORGAN-BUILDERS.—WANTED first-class 
WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ- 
Builder, Leicester. 


PLENDID MUSIC BUSINESS for SALE 
through ill health. Capital opening. To be sold a bargain. 
Address, Thos. Dawson, General Post-Office, Edinburgh. 


N Old-established MUSIC BUSINESS, with 

good Hiring and Tuning connection, to be disposed of. Teaching 
could be added. Address, ‘‘ Bene,” Messrs. Novello, 1, Berners Street, 
London. 


UNING BUSINESS for SALE. Well esta- 
blished and profitable. Price £200. X.J., Novello, Ewer and 
Co., 80 and 81, Queen Street, Cheapside. 


AST LONDON ORGAN WORKS, 

9, Burdett Road, Mile End, E.—E. Carper is prepared to send 

Specifications for building Organs of very superior materials and 

workmanship. Alterations, rebuilding, and repairs. First-class work- 

men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


RGANS for Church or Chamber, full rich tone, 
from 35 guineas)s ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury Pavement, London. 


A MONK’S 100-Guinea ORGANS, 2 CC Manuals, 
¢ Bourdon pedal pipes, 10 stops. 200-guinea Organs, 2 manuals, 
16 stops. 300-guinea Organs, 3 manuals, 21 stops. 400-guinea Organs, 
3 manuals, 27 stops. Organs built to any design. Old Organs re- 
built. Additions, Repairs, Tunings, &c. Specifications and Estimates 
free. Sussex Terrace, King’s Road, Camden Town, London. 





























EBAIN’S HARMONIUMS, ORGANO.- 

PHONES, PIANOS, &c. &c. New lists are now ready, and 

will be forwarded, post-free, on receipt of card. Debain & Co., 357, 
Oxford Street, London, W. 


“ A supreme and perfect harmony of notes.” 
and W. SNELL’S Improved HARMONIUMS. 
¢ Works, Little King Street North, London, N.W. Trade supplied. 


HORT IRON GRAND PIANOS.—New Model 

by Kaps, of Dresden.—This instrument is an improvement on 

the original Short Grand now so well known. The volume and 
brilliancy of tone is much increased; it has an unfailing repetition 
action, and will compare favourably with much larger and more costly 
instruments. May be purchased wholesale and retail or hired at 
fH 4K Depét, 26, North Audley Street, W. Proprietor, C. E. 











EAN’S CHEAP MUSICAL INSTRUMENTS.— 
School Band Flutes, from 3s. 6d.; 8-Key Concert Flutes, 25s.; 
Cornets, in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow and Book, in case, 20s. English, 
Roman, and Acribelle Violin Strings—5 English firsts, warranted to 
stand at concert pitch, sent free for 13 stamps. Joseph Dean, Music 
Warehouse, 77, City Road, E.C. Established, 1843. Price lists sent free, 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 

Prices, with drawings of every instrument, post-free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL’S MUSICAL INSTRUMENTS. 
CONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


S. WORTH of MUSIC for One Shilling, post- 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 


CCURATE METRONOMES, sts., post-free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards, 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


T° SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month, Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established, 1794.] 


RCHESTRA FITTINGS.—A SET of 12 cast- 

iron ORCHESTRA STANDS and 45 STOOLS, cane bottomed, 
with other fittings for an orchestra, to be SOLD. Apply to Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


IOLINS, TENORS, VIOLONCELLOS, and 
a DOUBLE BASSES, by “Craske,” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester 
(3rd floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


IOLINS, VIOLAS, VIOLONCELLOS, &c.— 
JOHNSON HICKS, Dealer in, and careful Repairer of, ‘‘CRE- 
MONA ” and other Violins, &c.—Brunswick House, Torquay, Devon. 


IOLINS, &c.—A Professional Gentleman wishes 

to DISPOSE OF a very valuable STAINER-AMATI, a splendid 
Albani, a rich sonorous Amati, and fine examples of Bocquay, 
Gavinies, Perry, and others, three rare bows by Dodd, a beautiful 
Panormo Guitar, a handsome double violin case of curious wood, worth 
20 guineas, and a grand Violoncello after Straduarius made 30 years 
ago by one of the best performers and makers in the world. Apply at 
once to A. F. R., 71, London Street, Reading. 



































a OWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Secondhand 
Organs and Materials. T. Willis, 29, Minories, London. 


TUTTGART HARMONIUM COMPANY. — 
_ LEOPOLD KABN, Stuttgart, Germany. 
Price Lists on application to ALPHONSE CARY, Sole Repre- 
sentative, 26, Fortess Terrace, Kentish Town, N.W.; closeto Kentish 
Town Station. Inspection solicited. 


R. WILLIS (established, 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 











HROAT IRRITATION.—The throat and wind- 


pipe are especially liable to inflammation, causing soreness 
and dryness, tickling and irritation, inducing cough and affecting the 
voice. For these symptoms use glycerine in the form of jujubes. 
Glycerine, in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
actively healing. Sold only in 6d. and 1s. boxes (by post for 14 stamps), 
labelled James Epps & Co., Homeopathic Chemists, 48, Thread- 
needle Street, and 170, Piccadilly. 





A Fine Drawing-room ORGAN, exquisitely voiced, 

rich full tone, in polished mahogany; imposing gilt front; with 
two manuals, 17 stops, 700 pipes, bourdon pedals, two blowing actions, 
for SALE ; 200 guineas. Address, Mr. Fry, Music Repository, Grange 
Road, Ramsgate, 
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ORGAN-TONED HARMONIUMS. 
W. HATTERSLEY & CO.’S 


CELEBRATED 


ORGAN-TONED HARMONIUMS 


UNEQUALLED BY ANY OTHER MAKERS. 


These ORGAN-TONED HARMONIUMS stand First among any 
such instruments for 
QUALITY OF TONE, DURABILITY, RAPIDITY OF TOUCH, 
PREDOMINANCE OF THE TREBLE OVER THE BASS, 
PERFECT ACTION, 
BRILLIANCY OF THE SOLO STOPS, NEWLY INVENTED 
DOUBLE ACTION, SOLID IMPROVED SOUND-BOARD, 
AND DOUBLE EFFECTIVE SWELLS. 


List of Prices and Books of Designs, and upwards of 300 Testimo- 
nials from all parts of the globe, to be had post-free. 


W.HATTERSLEY & CO., 
10, 12, & 14, Bow Street, Sheffield. 


N.B.—These Harmoniums ave 20 per cent cheaper than any other 
house, and a far superior tone. 








_ GENTLEMEN,—The Harmonium gives the greatest satisfaction, and 
is really the best instrument I have fallen in with.—Yours truly, 
‘ W. P. M. SLATER. 
39, Franklin Street, South Shields, May 6, 1876. 


GENTLEMEN,—By a mistake in the address the Harmonium was left 
at a wayside ‘Station, so that I did not get it here till last night; how- 
ever, it is uninjured and gre me. every satisfaction. Its tone and 
workmanship are admirable, and in rapidity of touch it is quite equal 
toa large Alexandre Percussion instrument, on which I sometimes 
play. I shall always be glad to recommend your Harmoniums.— 
Believe me, faithfully yours, 

: W. F. Asnprince, M.A., Curate of Bessingby. 

Bessingby Road, Bridlington, Dec. 15, 1876. 


Mr. J. M. Boulard, Manager of the Alleghanians, Vocalists and Bell 
layers. 

Dear S1r,—The Harmonium you made for me in travelling case 
answers our purpose exceedingly well, and my company are all de- 
lighted with it—Yours truly, J. M. Bouvarp. 

Sept. 16, 1876, 





GENTLEMEN,—Kindly find cheque for the Harmonium to hand. I 
may add that our people are very much pleased with the instrument. 
It is a little gem.—Yours faithfully, J. W. H. Woop. 

Shirland and Higham School Board, Shirland, near Alfreton, 

Feb. 2, 1877. 


Dear Sir,—The Harmonium arrived here yesterday. I am much 
pleased with it, and it is a very pretty, nice-looking instrument.— 
Yours truly, : Davip Bruce. 

Merrington Vicarage, Terry Hill, Dec. ro, 1875. 


GENTLEMEN,—The Harmonium arrived here in capital condition 
last week, Iam very pleased with it. The tone is exceedingly sweet 
and pleasing. All who have seen it here like it very much.—Yours 
faithfully, H. R. Hoime. 

Montserrat, West Indies, Aug. rr, 1876. 





HIGHEST CLASS OF EXCELLENCE. 


MILLEREAU’S BAND INSTRUMENTS 
FOR ARTISTS. 


BoEHM AND ENGLISH CLARINETS, CONSERVATOIRE AND BOEHM 
Osoks, CorNET-A-PISTONS, CYLINDRICAL Boerum FLUTES, &c. 


Priced Catalogue and Designs free to any part of the world. 
PARIS. 29, Rue pes Trois Bornes. FRANCE. 








MUSIC STRINGS—WHOLESALE AND RETAIL. 


J. P. GUIVIER AND CO.,, 


MANUFACTURERS AND IMPORTERS OF 
ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA Rurrini’s (of Naples) Celebrated 
Strings for Soloists. 
25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY 
Price List free on application. 
All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 





CENTENNIAL EXHIBITION. 


NOTICE. 
A PRIZE MEDAL of the FIRST RANK was 
awarded at Philadelphia, 1876, to 


PELOUBET, PELTON, & Co., 


NEW YORK, 
FOR THE GENERAL EXCELLENCE OF THEIR 


“STANDARD” 
AMERICAN ORGANS. 


PRICES, 12 TO 125 GUINEAS. 
DESCRIPTIVE CATALOGUE to be had on application to 
BARNETT SAMUEL & SON, 


31, HOUNDSDITCH, E.C., & 32, WORSHIP STREET, 
FINSBURY SQUARE, 
Sole Agents for the United Kingdom and British Colonies. 








A Liserat DiscouNT ALLOWED TO THE TRADE. 





LONDON AGENTS, 
MESSRS. MOUTRIE AND SON, 
PIANOFORTE SALOON, 

55, BAKER STREET, LONDON, W. 


R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
A set of Straight Pedals 30 notes (C to F), with action and printed 
instructions, ‘“ How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 





TESTIMONIAL. 
“ Barrow Street, Quorndon, near Loughborough, 
“Juty 16, 1877. 

“ S1r,—It is now over two years since I purchased a set of your 
pedals and action for pianofortes. After having thoroughly tested 
them and used them regularly for so long a period I have no hesitation 
in saying that they are a most decided success, and at the same time 
advise every organ student who wishes to become proficient in the art 
of pedalling to procure a set of them at once. 

“JT remain, Sir, yours truly, 
bas Sh! Al > 


“ To Mr. J. Hamilton.” ALLIS. 





Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. — 
Address, J. HAMILTON, 11, Brunswick Street, City Road, Bristol. 


RGAN for SALE.—The Organ in Diss Church, 
Norfolk, consisting of two manuals and 18 stops, with couplers. 
Compass of Great, GG to F, with the following stops: open diapason, 
stopped diapason, principal, twelfth, fifteenth, tierce, sesquialtera, 
cornet, cremona. Swell organ (tenor C), with the following stops: 
stopped diapason, clarabella, dulciana, principal, horn, hautboy, bourdon 
throughout on pedals. Total, 776 pipes. A larger instrument is being 
built. Offers requested. The instrument removed at purchaser’s ex- 
pense. Further particulars on application to A. Hemstock, Organist. 


Small ORGAN for SALE, containing 4 stops 
throughout, 23 octaves pedals; full tone and good condition. 
Can be seen at 73, Stibbington Street, Oakley Square, N.W. 


RGAN.—Advertiser OFFERS ORGAN (8 stops, 


pedals) for £30 or Piano and £10. 170, Pentonville Road, N. 


O be SOLD very Cheap a small Church ORGAN 

with 2 manuals and 12 stops. Being replaced by a larger one. 

Price £50. Apply to Mr. G. E. Stevenson, 1, Oxford Villas, Lincoln 
Road East, Peterborough. 


HAMBER ORGAN (two manuals, bourdon 
pedals, in handsome oak case) for SALE. Can be paid for by 
instalments. Simpson and Co., 33, Argyll Street, Regent Street, W. 


ORs FOR SALE.—CC, 6 stops, German 
pedals. In good condition. To be sold cheap. D.E., 56, Queen’s 
Row, Walworth Road, S.E. 
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HARVEST ANTHEMS. 


TAINER, JOHN.—YE SHALL DWELL IN THE LAND 
4 voices, 8vo, 13d. 
te got HENRY.—THE LORD HATH DONE GREAT 
THINGS. 8vo, 4d. 
ARRETT, G. M., Mus. D.—THE LORD IS LOVING UNTO 
EVERY MAN. Full, 4 voices. Vocal score, folio, 1s.; ditto, 
8vo, 3d.; vocal parts, 1s. 
LS pppper tel JI WILL GIVE THANKS UNTO THEE. Full, 
4 voices. Vocal score, 2s.; ditto, 8vo, 4d.; vocal parts, 1s. 6d. 

—-O LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, folio, 9d.; ditto, 8vo, 14d.; vocal parts, 6d. 

— THE HARVEST-TIDE THANKSGIVING. Hymn for 4 
voices. Words by the Rev. S. Cu1tps CLarKE. 8vo, 14d.; Words 
only, 1s. 6d. per 100. 

OSS, Sir JOHN.—FEAR NOT, O LAND, BE GLAD AND 
REJOICE. 1 oo ia vir se Vocal score, 2s. 6d.; ditto, 8vo, 6d.; 
ro parts, Is. 

—I WILL MAGNIFY THEE, O GOD. Full, 4 voices. Vocal 
score, 1s.; ditto, 8vo, 3d.; vocal parts, 6d. 

USELEY, The Rev. Sir FREDERICK.—THE LORD IS MY 
SHEPHERD. Full, 4 voices. Vocal score,9d.; vocal parts, 6d. 
ALLCOTT, W. H.—THOU VISITEST THE EARTH AND 
BLESSESTIT. Pell, 4voices. Vocalscore, 1s.; vocal parts, 6d. 
— Ditto, Treble solo, 6d. 
ACFARREN, G, A.—GOD SAID, BEHOLD, I HAVE GIVEN 
YOU EVERY HERB. Full, 4 voices. Vocal score, 2s.; vocal 
parts, 1s. 6d. 
— 0 LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, Is.; vocal parts, 6d. 
AYES, Dr. W.—PRAISE THE LORD,O JERUSALEM. Full. 
4 voices. Vocal score, 1s. 6d.; Ditto, 8vo, 4d.; vocal parts, Is. 
JF hee AEF Rev. F. A. |—MAKE MELODY WITHIN YOUR 
HEARTS. Carol. 8vo, 3 
REENE, Dr.—THOU VISLTEST THE EARTH. Tenor solo 
and chorus. Vocal score, folio, 6d.; ditto, 8vo, 14d. ; vocal parts, 6d. 
LARKE, Dr. JOHN WHITFELD.—BLESSED ARE ALL 
THEY THAT FEAR THE LORD. Full, 4 voices. Vocal 
a i ; vocal parts, 73d. 
T= E. HALL THY WORKS PRAISE THEE. Full, 4 
rere Vocal score, 1s.; ditto, 8vo, 3d.; vocal parts, 1s. 
gy CHARLES, Mus. D., Cantabh— PRAISED BE THE 
ORD. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 
cae: E. J.—I WILL GIVE THANKS UNTO THEE, 
O LORD. ull, 4 voices. 8vo, 6d. 
OPKINS, JOHN L., Mus. D.—THE FOST’RING EARTH. 
~ THE GE NIAL SHOWERS. Words by GeorGE E. SHIRLEY, 
sq. 8vo, 3 
ALTISON, ‘T. M—O HOW PLENTIFUL IS THY GOOD- 
NESS. Full, 4 voices. Vocal score, 9d.; 8vo, 3d.; vocal parts, 6d. 
AYLOR, W.—THE EYES OF ALL WAIT UPON THEE. 
Solo, Trio, Quartett, and Chorus. 8vo, 6d 
RIDGE, J. FREDERICK.—GIVE UNTO THE LORD THE 
GLOR Full, 4 voices. 8vo, 4d. 
MATTHEWS, J. J.—THE LORD SAID IN HIS HEART. Full, 
4 voices. 8vo, 4 
RNOLD, GEORGE B., Mus. D., Oxon.—THE EYES OF ALL 
WAIT UPON THEE. .5.A.7.3. 8vo, 3d. 
EETON, HAYDN.—THE <p! ty OF ALL WAIT UPON 
THEE. Full, 4 voices. 8vo 
MITH, THOMAS.—THOU CROWNEST THE YEAR. Full, 
4 voices. 8vo, 3d. 
OWE, ALBERT.—THE EARTH IS THE LORD’S. Full, 
4 voices. 8vo, 3d. 
kovsens NOVELLO, EWER anp CO. 


ARVEST.—NOTICE TO CHOIRMASTERS.— 

You are requested to send to Messrs. Novello, Ewer and Co., 

1, Berners Street (W.), for a copy of CHARLES Josepx FRost’s new 

FULL HARVEST ANTHEM, “ Thou visitest the earth” (price 3d.), 

which you will find pleasing, effective, and easy, and written designedly 
to meet the capabilities of your choir. 


ASY ANTHEM for HARVEST FESTIVALS.— 
“O SING UNTO THE LORD WITH THANKSGIVING.” 
Composed by T. PALMER. 
Po Sad written, and up to the average of easy anthems.”— 
Loir 











Price 4d. 
London : NovELtLo, Ewer and = 
TENTH EDITION. Price 3 
ARVEST ANTHEM. THOU ‘CROWNEST 
THE YEAR.” By Tuomas Situ. “Easy and effective.” 
London: Novello, Ewer and Co.,1, Berners Street. Post-free from 
the Composer, 25, Angel Hill, Bury St. Edmunds, 


THIRD EDITION. Price 3 


“O WORSHIP THE LORD IN THE BEAUTY 
OF HOLINESS.” To be had as above. 





TWELVE HYMNS WITH TUNES 


HARVEST 


SELECTED FROM 


THE HYMNARY. 
PRICE ONE PENNY. 


SING TO THE LORD A JOYFUL SONG J. Barnsy. 


O LORD, THE HEAVEN HE ee 
DISPLAYS ie) ee °} sin F, OusELEY. 


ee BLESSING EVERY SEED. 7} Dr. Dyers. 


Loe” ee TRY NAME THY SERVANTS } wy, Mercatsx, 


am. xl TIME HATH ENDED ~- Dr. GauntTLetTrt. 
COME, YE THANKFUL PEOPLE, COME Sir Geo. ELvey. 
GOD THE FATHER, WHOSE CREATION H. Smart. 

sony 3 ay! 7H HARVEST, THEE am Auchenai, 


LO, SUMMER COMES AGAIN - -- - Rev.E.B.WuyLEy. 
ewe oS 0 PRAISS CUR re oan Guan: 
SUMMER ENDED, HARVEST O’ER - J. Apcock. 


AND SEA - 
SER NOVELLO, EWER anD CO. 


8vo, price Sixpence. 


HARVEST. 


WHEN THE LORD TURNED AGAIN THE 
CAPTIVITY OF ZION.—PsaLM cxxvi. 


NEW HARVEST FESTIVAL ANTHEM 


COMPOSED BY 


CHARLES JOSEPH FROST. 


O LORD OF HEAVEN, AND EARTH, "} De. Wiascey, 








No.1. Chorus. When the Lord turned again. 
No.2. Tenor Solo. Turn our captivity. 

No. 3. Soprano Solo. They that sow in tears. 
No. 4. Chorus. He that now goeth. 





From The Musical Standard, Jan. 27, 1877. 

“ This is one of the best modern anthems we have seen for some time 
past. Mr. Frost seems to feel that an English anthem has and ought 
to have a style of its own, and is not to be constructed upon the same 
lines as a Latin Motett or a chorus from one of Mendelssohn’s Ora- 
torios, or even upon the model of one of his Psalms. Our young 
composers, just fresh from the Royal Academy, are too prone to 
neglect the study of the sterling works of the old cathedral writers, and 
to speak slightingly of them as more or less antiquated rubbish; and 
the result is that most of the so-called anthems produced b these 
modernists have no root in themselves, instead of being founded 
(without servile imitation, be it understood) upon such solid rocks as 
Purcell, Croft, Green, Boyce, and their compeers.” 

London : NoveE.to, Ewer and Co. 





8vo, price Sixpence. 


HARVEST. 
GOD 1S THE LORD. 
FULL ANTHEM FOR HARVEST 


COMPOSED BY 


CHARLES JOSEPH FROST. 





“This anthem is remarkably effective, and well within the capacity 
of the humblest choirs.”—Musical Times. 3 
“A very good, fresh, spirited, and useful anthem.” — Musical 
Standard. 
London: Nove.LLo, Ewer and Co. 


AROL OF THE REAPERS. (5.a.7.B.) 34. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each. 
Nove tto and Co.; or of the Composer, W. H. Git, Sidcup, Kent. 











H4Al. TO OUR HARVEST-HOME.— 


Part-Song, by BenJAMIN ConGrEVE. Price 14d. 
“ This is a spirited composition.” —The Orb. 
London: Novetio, Ewer and Co. 





ANDEL’S HERCULES. An Oratorio, Edited 

and the Pianoforte Accompaniment arranged from the German 

Handel’s Society’s Full Score, by EBENEZER Prout. Octavo, paper 
cover, 38.; scarlet cloth, 5s. 





No 


PC 


-EY. 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. st and 2nd Series, bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 
Responses to the Commandments, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 
EDWIN GEORGE MONK 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 
London: NOVELLO, EWER and Co., 1, Berners Street, and 80 & 81, Queen Street, Cheapside. 


Now Ready SELECT COMPOSITIONS 


ALBERT LOWE'S cana che 
NEW HARVEST ANTHEM, | GREAT MASTERS, 


“THE EARTH IS THE LORD’S,” ARRANGED FOR THE ORGAN 


Composed expressly for Parish Choirs (short, easy, and full). Octavo, acicthaheaeiptitcnh ili 
price Threepence. | A. H. BROWN. 


Loudon: Novetto, Ewer and Co. 
“ Wedding March,” by Mendelssohn. 
ALBERT LOWE'S March from ‘“‘ Tannhauser,” by Wagner. 
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H A R V E S T C A R O 1m j ri a “Scipio,” also from Occasional Oratorio, both by 
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“HOLY IS THE SEED-TIME.” “Coronation March,” from Meyerbeer’s “ Prophéte.” 
Composed expressly for Harvest Festivals. Octavo, Twopence. The Dead March” in “ Saul” and “See the conquering hero 


comes,” both by Handel. 
London: Novetto, Ewer and Co. Andantino, from the 11th Grand Symphony by Haydn, and “ Waft 


” 





New Editi Z 1 A her, angels,” from Handel’s “ Jephtha.” 
ae pyres comriite in One Volume, 142 pages; paper pai 5S: | 7, “As pants the hart,” from Spoht’s “ Crucifixion,” and ‘“‘ Where’er 
net; handsomely bound in scarlet cloth, gilt edges (as a gift or you walk,” from Handel’s * Semele.” 


prize book), 7s. 6d. net. 8. “My heart ever faithful” (Mein glaubiges Herz frohlocket), by 
“"THE VILLAGE ORGANIST.”’—Seventy-eight | Bach. 

f Easy Voluntaries, expressly contributed by Sir Julius Benedict; | 9. Andantino from the 5th and Andante from the 4th Sonatas, by 
Sir William Sterndale Bennett, M.A., Mus. Doc., Cantab.; Sir George Pleyel. 


J. Elvey, Mus. Doc., Oxon.; Sir F. A. G. Ouseley, M.A., Mus. Doc., | 10. ‘ The Hero’s March,” by Mendelssohn. 

Oxon. ; Dr. G. B. Arnold, Dr. E. T. Chipp, Dr. J. B. Dykes, Dr. H. J. | 11. “Quis est homo?” from Rossini’s “ Stabat Mater.” 
Gauntlett, Dr. A. S. Holloway, Dr. G. A. Macfarren, Dr. E. G. Monk, | 12. Air et Cheeur, from “La Dame Blanche,” by Boieldieu. 
Dr. E. F. Rimbault, Dr. William Spark, Dr. J. Stainer, Dr. C. G. | 13. Grande Marche Héroique in C, by Fr. Schubert, 
Verrinder, Dr. S. S. Wesley ;C. Goodban, Mus. Bac., Oxon.; S. Reay, | 14. Grande Marche Héroique in D, by Fr, Schubert. 

Mus. Bac., Oxon.; J. Barnby, J. F. Barnett, R. Forsey Brion, | 15. Overture, “ Berenice,” by Handel. 

J. Baptiste Calkin, William Hutchins Callcott, W. G. Cusins, E. M. | 16, Overture, “ Sosarmes,” by Handel. 

Delaborde, Henry Farmer, F. E. Gladstone, John Hullah, H. S. Irons, | 17. Handel’s Overture, “ Alcina.” 

C. W. Lavington, Mrs. Mounsey-Bartholomew, Franz Nava, Alberto | 18. Gavotte, from Handel’s Overture, “ Otho.” 

Randegger, Brinley Richards, J. E. Richardson, Charles Salaman, | 19. “La Carita,” by Rossini. , 
E. Silas, Henry Smart, Boyton Smith, E. H. Thorne, J. Tilleard, and| 20. “Angels ever bright and fair,” and “ Pious orgies,” both by 
E. H. Turpin. Handel. 


: . 21. “Ave Maria,” by Franz Schubert. 
London: NovetLo, Ewer and Co., 1, Berners Street (W). 22. Aria, by Antonio Lotti. Circa 1700. 


*,* “THE VILLAGE OrGanist” is very popular with town Organists | 23° “My soul thirsteth for God,” “Aria from Mendelssohn's 42nd 
as a lesson-book for their organ and harmonium pupils. Psalm. 
24. ‘Gloria in Excelsis,” from Weber’s Mass in G. 
IVE INTRODUCTORY VOLUNTARIES for a5. “Fac ut portem,” from Rossini’s “ Stabat Mater.” 
the ORGAN. Composed by T. Meg Pattison. 26. “ Pieta, Signore,” from the Oratorio “ San Giovanni Battista,” 
These Voluntaries, of medium difficulty, with Pedal Obbligato, will Stradella. 
be found eminently useful for the introduction of Divine Service, both | 27. Handel’s Overture to “ Julius Cesar.” 
as regards character and length. Price 3s. London: Novello, Ewer | 28. Serenade, by Franz Schubert. 








and Co. [Continuing.] 
RGAN MOVEMENTS.—Six Selected MOVE- Pofap Twa Shiiings apek 
MENTS from the Organ Sonatas by Mendelssohn. Edited and London: B. Witt1aMs, 60, Paternoster Row. 











fingered by James Lowe. Reduced price complete, 3s. 6d. Single _ 
numbers—1, 3, 4, and 6, 9d. each, and 2 and 5, rs. each net. FULL ORCHESTRAL SCORES, 
Manchester: Hime and Appison, 30, Victoria Street. | 
London: C, Jerrerys, 67, Berners Street. ONE GUINEA EACH. 


USIC FOR THE NEW ee OE HANDEL’S MESSIAH 


SINGING-CLASS MANUAL,” by the late WiLLIAM JAcKson, | 
MasuaM, is admirably suited for use in the Public Elementary Schools. | (With Mozart’s Accompaniments), 
eee (with Appendix, containing eight pieces of music in different | 3 
eys) 2s. 
London: NovELLo, Ewer and Co.; andall Musicsellers and Booksellers. H AN D E L S I SRAE L it N EGYPT ? 
Now Ready. (Dedicated to College of Organists.) HAYDN 2 S CREATION a 
N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price | 
2s. 6d. P.O.O. to A. Hemstock, Diss. 








Large Paper; bound in cloth. 
LONDON: NOVELLO, EWER AND CO. 
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ROYAL ALBERT HALL CHORAL 
SOCIETY. 


President, H.R.H. THE DUKE OF oO K.G. 
Conductor, Mr. BARNB 


| <2. and GENTLEMEN desirous of joining this Society 
should apply at once to Mr. J. Hedley, Royal Albert Hall, 
Kensington, S. 


GLOUCESTER MUSICAL FESTIVAL, 


SEPTEMBER 4, 5, 6, AND 7, 1877 








PRINCIPAL SINGERS AT PRESENT ENGAGED :— 


Mdlle. TIETJENS, Mr. E. LLOYD, 
Miss ADELA VERNON, Mr. CUMMINGS, 
Miss LOEWE, Mr. MAYBRICK, 
Miss BERTHA GRIFFITHS, AND 
Madame PATEY, Mr. SANTLEY. 


Full particulars at Mr. E. Nest’s, Westgate Street, Gloucester. 


THE MUSICAL TIMES 


(PUBLISHED ON THE FIRST OF EACH MONTH) 
Price Threepence. 


Annual subscription, including postage, 4s. 
Subscriptions will also be received by all Book and Music Sellers (not 
including postage), 3s. 
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New and Important Work for the Competitive 
Musical Examinations, &c. 


Just published, in crown 8vo, cloth, price 6s. 


THE STUDENT’S TEXT-BOOK 


OF THE 


SCIENCE OF MUSIC 


For Use in Schools and Colleges, and for purposes of self-instruction. 
By Joun Tay or, Author of “ Manual of Vocal Music,” &c. &c. 


London: George Philip and Son, 32, Fleet Street; and 49 and 51, 
South Castle Street, Liverpool. 


THE ONLY COMPLETE EDITION. 








MENDELSSOHN’S 
LIEDER OHNE WORTE. 
Octavo, paper covers .. oe oe vie | 5 

Do. cloth gilt .. ee ve) “ORs 


Folio, elegantly bound in cloth gilt.. so 228. 


THE ONLY EDITION CONTAINING THE 
7TH AND 8tH BOOKS. 
Lonpon: NovELLo, EWEr AND Co. 
NOVELLO, EWER & CO.’S 


MUSIC PRIMERS, 
Edited by DR. STAINER. 








NOW READY, 


ART OF PIANOFORTE 
PLAYING 


ERNST PAUER, 


Principal Professor of the Pianoforte at the National Training School 
for Music, South Kensington. 


PRICE TWO SHILLINGS. 


MUSICAL FORMS 


ERNST PAUER, 


Principal Professor of the Pianoforte at the National Training School 
Sor Music, South Kensington. 


PRICE ONE SHILLING. 


Advertisements for the September number should reach the Office 
not later than August 25. Those received after this date cannot be 
guaranteed insertion in their proper places, but will appear among the 
late Advertisements. 








Just published. 


SONGS 
FLORENCE A. MARSHALL. 


I ARISE FROM DREAMS OF THEE. 
SWEET AND LOW. 
A NEW YEAR’S BURDEN. 


Four Shillings each; post-free for 24 stamps. 
London: NovE..Lo, Ewer and Co. 


NOVELLO’S 
TONIC SOL-FA SERIES, 


TRANSLATED AND EDITED BY 


‘W. G. McNAUGHT. 


ANTHEMS, CHORUSES, PART-SONGS, &c. 
Nos. 1 to 78 now ready. 











ELIJAH (Translated by J. W. Powell) MENDELSSOHN rs % 
HEAR MY PRAYER ... ee MENDELSSOHN 0 3 
HYMN OF PRAISE (L cbgesang) MENDELSSOHN I O 
ATHALIE. a MENDELSSOHN I 0 
LORELEY.. MENDELSSOHN 0 6 
LAUDA SION (Praise Jehovah ah) MENDELSSOHN 0 9 
CHRISTUS MENDELSSOHN O 6 
THE CRUSADERS Niets W. Gave 1 o 
THE MAY QUEEN Sir W. S. BENNETT I 0 


Complete Lists sent free on application, 


‘LONDON: 
NOVELLO, EWER AND CO. 
JUST PUBLISHED, 


PIANOFORTE COMPOSITIONS 
LEFEBURE-WELY. 


TITANIA. Fantaisie de Concert, pour Piano. Solo, 4s.; Duet, 4s. 
HOP. Caprice Brillant pour Piano. Op. 186. Solo, 5s.; Duet, 5s. 
SIX ROMANCES SANS PAROLES, pour Piano. Op. 160. 3s. each. 
No. 1. La Sesia (Italie), Réverie. 

. La py ne ma epee 

. La Neva (Russie). ric 

. La aniiaat Boeken Sérénade. 

. La Lys (France). Réverie. 

. La Dyle (Belgique). Berceuse. 
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THE LONDON MUSICAL SEASON. 
By Henry C. Lunn. 


Ir has been so long the custom to associate the 
season of Fashion in the metropolis with the season 
of Music that it may perhaps appear somewhat 
strange if, regardless of such a time-honoured habit, 
we venture to insinuate the truth that, as the best 
works gradually assert their power with the general 
public, it is precisely at the height of what is termed 
the ‘* London Season ” that frivolity in the art reigns 
almost supreme. It is true that the foreign artists 
who pay us flying visits are then, and then only, to 
be heard; but, with all due respect for their talents, 
we cannot blind ourselves to the fact that many of 
the performances especially organised for the exhibi- 
tion of their powers are by no means so satisfactory 
as those in which the programmes are selected solely 
with the desire of presenting a first-rate concert. 
Let us, however, remember that the state of the 
atmosphere has something to do with music “ in the 
season.” The ‘Floral Hall’ sounds cool; and, 
although it may be somewhat fatiguing to preserve 
the requisite etiquette at a “State Concert” in a 
palace during the hot weather, the aristocratic 
gatherings at both these places are certain to be 
large, for itis known that what may be termed musical 
“light refreshments” will be the only fare provided. 
Then, do not the two Opera-houses open their doors 
to receive those loungers who, fatigued with garden- 
parties and promenades, are glad to sink into a cem- 
fortable chair to chat with their friends and listen at 
intervals to their favourite singers in compositions 
that have passed current in the fashionable world for 
sO many years as to render any criticism upon their 
merits unnecessary ? Summer music may indeed be 
admirably suited to the time of year; and the Floral 
Hall, Buckingham Palace, and the Italian Opera- 
houses may be most appropriately fitted for the kind 
of audiences usually assembled to hear it; but the 
home of true art is far removed from these localities, 
and, with the exception of an occasional work of 
importance at one of our lyrical establishments, such 
entertainments present nothing to the real lover of 
music, and may well be left to the Court newsman, 
whose chief office it is to record such important facts 
as that a distinguished lady wore a dress “ festooned 
with wreaths of moss and yellow roses; corsage to 
correspond.” 

We could scarcely point to a faet more confirming 
our impression that “Italian Opera” is almost 
“played out,” as the Americans say, in this country 
than that of the small effect created by Wagner’s 
“ Der Fliegende Hollander ” at the Royal Italian Opera 
during the past season. That vocalists of various 
nations should be assembled at a lyrical establishment 
in England to sing a German opera translated into 
Italian evidently begins to appear a monstrous ab- 
surdity to those who are not swayed by their old- 
world prejudices; and the consequence is that, 
although Mr. Carl Rosa reckoned the ‘ Flying 
Dutchman,” at the Lyceum, in the English tongue 
one of his greatest successes, Mr. .Gye found ‘II 
Vascello Fantasma,” at the Covent Garden Opera, in 
the Italian tongue a comparative failure. But on the 
whole the season has been neither better nor worse 
than its many predecessors under the same manage- 





ment. The lessee has redeemed his promise that 
“three at least” of the Operas named in the pro- 
spectus would be produced; for, in addition to Wagner’s 
*“* Tl Vascello Fantasma,” we have had Nicolai’s “ Le 
Vispe Comari di Windsor,” and the Duke of Saxe- 
Coburg-Gotha’s “‘ Santa Chiara,” the presentation of 
the last-named work being evidently due to an in- 
fluence quite apart from that which should rule the 
actions of an operatic impresario. It was of course 
natural that, having encountered so many obstacles 
in securing the services of Signor Gayarre, he 
should be placed at once in the highest position, for 
it was necessary to prove that he was a tenor worth 
fighting for; but to sit in judgment nightly for the 
purpose of ascertaining accurately whether his merits 
sufficiently balanced his defects was found by the 
audience not a very agreeable duty; and the recep- 
tion of Signor Nicolini, who, although not a Mario, 
is a very excellent and reliable tenor, amply showed 
that the sensational and unequal vocalism of the new 
comer was becoming a little tiresome. The decisive 
success of Mdlle. Zaré Thalberg as Mrs. Ford, in 
Nicolai’s Opera, ‘‘ Le Vispe Comari di Windsor,” is 
a remarkable proof how by zealous and conscientious 
study a vocalist with natural gifts can qualify herself 
for a position for which at first she may be believed 
incompetent. That, through the interest of mistaken 
friends, or from want of judgment on her own part, 
Mdlle. Thalberg made her début on the operatic stage 
at too early a period of her vocal training can scarcely 
admit of a doubt; and we are glad therefore that the 
public has extended to her an indulgence which has 
often been denied to other talented but immature 
artists who have from time to time appeared before 
us. Signor Pandolfini, who made his first appearance 
as the fester in ‘ Rigoletto,” and Signor Ordinas, 
whose début as Mephistopheles in ‘‘ Faust” was highly 
successful, will doubtless be members of the company 
next season; but, although other aspirants for public 
favour were well received, we question whether any 
will be heard of again. Mdlle. Marimon has, strangely 
enough, appeared too rarely for her many admirers; 
but Mdlle. Albani has in several parts materially ad- 
vanced her already high reputation, her performance 
of Senta, in Wagner’s “Il Vascello Fantasma,” being 
especially worthy of praise, both vocally and histrioni- 
cally. Madame Patti has been, as usual, a powerfut 
attraction; and Signori Marini and Carpi have giver 
much strength to the tenor department. M. Maurel, 
Signori Capponi, Graziani, Cotogni, and Bagagiole 
are well known as thoroughly dependable vocalists, 
and their services have been of the utmost value 
during the season, the singing of the first-named 
artist as the Dutchman in “Il Vascello Fantasma” 
being extremely good. The two Conductors, Signori 
Vianesi and Bevignani, have worked zealously during 
the season, and both band and chorus are entitled te 
warm commendation. 

Not only should every indulgence be granted te 
Mr. Mapleson for any shortcomings during the seasor 
at Her Majesty’s Theatre, but the utmost sympathy 
must be felt for him in consideration of the position 
in which he was placed by the illness of Mdlle. Titiens. 
We have reason to believe that Cherubini’s ‘* Medea” 
and Gluck’s ‘‘Armida” were in preparation; but as 
the heroine of both these works was incapacitated 
from singing, they were reluctantly laid aside, and 
the lessee was compelled to present his subscribers 
with the well-known operas which he knew could be 
safely cast and cordially weltomed, although we can 
scarcely forgive him for the non-production of 
Wagner's “ Der Fliegende Hollander,” seeing that the 
services of M. Faure and Madame Christine Nilssoa 
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were perfectly available. The absence of so great 
an artist as Mdlle. Titiens it might be expected would 
throw a cloud over the season, the influence of which 
would be universally felt; and Mr. Mapleson, in en- 
gaging Mdlle. Gerster, certainly did all that could 
be done under the circumstances, for he knew that 
Madame Christine Nilsson would be sure to attract 
whenever she appeared, and he has thus been enabled 
to carry through the whole of his subscription season, 
and some extra nights also, with very decided success. 
The marked impression produced by Mdlle. Gerster 
is not, we think, of that kind which will easily pass 
away. Her singing is remarkably pure and unexag- 
gerated; and, although we could occasionally desire 
a little more of that warmth of expression which 
lends additional eloquence to even the most perfectly 
executed phrases, we are certain that her exceptional 
powers have been duly recognised, and that her re- 
appearance next season will be anxiously expected. 
Mdlle. Chiomi and Mdlle. Salla have won their way to 
a fair position, the return of Mdlle. Mila Rodani has 
been warmly welcomed, but Signor Talbo must be men- 
tioned as a vocalist who has gradually worn out the 
welcome accorded him on his début. Mdlle. Alwina 
Valleria deserves something more than “honourable 
mention,” for her services during the season have been 
of the utmost value. Not only has she thoroughly 
proved her efficiency in all the parts for which she was 
cast, but on one occasion, when Madame Christine 
Nilsson was indisposed, she sang the music of Lucia so 
well as fairly to earn the warm applause of an audience 
scarcely predisposed to be satisfied with any sub- 
stitute for the favourite artist announced. Signor 
Tamberlik brings to us a voice too much worn to 
bear the strain of singing through an entire opera, 
but his artistic feeling makes itself felt with those 
who can still admire a true style. Signor Wachtel 
has undoubtedly a fine vocal organ, but there is a 
want of refinement in his delivery of every phrase 
which prevents his ever touching our sympathies. 
Both artists, however, have been well received ; and 
with Signor Fancelli—who has been singing better 
than ever during the season—the tenor department 
has been very fairly represented. The engagement 
of M. Faure has proved of the utmost importance in 
the cast of several operas, his Don Giovanni being 
unquestionably unequalled by any artist on the lyric 
stage; and the co-operation of the well-known 
favourites of this company (Madame Trebelli more 
especially) has been most valuable to the lessee under 
the unusually trying circumstances of the past season. 
The band, under the able direction of Sir Michael 
Costa, has been thoroughly satisfactory; and the 
chorus, although at times somewhat coarse, on the 
whole fairly efficient. 

The Crystal Palace Concerts have been remarkable 
for the number of important works included in the 
series. It is true that we could well have spared 
many of the compositions, the chief merit of which 
was that they had not been heard before in this 
country; but we owe a deep sense of gratitude to 
Mr. Manns for the attention bestowed upon Brahms’s 
new Symphony, the reception of which fully justifies 
its repetition next season. We must also mention 
Mr. Gadsby’s clever music to ‘“ Alcestis,” which, 
although consisting of ten numbers exclusively choral, 
is so well contrasted and so sympathetically illus- 
trative of the text as to ensure its ready acceptance. 
The band is in every respect thoroughly satisfactory, 
but more attention must be paid tothe choir; and we 
cannot but believe that the standard of these fine 
concerts is materially lowered by the occasional 
exhibition of incompetent solo vocalists. 





The Sacred Harmonic Society need occupy but a 
small share of our attention, for the season has been 
more barren than usual of results. Some little 
interest was excited by the revival of Handel’s 
* Solomon” and Haydn’s “‘ Seasons;” but, with such 
resources as this Society has at command, surely 
some work hitherto unheard in London might be 
attempted. It may save trouble, and even display 
the powers of the choir to the utmost advantage, to 
present the standard compositions season after 
season, with the occasional introduction of the 
oratorios of only one modern composer; but unless 
some new life is shown before long by the 
managers of this Association small Sacred Har- 
monic Societies will certainly spring up around the 
parent one, with less limited ideas of musical progress 
and a more vigorous constitution to carry them out. 

It was unfortunate for the Directors of the Phil- 
harmonic Society that Brahms’s new Symphony, upon 
which no doubt they relied as an important novelty, 
was first performed at the Crystal Palace, not only 
because on its presentation by the Society many ot 
the subscribers had already heard it, but because 
it was most unquestionably better rendered at 
Sydenham. Mr. Silas’s Symphony, the only really 
new composition given during the season, was, 
judging from its reception, a genuine success; but 
audible demonstrations have but small effect upon 
the future of a work ; and we doubt whether the silent 
verdict of the few dissenters will not eventually prove 
the true one. How it happened that Grieg’s Piano- 
forte Concerto in A minor came to be played, or why 
only the third part of Schumann’s “ Faust” was given, 
and that by no means effectively, are matters beyond 
our comprehension ; but we sincerely hope that next 
season more vigorous measures will be put in force, 
not only with regard to the selection of the pro- 
grammes, but to the organisation of the band, for we 
should be sorry to see a Society decline which has 
done so much for music in this country, and might 
yet, we are certain, do much more. Meantime let 
us do justice to the care and judgment displayed by 
the Conductor, Mr. W. G. Cusins, who invariably does 
his utmost with the means at command. 

The concerts of Mr. Henry Leslie’s Choir have 
been more than usually attractive, and the execution 
of the music provided has fully justified the warm 
applause elicited at each performance. The great 
success of these annual concerts is mainly attribut- 
able to the fact that the special feature at first aimed 
at has been rigidly preserved; and, although much 
credit must be given to each member of the choral 
body, there can be no doubt that the originator and 
Conductor of the choir has earned for himself a 
fame of which he has aright to be proud. During 
the past season, in addition to the usual part-music, 
two performances of Bach’s Motett for double choir, 
‘“‘ Sing ye to the Lord,” have been given, the general 
rendering of which was in the highest degree credit- 
able to all concerned. To Mr. Leslie we owe also 
the successful production of Handel’s ‘ Hercules,” 
the choral vocalists for which were selected from 
the Guild of Amateur Musicians and Mr. Leslie’s 
Choir. 

The formation of the Bach Choir is a proof not 
only of the growing interest in the works of the com- 
poser, but of the zeal with which music-lovers will 
voluntarily enter upon what must be considered a 
laborious study. It is always a sign of artistic pro- 
gress when amateurs, instead of singing for self- 
glorification, join a choral Society for the purpose of 
aiding in the interpretation of the finest compositions, 
for the very conditions of their membership must be 
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the thorough merging of the individual in the general 
body. We think it a pity that the Association under 
notice, so ably conducted by Mr. Otto Goldschmidt, 
should have assumed a title which seems to narrow 
its operations; for certainly during the past season, 
although Bach’s Mass in B minor has been repeated, 
works by Palestrina, Handel, Gade, and others have 
also been so finely rendered as to prove that the 
choir need not limit itself to one composer or to one 
style of music. 

It is scarcely fair to “‘ point a moral” based upon 
the effect produced by Wagner’s latest operatic music, 
under the composer’s direction, at the Albert Hall, 
because the manner in which it was presented to the 
public was precisely opposed to that in which Wagner 
tells us we should judge of it. There can be no 
question that both ‘* Lohengrin” and ‘* Tannhauser ”’ 
are making their way in general estimation; in proof 
of which we may say that through the open windows 
of drawing-rooms as we pass issue excerpts from 
both these works, and we have even heard a Wag- 
nerian selection on our street organs. But the 
“ Trilogy,” in its integrity, is still unknown to English 
audiences; and we fear that, if we must build a 
theatre and bring over a German company before we 
can hear it, the time is far distant when the composer 
will be fairly represented in this country. 

The sensational effect of Herr Rubinstein’s per- 
formances has hardly yet had time to calm down; 
but it is good that all who have the legitimate progress 
of music at heart should as soon as possible reflect 
upon the influence such executants have upon the 
art. Opinions may differ upon the readings of com- 
positions; and we certainly cannot be accused of 
desiring to dictate any conventional pattern which 
must be rigidly adhered to, but disregarding the 
marks of the composer, clipping rests, and playing 
countless wrong notes can scarcely, we should 
imagine, be considered improvements, even by those 
who are so “highly developed” as to look with con- 
tempt upon the “purists” who reverently set the 
author of a work above themselves. We should like 
therefore to ask those who went into raptures at Herr 
Rubinstein’s playing whether we are to consider that 
his impulsive executive powers rendered them utterly 
insensible to the artistic defects we have mentioned, 
or that they regarded such deviations from the laws 
usually observed as the revelation of a new faith only 
to be duly appreciated by the elect? These matters are 
clearly worth pondering, for there can be little doubt 
that executive art is now on its trial, and it behoves 
those who form the jury to see that their verdict 
is given strictly according to the evidence. But 
Herr Rubinstein also claims our attention as a com- 
poser, and, although we cannot admit that such works 
as he has given us will immortalise his fame, there 
can be no question that, as in his pianoforte-playing, 
we have occasional evidences of a power which 
wants but self-control to enlist our sympathies. His 
‘“‘ Dramatic Symphony” we certainly wish never to 
hear again, but the ‘‘Ocean Symphony” contains 
many thoughts of extreme beauty. 

At the Monday Popular Concerts the programmes 
have been, as usual, of the highest interest; and 
throughout the season the well-earned prestige of 
these classical performances has been firmly main- 
tained by the engagement of the best available 
executants. 

Excellent renderings of the standard sacred works 
have been given by the Albert Hall Choral Society, 
under the direction of Mr. Barnby, who has suc- 
ceeded in raising this choir to a high state of efficiency ; 
and amongst the interesting concerts of the season 





we may mention the carefully organised performances 
of the Borough of Hackney Choral Association, 
which, since the engagement of Mr. Ebenezer Prout 
as Conductor, have assumed a very high tone, the 
production of Schubert’s Mass in F for the first time 
in London being a proof of what may be expected 
from the Society in the future. 

The Directors of the newly built Alexandra Palace 
appear to be gradually inclining to the belief that what 
have been so long termed ‘“ popular” compositions 
are not really so popular as those of a higher class ; 
and there may now be some hope therefore that the 
Summer Evening Promenade Concerts may attract 
those who love good music as well as fresh air. 

Arecord of even the principal benefit concerts would 
be an impossibility ; but it should be said that the signs 
of healthy musical progress—in spite of the “‘ fashion- 
able” element to which we have alluded at the 
commencement of our season’s summary—are un- 
mistakably apparent, even in these appeals to what 
are usually termed ‘“ mixed audiences ;” and those of 
Mr. Charles Hallé, Herr Hermann Franke, and Mr. 
Walter Bache should be especially cited as having 
definite artistic features. 

The Musical Association still devotes itself to 
subjects too abstract to engage the attention of those 
who profess the art as well as the science; but the 
recent decision of the Syndicate at Cambridge Uni- 
versity respecting the necessity of all who present 
themselves for the degree of Mus. Bac. being 
thoroughly conversant with acoustics may perhaps 
justify the Association in the selection of such 
papers as have been read during the past session. 
Cambridge University has a right of course to make 
its own laws, and perhaps no harm will be done if 
some few of those who merely seek a degree in order 
to increase the commercial value of their services 
should be prevented from obtaining it; but we are 
convinced that many who have enriched the art to 
such an extent as to make their names universally 
revered would feel themselves quite incompetent to 
pass such a searching examination; and it then 
becomes a question whether the title they have earned 
by their genius is not really more valuable than 
that which might be conferred upon them for their 
accomplishments. 





THE TONAL FUGUE. 

Not long ago, at one of the meetings of the Musical 
Association, Mr. Higgs read a paper on Bach’s “ Art 
of Fugue.” The discussion which followed turned 
naturally on the principles of the ‘tonal fugue,” as 
the majority of the fugues in Bach’s didactic work are 
tonal. The official report of that particular meeting 
of the Association should appear shortly. If the 
report be tolerably full, we shall see by the questions 
asked and the replies given by some of our leading 
musicians and musical graduates of our Universities 
that even our illuminati are in as great a state of 
mystification as many of ourselves in regard to the 
principles and even the definition of a tonal fugue. 
Dr. Bridge stated during the discussion referred to 
that, from his personal knowledge, a tonal answer 
given by a student under examination had been con- 
demned by an examiner, and subsequently pro- 
nounced to be correct by another and equally learned 
professor. There is nothing remarkable in that fact. 
Firstly, it might have happened that the examiner 
had given as a subject an excerpt from a fugue by 
some great master, and expected the student to give 
the same reply; whereas great masters on the ques- 
tion of tonal fugue not only differ like the professors 
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with one another, but differ with themselves in the | and answer, each in its own key, changing 5 (or sol) 


various examples they write. Secondly, if we turn 
ever all the works on fugue, from Fux and Marpurg 
to the excellent article on the subject in Stainer and 
Barrett’s ‘* Dictionary of Musical Terms,” we find a 
mass of unintelligible and contradictory rules and 
examples; and, as the judicious writer of the article 
im the Dictionary quoted observes, a regular code of 
laws is rendered useless by the exceptions which per- 
sistently come forward; and he tells us also that the 
relation of answer to subject in the tonal fugue is 
influenced by the use of the Church modes. 

By the mechanical method I am about to explain 
I find that all exceptions of importance arise from the 
fugues being written either in a Church mode or 
imitation thereof, and not unfrequently in a very bad 
imitation, or in a hybrid scale pertaining partly to 
ithe old and partly to the new tonality. 

The less important exceptions arise from the har- 
monic requirements of the stretto, the desire or fancy 
of the composer in abandoning a systematic reply for 
the sake of a more melodious turn, and occasionally 
from the negligence or caprice of the composer. 

It will be admitted that when the student is taught 
that if the subject of a tonal fugue, or the leading 
phrase thereof, be contained in a fifth, the reply must 
be in a fourth, so that subject and reply be contained 
in the octave, he has exhausted the spirit and sub- 
stance of all the information on the subject. Yet 
every one feels that what we are told is not sufficient ; 
and, absurdly simple as the rule may appear, the 
chances are ten to one that the student goes wrong 
in his very first attempt. 

That there should be any difficulty in the matter 
is all the more surprising when we know that as soon 
as we have answered the fifth by the fourth, or vice 
yersd, the rest of the answer is “ real;” and not only 
“real” in the free modern form, but generally 
eanonic. The tonal answer is adapted to that form. 
Some of the old writers tell us that the fugue receives 
its name of ‘‘ tonal” because the answer is obliged 
io come in before the subject modulates to the fifth 
of the reigning key. But apart from there being no 
obligation in the case, and apart from the apparent 
sontradiction as to the subject of a “fugue within 
the key modulating,” the meaning is probably this: 
that as the leading phrase of the subject is usually 
made of the tonic triad, the tonal answer not only 
can commence before the subject concludes, but the 
subject can return before the answer concludes 
with more ease than in the real fugue, because the 
tonal answer melodically modulates to the tonic, 
whereas in the real fugue the answer modulates to 
the dominant. Putting the stretto of a tonal fugue 
in its most elementary and condensed form, thus— 
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we see that if the answer, as ina real fugue, ascended 
to D the return of the subject would be less prac- 
ticable. 

Bearing in mind the few points in which difficulties 
are likely to occur, I think the following directions 
will reduce the answer of a tonal fugue. to system ; 
and at all events they will reduce the difficulties to 
the smallest compass, and, what is of equal import- 
ance, show the student where tolook for the difficulties 
and their causes. 

Setting aside preconceived notions of “ fugue 
within the key or scale,” sol-fa or number subject 


in the subject into 4 (or fa) in the answer, and vice 
versd. ‘Treat the question as one of fifths and fourths, 
conjunct or disjunct; and consider the lower note of 
each of those intervals ascending or descending as 
the tonic 1 (or doh). 

If the reader will apply this method to the exam- 
ples in Cherubini’s ‘ Counterpoint and Fugue” 
(page 66, Novello’s edition), or to those in the 
article on Fugue in the Dictionary already quoted, 
he will find, as I found, that in the very first 
example in either series the method fails. One 
of those examples we will suppose is by Cherubini, 
and the other is by Bach. ‘They are both in the 
form of stretto; and as tonal answers they are 
both wrong. Why they are wrong Bach explains in 
his own inimitable way by every example in his 
‘* Kunst der Fuge,” which are all in accordance with 
the system I have given. As for Cherubini, he 
speaks for himself in giving (page 67) the ‘‘ immutable 
law” of tonal fugue, and the ** complication” deduced 
therefrom. The “law” and the ‘ complication” 
amount to this: if the subject in one key is 5—1 
(soh doh), the answer in the new key must be 4—1 
(fa doh) ; and if the subject is more complicated in 
the melody, as 5.4.1, the reply must be 4.4.1. The 4 
in the subject remains in the key of the answer, but 
the 5 changes. 

Thus, independently of the requirements of the 
harmony, the stretto, or any temporary and to a cer- 
tain extent foreign or even fanciful purpose, the 
answer in Stainer and Barrett’s Dictionary (Ex. 36), 
instead of— 

Ex.1. (Bach.) ae ye Bee 3 21 
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Subject in Ch. 

Let it be remembered I am selecting typical exam- 
ples, and purposely those in which the method 
appears to fail. In all the other examples in the 
Dictionary I quote from, or in Cherubini, in Bach’s 
“Organ Fugues,” and numberless others by various 
masters, I find the method infallible. 

Bach in Ex. r illustrates a fact already alluded to, 
and also a notion dangerous to the student, that 
when we have answered 5 by 4, or 4 by 5, we are sup- 
posed to have done with the tonal character of the 
fugue, so long as in the rest of the answer we remain 
in the scale and preserve the figuration or rhythm of 
the subject. The notion in a general way is right 
enough, yet how easy it would be to go astray can be 
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partly shown by examining the following perfect 
model of subject and tonal answer by Cherubini :— 
Ex. 3. (Cherubini, page 80.) 
Subject in Ch. 
13215481 43 3 1 
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Answer in Gh. 

The change of key in that example illustrates the 
whole method; and any experienced teacher I think 
will admit that without some assistance of the kind 
the majority of learners would go wrong in the latter 
part of the answer. The reader will observe that the 
divisions in fifths and fourths give different keys. 
Employing the same numbering in subject and 
answer enables us to detect at once the differences in 
the melody of the answer. 

In the next example we approach the vexed question 
of the ancient modes. 


Relative major of 
Greek Dorian mode. 
Diapason F h- 


Ex. 4. (Cherubini, page 82.) 
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Greek Dorian Neo-chromatic according to Gevaert 
(‘‘Histoire de la Musique de ]’antiquité”’). 
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In the following example from Bach the method in 
respect only to one number or note seems to fail: 
the second note 7 in the subject is replied to by 6, 
considering the whole subject as in the mode of C 
and the reply in G. 


Ex.5. (Bach. ‘“ Dictionary of Musical Terms,” Ex. 41.) 


Answer in Gf. 
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* Tetrachord of CH. Se» Division ii. in table, p. 374. 





Dividing the subject which embraces a fifth down, 
D—G, and a fourth up, C—F, into two modes (as in 
Ex. 3), the method is still at fault in the 5, which 
should be replied to by 4; but if it does nothing else 
the method shows where to look for the solution of a 
difficulty. If the reader will kindly examine the divi- 
sions of the octave or mode of G which I have added 
to the example, and take note that the thirds are 
supplied in each fifth to complete the triads, he will 
find the commencement of Bach’s subject and answer 
ready made. The truth is the fugue is neither quitc 
tonal nor quite real; it has most of the characteristic: 
of the latter. It seems to represent a fugue in which 
the subject is in the authentic Church mode ch, and 
the reply in its plagal form GJ. “The ancient com- 
posers,” says Cherubini, “could not have known 
the fugue, since their tonal system did not assort with 
what we call the tonal fugue.” 

The “tonal fugue,” we must understand, is more 
modern than the “real fugue.” The strict real fugue 
resembles the canon, which is more ancient; but the 
free real fugue of our day would certainly bother the 
ancients more than the tonal fugue. ‘* Fuga reale” 
or “fuga real” inthe Latin languages means “royal 
fugue” as well as “real fugue.” It is just possible 
that the nomenclature has lost its original significa- 
tion; but I think the term “royal fugue” is perhaps 
a solecism of Spanish writers. 

The next example illustrates what may be called 
a “ modulating subject.” The numbering speaks for 
itself. 

Ex.6. (Bach, “ Organ Fugue,” Book ii. Fugue 7). 

Subject in G. 
431564271 
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The following example is of the same species, 
exhibiting a subject in the dominant and answer in 
the tonic. 


Ex.7. (Mozart, “ String Quartett.”) 
Answer in Gf. 
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Subject in Dg. 

It is ungracious to abuse the plaintiffs attorney 
or an example because it does not conform to one’s 
theory; but I submit the next example of a modu- 
lating subject to the judgment of learned musicians, 
and ask them if, compared with the preceding, it is 
not a mongrel of the first order? It exhibits very 
well the system of modulation, but it ought to have 
been treated as a real fugue. 


Ex. 8, (Kirnberger. ‘ Dictionary of Musical Terms,” Ex. 46.) 
We me oh eae oe ee ae Oe Oe Doe oe 
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The writer of the article in Stainer and Barrett’s 


Dictionary, following some of our unintelligible 
authorities, gives the next example as a tonal. 


Ex. 9. (Mendelssohn. ‘ Dictionary of Musical Terms,” Ex. 39.) 
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Where the subject does not pass the fifth or fourth above or below the 
centre we can cmploy the numbers of the whole scale. 

Other authorities, with which I agree, would say 
that as a tonal fugue the answer is “false.” The 
example is undoubtedly a real fugue. The writer 
referred to tells us himself that a “real fugue” 
means a fugue in which the answer is “strict ” or 
canonic; or canonic so far as regards the leading 
phrase even in a free fugue. The answer in the 
example is canonic throughout. The subject is 
better elucidated by the table at the end of this article 
(see Division iv.). 

I conclude the series of examples with a subject 
from Bach, which consists in its leading phrase of a 
diminished seventh. 


Ex. 10. (Bach, “ Organ Fugue,” Book ii. Fugue No. 5.) 





| Subject in Ct minor, | Answer in 
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At the meeting of the Musical Association 
already mentioned it was asked, “why in a tonal 
fugue the diminished seventh never changed?” One 
might as well ask why is the answer in a real fugue 
in the same interval as the subject; or why in a 
tonal fugue is the answer in a fourth if the subject is 
in a fifth? There is no particular reason why, 
except that any other answer changes the nature of 
the fugue. The diminished seventh belongs to the 
tonality indicated by the fourth or fifth, and cannot 
change.* 








| Subject 








* This difficulty of tonality commenced with Bach, who belongs 
chronologically to the transition period; but his genius carried him 
beyond it, and within a very little into the “music of the future.” 
The difficulty is enhanced in our day by the almost superstitious 
glorification of the ordinary “diatonic scale,” which, however well it 
may suit harmony purposes, is only “a mode” amongst many others 
belonging to the diapason Cf. 





The fugue from which the example is taken is 
nominally in F minor. As a question of fact it is in 
C minor, and the answer is in the dominant G minor. 
Bach seems to have set out in the Greek Dorian 
mode of CJ (signature, four flats). But so soon does 
he forget it that he sometimes does not take the 
trouble to correct the Dg, whilst he studiously cor- 
rects the D?, which moreover makes its first appear- 
ance in the twentieth bar, and we see no more of it 
till the thirtieth, in both instances as an accidental, 
and in a coda. The fugue finishes clearly by 
forced modulations in F minor, and the episodes are 
in the relative major. In one of the episodes there 
is a kind of false echo of the diminished seventh in 
the subject by the interval of a minor severth! 
Naturally in that part of the development of the fugue 
there is no question of tonal form. To bring Bach’s 
fugue into the nominal key, the subject remaining 
the same, we must make the answer in F, ED, C, D?, 
Ej. In both cases the fugue would be “real.” I 
do not see any way in which the diminished seventh 
can be affected by either a tonal or real treatment. 
The interval represents the chromatic form of a 
Church mode or Greek mode. Any alteration would 
change the nature of the subject as well as the key 
or mode, 


TABLE OF FIFTHS AND FOURTHS. 


REAL FUGUE. 
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The divisions of the octave given in works on the 
tonal fugue are properly limited to Nos. v. and vi. 
in the table. But it is customary also in those 
works to divide separate scales—those of the tonic 
C—G—C and dominant G—C—G._ The practical 
meaning of such a division is intelligible, but 
theoretically it is misleading and erroneous, because 
G—C—G is not a division of the octave of C, itisa 
transposition. Division No. iv. Disjunct unites Nos. v. 
and vi. and represents the harmonical and arithmetical 
divisions of the same scale as in Ex. 5. 

Nos. iii. vii. and viii. belong neither to dominant 
nor tonic, and can only represent fugues of imitation. 
These combinations will, however, be found useful in 
melodic modulations; because fifths and fourths 
determine key or ancient mode in melody just as 
much as in harmony or octave divisions. For 
example, No. vii. with the fourth A—D inverted, 
represents a super-tonic cadence most characteristic 
of Bach and the older masters. A good example is 
in the melodious subject of his organ fugue, No. 3, 
Book ii. 

JosEPH GREEN. 





* Each interval represents subject or answer according as we com- 
mence with fourths or fifths above or below. But frequently a subject 
embraces a whole octave, as in Ex,3. In that case a real division 
may be employed in tonal answer. 
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A SKETCH OF THE HISTORY OF MUSIC- 
PRINTING, FROM THE FIFTEENTH TO 
THE NINETEENTH CENTURY 


By FRIEDRICH CHRYSANDER. 
(Continued from page 326.) 
SECOND PERIOD (continued). 


Iraty, Germany, and France had contributed their 
shares to the development of music type-printing, 
and these three countries also remained for a long 
time the first in the use they made of the new art. 

Italy hadthe precedence. Though at the beginning 
of the sixteenth century not yet the leading nation in 
the number and rank of her musical composers, Italy 
occupied the first place as a centre for music, towards 
which all musical forces involuntarily gravitated. 
This privileged position emanated from the Church, 
but was permanently secured to that country by the 
great composers, who possessed the power of giving 
an artistic tone to the whole of life by means of a 
perfect musical language and an equally perfect feel- 
ing for music, inherited from the Romans. Hence 
Italy held the place of authority not only in highly 
elaborated church-music, but in secular song, as also 
at a later date in music for the stage and for instru- 
ments. She had brought all the various departments 
of music under her sway, and thus became the school 
whose teaching was eagerly sought, the ruling 
power whose laws were willingly obeyed, the musical 
focus which shed warmth abroad to all, without dis- 
tinction of nation or creed. The highest position 
was thus secured for the music-trade of Italy, 
Venice, the cradle of musical typography, being the 
centre of the business. As the greatest commercial 
‘city not only of the country but of the age, it was the 
best fitted for this; and we can therefore understand 
how even the great composers who resided in Rome 
published their works at Venice, much as is the case 
at Leipzig in our day. The greatest printing and 
publishing firm was Gardano, which began about 
1536 with Antonio, was continued by his sons Angelo 
and Alessandro as a music-printing establishment 
(stampa del Gardano), and existed till late in the 
seventeenth century. The time when this house 
attained to its greatest lustre was that of the brothers, 
who were contemporaries of Palestrina and publishers 
of his works. Probably in order to transact the busi- 
ness more advantageously, Alessandro established 
himself independently in Rome. With the name of 
his brother Angelo Gardano at Venice is connected 
all that is most important in the matter of the print- 
ing and sale of music in the sixteenth century. The 
oblong octavo form, which was used by Petrucci and 
other publishers until about 1550, was now abandoned, 
and the large folio size was only employed in excep- 
tional cases. Gardano printed almost all his books 
in a quarto form, which has only within the last 
twenty-five years come again into general use under 
the name of royal octavo. All works appeared in sepa- 
rate parts, and impressions in which, as in earlier 
times, three or four voices are found united in the 
same books, and standing opposite one another, were 
now only exceptionally taken in the case of small 
occasional pieces. Gardano’s types are very clear, 
and the workmanship is neat and careful and 
gives a certain appearance of superiority, yet with- 
out possessing that intentional elegance which was 
characteristic of the earliest prints, but is rather 
avoided than aimed at by real men of business. 
Specimens of magnificent printing by Gardano are 
therefore scarcely to be found anywhere. Another 









reason for this is that the music was only printed in 
separate parts, and in this form gave no opportunity 
for show. While the printing was so far from per- 
fection, the music-trade of Italy could certainly never 
hope to attain an importance and extension corre- 
sponding to her eminence in musical art. Another 
hindrance was the isolated position of Venice. Un- 
doubtedly the great high road of nations at that time 
passed through Venice; but the importance of that 
wonderful city as a place of commerce depended 
entirely on its connection with the East, and nota 
sheet of music was ever sold to those parts. The 
foreign customers of the Italian publishers were only 
those who “lived beyond the mountain ”—Ultra- 
montanes. The roads that led to them from Venice 
were laboriously constructed passes for use in time 
of need; they were used when the field-produce and 
wearing appafel with which the northern countries 
were unable to furnish themselves could not be 
obtained by any better route. But whatever 
could be acquired by their own activity these 
northern nations did not permanently order in any 
quantity from Venice by that inconvenient route. 
This observation is especially true of music. The 
Gardanos, Scotos, Amadinos, Vincenti, Magni, and 
other Italian publishers could safely send a number 
of copies of every new work by the trade-caravans; 
the ware was known to be a prima, and was bought 
at once. But whatever among these new works 
proved particularly popular was not ordered again 
wholesale from Venice, but reprinted at various 
places. There were everywhere sharp men who 
found out at once what would go; such printers were 
to be found especially at the great emporiums, 
Nuremberg, Frankfort, and Antwerp. The produce 
of their own country alone gave them plenty of 
material, especially in Germany, where new choirs 
were being set up everywhere and old ones 
strengthened, and every petty choirmaster began to 
let his light shine in printed compositions. The 
seeds which were imported almost weekly from Italy 
shot up rapidly in such a soil; and plants and weeds 
grew up together without distinction. These circum- 
stances explain very naturally the great number of 
collections or anthologies of considerable extent 
which were produced at that time. And the same 
circumstances were more favourable to the growth of 
musical culture in the various countries than to the 
interests of the Italian publishers. The latter could 
only have a permanent foreign sale for his wares by 
always having new articles to dispose of; and in this 
the Italian musical press accomplished more than 
almost any other has ever done. If their printed 
publications do not count many thousands, the 
separate collections are of such an extent that if put 
together in full score they would fill several hundred 
thousand pages. 

Germany had from the very outset acquired a firm 
position by the independent way in which she laboured 
at the improvement of music-printing. Her music- 
printers were therefore early in the field, and exceed- 
ingly eager both to publish the produce of the land 
and to reprint Italian and even French pieces. 
Among the numerous printers in various towns the most 
conspicuous in the middle of the sixteenth century 
were the learned Georg Rhaw, Luther’s friend, at 
Wittemberg, and the ingenious engraver and type- 
founder Hieronymus Andrez, or Resch, at Nurem- 
berg, whose beautiful types were used by other 
printers also. The latter was so proud of this part of 
his art that he gave up his family-name, and always 
called himself only Hieronymus Formschneider 
(Jerome Type-cutter) ; and he ultimately changed his 
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name again, and could be satisfied with nothing short 
of the Greek version of ‘ type-cutting,” Graphzus. 
The greatest German music-printer of this century was 
Adam Berg of Munich, a contemporary and power- 
ful rival of Angelo Gardano. The causes of their 
success were similar. Gardano owned his prosperity 
to Palestrina, Berg to the great Orlando Lasso. 
But their modes of printing and of carrying on 
business were very different. Whilst Gardano aimed 
only at bringing into the market cheap handy singing- 
books, Berg appears to have adopted the design of 
renewing the great manuscript choir-books by means 
of typography. He published almost exclusively 
standard editions, and employed for his most import- 
ant pubiications the largest folio sheets and every 
imaginable luxury, even printing on vellum. Was 
he led to this from an impulse of his own as a 
merchant, whose only consideration is one of profit 
and loss? Certainly not. He and the great com- 
poser whose works he sent into the world by the 
printing-press in so pompous a style were backed by 
a liberal Maecenas, the musical Duke of Bavaria; 
and it was done by his will and at his expense. Gar- 
dano was a free music-merchant, but Berg wasrather 
a Court music-printer. To what extent and in what 
manner the duke paid the costs is not known; at all 
events he furnished the paper and whatever other 
materials were required. The title of the chief work 
published by Berg, which was commenced in 1573— 
‘**Patrocinium Musices’’—is distinct enough on this 
point. How strong a predilection there was at 
Munich for folio editions of Lasso’s works may be 
gathered from the collection of his Motetts, which 
was printed there about 1600 by Nicolaus Henricus, 
after Berg’s death, as ‘* Magnum Opus Musicum.” It 
is the greatest collective edition of the kind published 
in the sixteenth century ; and Munich has the credit of 
having produced the largest musical publications in 
the earlier period printed with movable types. The 
other German printers, for obvious reasons, followed 
the example of Munich but rarely, and (unlike the 
Italians) remained for a long time faithful to the 
oblong quarto size. Very similar to the lot of Berg 
at Munich was that of Gimel Bergen at Dresden 
fifty yearslater. He was the most extensive German 
music-printer of the seventeenth century, and the 
exclusive publisher of the works of the greatest 
German composer of the time, Heinrich Schiitz, 
which were likewise brought out with the assistance 
of his liberal prince. Scarcely a trace was to be 
seen, however, of the splendour of the Munich typo- 
graphy, although Bergen’s print is evidently the best 
that could be accomplished in his day. The times 
were sadly changed for the worse. 

In France also, as in Germany, a great number of 
productions of national composers were waiting to be 
printed, and were circulated in many editions. The 
species of music in all countries were at that time 
essentially the same, and were divided between the 
two domains, sacred and secular. The differences 
between various countries were more prominent in 
the secular than in the sacred. The Germans had 
their numerous hearty Liedlein, and the French 
an equal wealth of chansons, and both printed them 
indefatigably again and again. As regards the 
French music-printing, we have to do with Paris 
almost exclusively, where the engraver and printer 
Pierre Hutin made the first music-punches as early 
as 1525. These differed from those of Petrucci in 
that the note and the line were united in the same 
punch, which madea single impression possible. The 
same was the case with the German punches; and 


similarity, as also in the predilection for the oblong 
quarto form. Hutin himself produced very neat im- 
pressions; but his chief merit lies in his having 
provided the most noted printers in Paris and Lyons, 
and even the Antwerp publisher Tylman Susato, with 
types. From 1527 onwards Pierre Attaingnant, the 
chief music-printer at Paris, printed with these 
types. 

10 perfect types than Hutin’s, and of two kinds, 
alarge one for choir-books and a smaller for ordinary 
music printed in a different style, were produced 
about 1550 by the engraver Guillaume le Bec, and 
employed in the music-printing office established by 
Robert Ballard in conjuction with his son-in-law 
Adrian le Roy. The name Ballard introduces us to 
the greatest family of music-printers not only in France 
but in the world. The business was established in 
Paris soon after 1540, and carried on till the second 
half of the eighteenth century—more than 200 
years. The foundation of this house was laid by 
the Royal Privilege of February 16, 1552, by which 
Ballard was installed and curiously described as 
‘‘ seul imprimeur dela musique dela chambre, chapelle 
et menus plaisirs du Roi.” The privilege was re- 
newed to his son Pierre, who purchased Le Bec’s 
punches and matrices for 50,000 livres, an enormous 
sum from which both the wealth of the printing- 
office and the extent of the means then available at 
Paris for music-printing may be estimated. Louis 
XIII. prolonged the patent in 1633. Then in 1639 
it was confirmed to Pierre’s son, Robert Ballard, 
an eminent and accomplished man, who succes- 
sively filled the offices of Judge, Consul, Adminis- 
trateur des Hépitaux, and Syndic de la Chambre 
des Libraires. Through him the family was raised to 
a higher social rank. To gain for the publishing firm 
equal repute in foreign parts one great difficulty had 
to be overcome. They had hitherto had no great 
musician whose works were attractive enough to 
create arapid demand in all countries. Robert’s son, 
Christophe Ballard, was fortunate in witnessing 
the rise of such a one, and in thereby obtaining for 
his firm a world-wide reputation. .The master 
through whom this result was attained was the great 
Lully, with his numerous French operas. The 
family privilege was renewed by Louis XIV. to 
Christophe Ballard, May 11, 1673, and October 5, 
1695, and also repeatedly later to his successors.* 
Christophe Ballard is also especially noteworthy in 
the history of music from the fact that he began to 
publish almost regularly the complete full scores of 
the new French operas—a thing which was at that 
time never done, either in Italy or anywhere else. In 
one of his latest publications, the second edition of 
Lully’s opera ‘ Bellerophon”’ in 1714, he advertised 
that of Lully’s operas there were to be had en 
partition générale, five printed with types, nine 
engraved on copper, and five in manuscript. How- 
ever, not only these five works but almost all the 
operas were printed by him with movable types, 
with the exception of those which remained in 
manuscript. The above surprising advertisement is 
to be explained from the fact that Christophe Ballard 
at first printed everything exclusively with types, 
and later took a fancy to the copperplate engraving 
which had become fashionable. Then, as new 





* Fétis, “Biographie universelle des Musiciens,” tom. i. p. 231, 
erroneously states that the patent of 1695 was granted to Christophe’s 
son, Jean-Baptiste Christophe. The name of the father as publisher 
appears till 1714,and he must have died at the end of 1714 or beginning 
of 1715; the privilege was renewed to his son in the year 1715. The 
accounts of this family by Fétis are very meagre, yet they are the 
only ones hitherto available. It is curious that no one has interested 





the French and German prints have much general 


himself in a subject which is certainly not devoid of importance. 
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editions of the works became necessary, he did not 
set them up in type again but engraved them on 
copper. His son, however, seems not to have 
shared the father’s propensity, for in the second 
edition of ‘ Phaeton,” in 1721, the same nineteen 
operas are enumerated as being printed, ten with 
types and nine from copperplates. Thus the two 
methods contended, as it were, for the precedence in 
Ballard’s office. We shall recur to the subject 
farther on, in speaking of copperplate engraving. 
For two generations after Jean-Baptiste Christophe 
the business was carried on, and the privilege 
remained in the family until the great French 
Revolution abolished all privileges. There was, how- 
ever, little left here to bé destroyed, for the busi- 
ness had been declining for many years. The 
Ballards, like the few type-printers who still existed 
in Italy, obstinately stuck to the square notes, at a 
time when the round ones had long been adopted by 
printers and engravers. So their privilege was 
violently attacked by competitors in and after 1730, 
and was represented as a great obstacle in the way 
of progress. But in reality the long and secured 
existence of Ballard’s house was a great blessing for 
French music, which thereby gained the peculiar 
advantage of having all compositions of any merit, 
and especially the long series of French opera-scores, 
brought to the press. 

England’s share in the art of music-printing 
was in the earliest age very insignificant. If the 
bass part of a collection of twenty English songs 
published -in 1530 (with the title “In this boke 
ar coteynyd XX sdges. IX of IIII ptes and XI 
of thre ptes”) were not extant in the British 
Museum, it might be doubted whether types for 
florid music had reached England at all in that 
age. We see from this book that Petrucci’s types 
for a double impression had been procured from 
Venice, and consequently that the German and 
French types for the single impression were not yet 
known. But in the quieter times in the second half 
of the sixteenth century the art advanced very rapidly. 
John Day, about 1560, employed the improved 
modes of printing which were then in general use. 
The glorious reign of Queen Elizabeth shed its lustre 
on music-printing, and England, which fifty years 
earlier had been nowhere, now became suddenly the 
first in this field, and, about 1600, produced impres- 
sions, by Thomas Este and a few others, of an elegance 
and solidity which were not surpassed and scarcely 
equalled in all Europe. It seemed as if Angelo 
Gardano had risen again on the banks of the Thames. 
England showed a general predilection for Italy in 
composition, types, letters, paper, form and every- 
thing. After this another dreary time came over 
England, during which an isolated impression occa- 
sionally saw the light to bear witness to the general 
decline. When at length music was again printed 
diligently in Charles the Second’s reign by John 
Playford and others, all the methods which had come 
into use in the meantime were tried. Here, as in 
Germany, the square notes were being gradually sup- 
planted by the round ones about 1700; yet, all ex- 
periments notwithstanding, they were not successful in 
giving to the latter any elegant appearance or pleasing 
regularity; on the contrary, this type-printing with 
round notes, at the beginning ofthe eighteenth century, 
produced the ugliest music to be found anywhere. 

We have arrived at the end of the first quarter of 
the eighteenth century—the period of the deepest 
degradation of printing with movable types. During 
the 225 years that this method of printing music was 
almost exclusively used we must say that there was 





no advance, but rather a constant going back, for 
Petrucci’s types are fundamentally the most perfect 
of all; they were only modified by later printers to 
make them easier to work. The print itself, the ink, 
paper, &c., got worse and worse in the seventeenth 
century, even to the point of illegibility. In 1720 the 
state of things had become so inconvenient that a 
remedy was universally desired. In such an entourage 
Ballard’s impressions appeared éditions de luxe, 
creating a double sensation by their symmetry in 
an age destitute of all style. Out of France the 
square notes were still retained, for in Italy Padre 
Martini’s ‘‘ Saggio fondamentale prattico di Contra- 
punto” was printed with them (Bologna, 1744-45). 
And it seemed as if the city where Petrucci invented 
the types was destined to celebrate the end of them 
by one great achievement visible to all the world, for 
the renowned “ Fifty Psalms” of Benedetto Marcello 
were printed by Domenico Lovisa at Venice in the 
years 1724-27 in eight folio volumes with all the 
typographical luxury attainable at the time. 

In Germany music-printing became at length the 
worst, and at Leipzig the very worst; but from this 
latter place the innovation went forth which esta- 
blished the modern style of musical type-printing. 
The well-known musicseller Johann Gottlob Im- 
manuel Breitkopf about 1750 brought type-printing 
with round notes to a degree of perfection which 
incited all other countries to attempt improvements. 
After various smaller experiments, he tried his method 
on an extensive work, the Italian Opera, ‘“ Talestri, 
Regina delle Amazoni,” composed by the Crown- 
Princess of Saxony, which he published in the year 
1756, calling himself ‘‘Inventore di questa nuova 
maniera di stampar la musica con caratteri separa- 
bili e mutabili.” These words must be referred only 
to his ‘new manner,” not to the invention of printing 
with movable types in general, which has been often 
done; as to the latter, there was nothing more to 
invent about the year 1750. Breitkopf himself 
obtained more honour than advantage from his in- 
vention. How little calculated it was to accomplish 
exactly what the times demanded, and what he also 
strove after in his great experiment, is best shown by 
his own conduct as musicseller, for he kept in his 
employ a great number of copyists, and sold for many 
years more written than printed full scores. 

This new type-printing was most used, and also 
most practically developed, in England. We have 
the best examples of it in vocal scores of Handel’s 
oratorios—Clarke’s edition in folio, about 1800, and 
Novello’s in royal octavo, about 1840. In the latter 
series the ‘“‘ Messiah” is remarkable as having had 
the largest sale of any book printed with movable 
types, hundreds of thousands of copies having been 
distributed throughout the world. 

Of late years type-printing has been given up again, 
even for publications which have a large sale. It is 
now already almost entirely confined to a domain 
from which it will probably never be expelled by any 
better method—that of theoretical, historical, and 
instruction books on music, which contain musical 
examples mixed with letter-press. In these the 
printing of letters and musical notes is done on the 
same typographical svstem, and the perfect harmony 
between them will never be dissolved. Is not this 
very like a return to the original practice? For the 
necessity of having music between the lines of text 
in the church-books was the first incentive to the 
employment of music-types; and the same on an 
enlarged scale is now again becoming the end of 
them. The progress during four centuries has 
consisted essentially only in the avoidance of the 
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original double impression and the possibility of 
uniting several notes in the same five lines to 
form chords. This result is certainly a great 
advance, but yet not exactly what the “inventors” 
anticipated. 

(To be continued.) 





THE DECADENCE OF MUSICAL 
JOURNALISM. 

Not musical journalism only, but journalism as a 
whole seems to be passing through a very unsatis- 
factory phase just now. It is the one of our institu- 
tions which stands most in danger of becoming 
‘** Americanised,” and to this position it has come by 
a rapid process. A few years ago, when a young 
lady from the States threw down the Times in our 
presence with a gesture of contempt and exclaimed, 
“Guess your Old Country papers are not worth 
reading; they tell us nothing personal,” we were 
able to point out that the freedom of English jour- 
nalism from needless personalities was one of its 
proudest boasts. Since then unhappily such a 
change has taken place that many of our newspapers 
might challenge comparison with the most “ spicy’ 
among those issued by New York. We owe this 
chiefly to what are called the “Journals of Society,” 
whose success, having been made by gossip, is 
dependent upon gossip for continued existence, and 
whose fate it is to be driven further and further in 
the direction of scandal, that the growing appetite 
they have created may be appeased. But while the 
unpleasant phenomenon thus presented is perhaps 
the natural result of a state of society, social and 
political, which has no high principle to assert, no 
campaign to carry on against wrong, and no noble 
end to absorb its energies and engross its thoughts, 
the extension of the mischief into the region of music 
affords cause for surprise. Nevertheless that exten- 
sion is a fact of which lately we have had ample 
evidence. In some cases columns which should be 
devoted to real criticism, to the advance of true art- 
principles, the encouragement of those who conscien- 
tiously labour, and the putting down of those who would 
mislead or are unworthy—such columns, we say, are 
given upto the most petty and paltry details affecting 
individuals. Gossip like this, however eagerly it may 
be read, is not worth the. paper upon which it is 
written in point of artistic value ; while, in so far as 
it goes out of the legitimate range of journalism 
into that of personal, domestic, or social life, it is 
an offence and a cause of mischief. But while the 
collection and dissemination of gossip affecting 
artists and others is, to say the least, an unworthy 
business, much worse is that form of present-day 
musical journalism which violates its own rules, and 
strikes, for the mere love of scandal, at the principles 
by which the ‘fourth estate” has attained its rank 
and honours. One ‘journal of society” is now 
gaining an unenviable notoriety in this respect, 
a propos to a singer recently brought before the London 
public. It appears that the critic of a morning paper 
was not greatly struck by the merits of the new 
comer, and intimated as much in his observations 
upon the performance. It appears also that the 
“Society” writer entertained a different opinion. 
He was greatly struck, and, being so, had a fair right 
to challenge the opinion of his fellow-critic, to prove 
its unsoundness, if he could, and demonstrate the 
correctness of his own. Conflict like this, when 
carried on in harmony with the rules not only of 
professional but social life, can do no wrong at all; 








rather must it work for good, and we trust the day 
will never come when critics will shrink from crossing 
blades in fair and honourable fight anent a worthy 
cause. But the journalist of whose conduct we 
complain ‘went behind,” to use a now familiar 
Americanism, the article that drew forth his wrath. 
Ignoring the elementary rule of the craft which 
regards a journalistic expression of opinion as made 
by the paper wherein it appears and not by the 
actual writer, he assumed the offending article to be 
the work of a certain man, and then, naming him, 
treated that man as an enemy. It would have been 
bad enough had he done this while limiting his retort 
to observations fairly arising from the merits of the 
case, because we cannot’too strongly insist upon the 
need for treating the anonymity of the Press as a fact, 
even in quarters where it must necessarily be a 
fiction. Above all should journalists themselves 
recognise and act upon this necessity, if only as an 
acknowledgment of the rules that, for good or evil, 
regulate their profession. It appears, however, that 
neither the laws governing the journalist nor the 
gentleman have any authority over the writer to 
whom we refer. For what did he do? Acquiring a 
knowledge of the morning critic’s private relation- 
ships, or at all events making use of information pre- 
viously gained, he charged him with subordinating 
public duty to the interests of a friend, and backed 
up the charge with particulars that followed the 
victim home to his very hearthstone. If any of our 
readers hope to be told here the names of the people 
concerned and the nature of the details affecting 
them they will be disappointed. We cannot ourselves 
commit the offence we charge upon others, and it 
must suffice if we have made the nature of the trans- 
action clear enough to secure its condemnation. 
An act more criminal in its way cannot be imagined, 
its criminality, let us add, lying wholly outside the 
truth or falsehood of the allegations made. We 
ourselves do not believe a word of those allegations ; 
but, admitting their perfect correctness, the position 
of the offender is not changed one bit from the point 
of view at which we are concerned to regard him. 

Had the affair ended here it might have been 
regarded as an escapade by a single man, having no 
significance beyond the actual doer. Unhappily its 
sequel showed that others as well as he are not only 
ready to condescend to personalities but to do so 
with a seemingly perfect unconsciousness of wrong, 
which appears to us the worst feature in the case. 
A second critic, acting in a gratuitous manner, and 
without stopping to inquire whether the first would 
not prefer to treat with contempt the charges brought 
against him, rushed forward to defend his colleague. 
If he had protested, as we now protest, no harm 
would have been done; but, with almost amusing 
want of tact, he abandoned his vantage-ground and 
committed the very offence he sought to punish. 
For example, attempting to show that the assailed 
critic was not alone in his disputed opinion, he 
asserted that the critic of a journal which had 
expressed an opposite view was present only by 
deputy, his representative being a gentleman recog- 
nised as an authority on sporting matters! Naturally 
the “ Society” writer, finding the legitimacy of his 
weapons recognised, smote this new foe hip and 
thigh. He told the world the nature of his everyday 
business as an ‘‘agent” for something or other; 
revealed such of his family relationships as hada 
compromising aspect ; flatly called him a “liar,” and 
challenged an action for libel. And to this pass 
has one important branch of English journalism 
arrived. 
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What can be done to remove so grave a scandal, 
to restore an observance of professional etiquette, 
and a sense of the obligations which should be bind- 
ing upon gentlemen? From the public, we fear, no 
help may be anticipated. While human nature 
remains what it is the spectacle of men engaged in 
exposing each other’s weaknesses will always attract 
.a crowd, eager rather to fan the flame of hostility 
than to make peace. Our only hope is therefore 
in the good sense of the persons most concerned. 
Many a serious offence is made venial by having 
arisen from passing annoyance or thoughtlessness. 
Let us therefore put it to all who are interested in 
the journalism of our art whether the game now 
being played is really worth the candle, and whether 
the players are not acting the part of the ill birds 
who foul their own nests. Let us put it to them, 
moreover, whether a feeling of self-respect, and of the 
dignity and worth of their calling should not keep 
them from acts which, while exhibiting the doers in 
an offensive light, compromise more or less an 
entire profession, for in this case also it is true 
that “if. one member suffer all the others suffer 
with it.” 





THE very good and highly intellectual children 
who are always inquiring the cause for every effect 
they see around them in our instructive juvenile 
books are no doubt very useful individuals to the 
authors of such works, but it must be confessed that 
when we meet with their types in real life they are 
rather a bore. The truth is that hours of recreation 
for young people, if not devoted to pursuits healthy 
and invigorating for the body, should at least be 
given up to pastimes amusing and pleasantly exciting 
for the mind, and a “game with an object,” like a 
“book with a purpose,” has no right to be forced 
upon a child when school is over. If, therefore, we 
have not noticed many very ingenious devices lately 
forwarded to us for luring children into studying the 
principles of music in their play-hours, it is partly 
because we cannot be constantly saying the same 
thing, and partly because we do not desire to treat 
with disrespect inventions so well planned as to con- 
vince us that many months must have been spent in 
bringing them to so perfect a result. Now that we 
have broached the subject, however, we must say 
that, much as we feel the necessity of making pupils 
understand the various species of time, we can 
hardly believe that playing at ‘‘ Musical Dominoes” 
—even supposing that children would ever patiently 
learn the rules of the game—can be of the slightest 
practical use, although we willingly give every credit 
to the lady who has sent us a box of these toys, and 
who has every right to expect that she will be re- 
warded for her labour. ‘‘ The Royal Game of Music” 
is a more important affair, is said to be patronised by 
the Princess of Wales, and comes to us with the 
trade-mark of that béte noive of contrapuntists, a 
“*tritone,” which unfortunately musically represents 
the initials of the inventor. This is to teach 
“* Scales,” ‘ Intervals,” and ‘* Harmonics,” according 
to the book, although we imagine that ‘‘ harmony,” 
rather than “harmonics,” is meant. Whether the 
players in this ‘‘ Royal” game will feel much excite- 
ment in placing counters upon the brass nails of a 
key-board to see which shall first complete a scale, 
which can best name the intervals, and which can 
most accurately proclaim whether a sound form a 
concord or a discord with the key-note, we cannot of 
course positively say; but our experience of children 
leads us to believe that, if it were stated in the invita- 


tions that this would be the chief amusement of the 
evening, the attendance at such a “ musical party” 
would be extremely limited. 





Ir, on the one hand, it is good that a competent 
writer upon a subject should prove his knowledge, it 
is equally good, on the other hand, that an incom- 
petent one should conceal his ignorance. Those in 
the habit of reading country newspapers, however, 
must be aware that, although the musical notices are 
but rarely entrusted to persons who know anything ot 
the art, technical words are constantly used which 
have no real bearing upon the subject, the most 
daring opinions are hazarded, and standard works 
are often criticised as if they had but just been 
brought before the public. It is true that when we 
read, as we have recently done in a London paper, 
that the actors in a farce at an amateur performance 
were ‘repeatedly encored,” it may be said that 
writing of the kind we have mentioned is not confined 
to reports on musical matters; but there can be no 
doubt that it is in remarks upon concerts where the 
critic most effectually displays his inefficiency. We 
recollect, for example, a notice upon Mendelssohn’s 
‘* Wedding March,” which, after a panegyric upon its 
merits, concludes with the bold assertion that it 
“deserves to be better known.” And now we light 
upon the critique on a musical performance in a 
paper published so near to the metropolis as scarcely 
to be called “in the country,” which contains, 
amongst other items—such, for instance, as that two 
young ladies ‘executed to perfection Mozart’s ‘Il 
Flauto Magico’”—an encouraging notice upon a 
composition of which some of us have already heard. 
It is called (we read) ‘‘ Beethoven’s movements from 
‘ Pastoral Symphony,’ ” a duet for two pianofortes. 
“It is a very pretty piece,’ we are told, “in the 
course of which the ‘ Village Dance’ is interrupted by 
a thunderstorm, which suddenly bursts with rain- 
drops and heavy peals, with the gradual dying away 
of the storm, and closes with the shepherds’ song of 
thanksgiving. The storm is natural, the gradual 
change exceedingly good, and altogether the piece is 
very effective.” So that if this work do not become 
“better known” it will be seen that it is not from 
any fault of the critic, who evidently appreciates 
good music when he hears it, and is determined 
to do his duty as a watchful guardian of the public 
taste. 





WHATEVER may be said of the acoustical properties 
of the Royal Albert Hall, there can be little doubt 
that no other concert-room is to be found in or out of 
the metropolis where demonstrations of such magni- 
tude as those organised for the reception of our dis- 
tinguished foreign visitors can be so successfully 
given. We have often as a duty recorded the mag- 
nificent effect of this building when brilliantly lighted 
and filled in every part by a fashionable and excited 
audience to welcome some person high in position 
and influence; and have now, as a pleasure, to notice 
a gathering, as remarkable both for numbers and 
enthusiasm, to welcome one equally high in the world 
ofart. Mr. Sims Reeves, whose concert on the 4th ult. 
attracted nearly ten thousand persons, is a vocalist 
whose intuitive musical perception has guided him 
so truthfully through a long career that he has not 
only eloquently, expounded but added a charm of his 
own to the tenor music of the many works in which 
he has been engaged. One of the most popular 
vocalists, he has never sought popularity at the 





expense of the composition he was interpreting; and, 
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although so sympathetic a singer of the people’s 
ballads as to win the suffrages of the multitude to an 
extent almost unprecedented, on no occasion has he 
endeavoured to gain the faintest mark of applause 
which was not thoroughly deserved. That the public 
can appreciate such qualities and will testify to this 
appreciation has been amply shown by the attend- 
ance at the concert under notice, at which, in addi- 
tion to Mr. Reeves’s rendering of Handel’s ‘* Deeper 
and deeper still” and ‘* Waft her, angels,” and Dib- 
din’s ballad, ‘*Tom Bowling,” several vocal pieces 
were given by Madame Christine Nilsson, Mesdames 
Trebelli and Antoinette Sterling, Misses Helen 
D’Alton and Anna Williams, Messrs. Lloyd and 
Santley, and Signor Foli. The exceptionally fine 
singing of the bénéficiaire, and the readiness with 
which he gave the well-known song, ‘“ My pretty 
Jane,” in response to an encore for ‘* Tom Bowling,” 
afforded a convincing proof to his auditors that they 
may confidently rely upon securing his best services 
whenever and wherever he can do full justice to 
himself and the art. 


Since the article upon “ Patronage” in the June 
number of our journal, we have received many letters, 
not, we regret to say, from those who are desirous of 
helping, but from those who are desirous of being 
helped. These communications amply show how 
much talent exists around us, and yet how hopeless 
is the chance of its being properly cultivated. We 
do not by any means affirm that all those persons who 
believe themselves gifted by nature either with ex- 
ceptional creative or executive musical faculties 
would be so considered were they to be placed in 
circumstances where their powers would be fairly 
tested ; but let it be once known that certain wealthy 
amateurs are ready and willing to supply the funds 
for educating those who would probably, by such aid, 
some day shed a lustre upon the art, and means 
would soon be at hand for gauging the merits of the 
candidates who would offer themselves. There is 
scarcely a teacher of any standing who is not con- 
stantly asked to make sacrifices for the sake of 
bringing forward a clever student whose resources 
are so limited as to make any adequate remuneration 
for lessons an impossibility. If then, instead of re- 
fusing such application, or endeavouring to reimburse 
himself by allowing a pupil to make a premature 
appearance before the public, a professor could with 
confidence refer him to one who, in the truest sense 
of the word, would become his Patron during the 
time necessary to be devoted to a thorough musical 
training, we feel convinced that a very large amount 
of talent would be brought to light which might 
otherwise languish in obscurity. We know how 
many scholarships have recently been founded through 
the benevolence of private individuals in our Royal 
Academy of Music; but some there may be who 
would wish their names not to become identified with 
their works; and if the proofs we have adduced of 
the many clever young musicians needing aid, and 
the hints we have thrown out as to how such aid 
could be afforded, produce the slightest good result, 
our efforts in the cause will have been amply 
rewarded. 





A Musica Performance was given by the pupils of the 
London Society for Teaching the Blind to Read, at the 
Institution, Upper Avenue Road, on the 13th ult. The pro- 
gramme—the first part of which was sacred, and the 
second secular—was well selected; and the concert, under 
the able direction of the Society’s Conductor, Mr. Edwin 
Barnes, was in every respect highly successful. 





THE CAXTON CELEBRATION. 


On the 30th June was inaugurated an_ exhibition 
intended to recall the memory of the enormous bene- 
fits bestowed on the English nation, 400 years ago, by 
William Caxton. Thanks to his ‘far-seeing wisdom and 
perseverance we can at this moment point to millions of 
printed treasures, all monuments to his memory, scattered 
through the length and breadth of the land; and although 
it is true that Caxton’s skill was apparently baffled in his 
endeavours to print books containing musical characters, 
yet, encouraged by what he had done, his followers soon 
found the means of surmounting the difficulty and of 
printing on the same page musical notation and words. 
The ceremonial observed at the opening of the Caxton 
Celebration in the South Kensington Galleries has been 
fully reported in the daily journals; it will therefore suffice 
to mention that the proceedings commenced with a prayer 
recited by the Archbishop of York, the reading of a proof- 
sheet (now prefixed to the general catalogue) stating the 
objects sought to be attained by the exhibition, and the 
final declaration by Mr. Gladstone that the exhibition was 
duly and formally opened. Then followed a somewhat 
difficult and crowded promenade through the galleries, 
giving opportunity for taking a few hasty glances at the 
treasures revealed or half concealed in the various glass 
cases; after which the company moved towards the tables 
prepared for the banquet in the Large Conservatory of the 
Horticultural Society. The executive committee had made 
arrangements for receiving a large number of guests, but 
as their calculations fell far short of the actual requirements 
of the day, a considerable amount of confusion and dis- 
appointment naturally resulted.. 

The chief features of the after-dinner proceedings were 
the speeches of Mr. Gladstone, including his eloquent and 
well-merited tribute to the intellectual pursuits and habits 
of the Emperor of Brazil, who had ‘“ made time” to pay 
a visit to the galleries that morning. The presentation of 
a Bible to Mr. Gladstone, and his announcement that the 
volume had scarcely existed in any shape a few hours 
before, created some amount of surprise ; it may therefore 
be interesting to note that Bibles are not, as is usually 
supposed, printed from stereotype, but from ordinary type ; 
the latter when once set up is, however, carefully preserved. 
The particular type from which Mr. Gladstone’s Bible was 
printed was one which had long been out of use, and for 
this reason it was specially chosen. 

Of the many wonders exhibited at South Kensington we 
do not propose to speak; paper-making, printing machines, 
from a Caxton press to the latest giant, are all to be seen 
in operation, and are full of instructive interest. Our busi- 
ness is with the specimens of printed music, and the only 
thing to regret in the arrangement of this department is 
that the limited space allotted to the musical section pre- 
vented the committee exhibiting, as they had intended and 
hoped to do, complete chronological series of various 
countries; but, although the plan they had proposed is 
necessarily cruelly mutilated and curtailed, the “show ”’ is 
still a most superb one. Commencing with the earliest 
specimens of block-printing, which have been so recently 
and so ably discussed by Dr. Chrysander in our journal, 
we notice in the first case (No. 1,934 in the catalogue) the 
original page of ‘‘ Burtius”’ which was reproduced in fac- 
simile in THe MusicaL Times, June x. There are alsa 
displayed several specimens of books with music-lines only, 
the notes to be inserted by hand afterwards. The catalogue 
shows a long list of red and black music-printing, and 
very fine works of this class are exhibited open, some from 
the celebrated Junta press. 

The rise and decline of type-printing can be readily appre- 
hended in looking over the numerous and varied collection, 
including Higden’s ‘‘ Polychronicon”’ (No. 1,966), described 
by Hawkins as block, and now for the first time exhibited in 
its true character astype. Some of the most beautiful books 
are those of Orlando di Lasso, our own Barnard’s Church 
Service Book, and the productions of the Italian Marcello. 
This section has a variety of moderns, which can here be 
viewed and compared with the ancients. From type we 
pass to engraved music, and here again is a discovery, in 
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a Roman book (No. 2,243) printed in 1604 from plates, some 
few years anterior to the “ Parthenia,” which had hitherto 
enjoyed the presumed honour of being the first music- 
book printed from engraved plates. Of this latter work two 
very fine copies are shewn, exhibiting both the music and 
the very interesting title. An inspection of these beautiful 
books is recommended (Nos. 2,257, 2,258). Engraving 
and stamping are processes so nearly akin that probably 
only experts can point out the marked distinctions. Of 
late years it is quite evident that in the matter of stamped 
plate music we English have been fairly beaten by the 
beautiful and exact productions of the Germans; a splendid 
specimen of their work is shown in Wagner’s latest and most 
prodigious bantling, the “‘ Gétterdammerung” (No. 2,409), | 
which, having seen; we recommend the visitor to turn im- 

mediately, and in an adjacent case inspect a couple of 

pages of Purcell’s ‘‘ Yorkshire Feast”’ (No. 2,397), just com- 

pleted for the Purcell Society by Messrs. Novello; these 

pages have been produced with new material, punches, &c., 

and by skilled art-workmen, the result being something of 
which we may justly feel proud. Notice should be taken 

of the first book ever printed with the accompaniment (for 

the harpsichord or piano) printed in full; this book first 

saw the light in Edinburgh, and is a fine specimen of 
Johnson’s work (No. 2,337). 

Musical tablature is exhibited in too small a case to 
show its many interesting features. Other modifications 
of the ordinary notation find their places in the same sec- 
tion. But to notice every remarkable music-book in the 
exhibition would necessitate a quotation of the major part 
of the catalogue, containing more than 800 works. We 
must not, however, forget the pretty little pages engraved 
by J. S. Bach with his own hand (No. 2,360), and having a 
few manuscript emendations apparently in the old master’s 
autograph. Nor must we omit to call attention to the 
exhibits of Russia, India, and other distant lands; also 
one meritorious piece of giant type printing from Boston, 
United States (No. 2,090). About a week since additional 
music-treasures were received direct from the Italian 
Government through the Foreign Office. These works, 
selected from libraries in Rome and generously lent for 
exhibition, are shown in cases by themselves, and sepa- 
rately catalogued in an appendix to the general music- 
printing class. 

It is much to be regretted that the walls are not 
adorned with the portraits of music authors and prin- 
ters; the many treasures existing in this un-exhi- 
bited class of engraving would surprise all but the 
initiated. The autographs of music authors too have 
as real and strong a claim for exhibition as those of any 
other branch of literature, and it was shortsighted policy 
of the executive not to secure ample space for the admission 
of these and many other kindred works. The want of 
elbow-room is distinctly suggested on entering the gallery, 
for on either hand on the floor are two glazed cupboards 
filled with music-books, which ought to have been shown 
open, had there been space. Wecannot better close these 
brief remarks than by recommending all our readers to 
visit the Caxton Exhibition, catalogue in hand, and profit 
by such a golden opportunity as may never occur again. 





THE HANDEL FESTIVAL. 


As the exigencies of publication made it impossible for 
us to give a complete record of the Handel Festival in our 
last, we return to the subject now, notwithstanding that 
lapse of time has somewhat abated its interest. We have 
only to speak of the concluding performance—on Friday, 
June 29—whereat, in harmony with a precedent nobody is 
ever likely to dispute. ‘‘ Israel in Egypt” was given. The 
attendance on this occasion could not in any sense be 
termed small, inasmuch as 19,455 persons passed the turn- 
stiles; but it was remarkable as being relatively the scan- 
tiest gathering ever attracted by “ Israel” at a Crystal 
Palace Festival. On all former occasions the great choral 
Oratorio has held the first place in public favour, doing so 
by majorities ranging from 9,000 in 1859 to 500 in 1865. 





This year, on the other hand, it was heard by an audi- 


ence numbering goo fewer than that drawn together by the 
Selection. But from this we must not form rash conclu- 
sions. The public are now accustomed to the effect of 
the Oratorio as given inthe central transept ; and moreover 
we may assume the existence of a growing curiosity 
with regard to the less-known of Handel’s works, to say 
nothing of the important fact that the last Selection day 
brought together a remarkable group of soloists, whose 
attractive force was hard to resist. At any rate we are 
not justified in assuming that because ‘ Israel’’ has fallen 
back from its leading place at Sydenham it is less in 
general favour than heretofore. To do so would be to 
suppose an eccentricity of public taste wholly unaccount- 
able, and for a suspicion of which there is not the smallest 
ground. 

The choral portions of the “Messiah” and the Selection 
were, it will be remembered, splendidly given, but no 
degree of excellence in any other work can be a guarantee 
of excellence in ‘‘ Israel,” where difficulties are piled upon 
difficulties, like Pelion upon Ossa, till the task of surmount- 
ing them, especially under such conditions as obtained at a 
Handel Festival, seemshopeless. Noone will be surprised to 
learn therefore that the great choruses were not all rendered 
to perfection. In ‘* He sent a thick darkness” all the voices 
dropped in pitch, and the true effect of one of the most 
remarkable examples of Handel’s genius was lost. There 
were obvious imperfections also in ‘‘ And with the blast of 
thy nostrils” and a few other equally difficult numbers ; 
but the wonder was not so much that these faults should 
be as that they were so few. Generally speaking the 
execution of the choruses was an achievement of which 
English musicians had a right to boast in no ordinary 
terms, because the degree of skill requisite to produce such 
results without, in most cases, a single rehearsal was itself 
of no ordinary character. The audience expressed their 
satisfaction in a manner almost enthusiastic, encoring the 
“ Hailstone” as a matter of course, and receiving all its 
great companions with loud and long applause. For the 
solos we have nothing but praise. Madame Sherrington 
sang the music of Miriam with power and brilliancy; 
Madame Wynne made her mark in “* Thou didst blow with 
Thy wind; ” Madame Patey delivered “‘ Thou shalt bring 
them in” and “ Their land sent forth frogs ’’ with as much 
truth of expression as beauty of voice; and Mr. Lloyd made 
a great sensation by a vigorous and wholly adinirable execu- 
tion of ‘‘ The enemy said,” which he was compelled to 
repeat. On the other hand, ‘ The Lord is a man of war,” 
as sung by Herr Henschel and Mr. Santley, failed to win 
its usual encore, for a reason hardly to be found in the 
doings of the artists concerned. At the close of the 
Oratorio, ‘‘ God save the Queen” was sung with wonderful 
effect, after which the multitude broke up with cheers for 
Sir Michael Costa and for the success of the Festival. 

Our concluding remarks need not be extended. The 
result of the enterprise has again shown how deeply the 
love of Handel’s music has struck its roots in the English 
people. It has again shown, moreover, to what perfection 
English choralists have attained ; and it has encouraged us 
to anticipate the continuance of these triennial gatherings 
for an indefinite period. At a time when much in our 
musical life causes anxiety all this is specially reassuring, 
for the nation cannot go far wrong in the matter of the 
“divine art” which stays itself on the works of the 
** Saxon giant.” 


HER MAJESTY’S THEATRE. 


THE success of Mdlle. Etelka Gerster as Amina in ‘‘ La 
Sonnambula” has been materially strengthened during 
the past month by her performance of three other charac- 
ters—Lucia, in *‘ Lucia di Lammermoor,” Elvira, in “I 
Puritani,” and Gilda, in ‘‘ Rigoletto.” Her singing, as we 
have already said, is so charmingly natural, and yet so 
perfect in a technical point of view, that we have little fear 
of her failure even in her most daring flights, the E flat in 
alt being taken with an ease which makes us almost forget 
the exceptionally high power of her register. But her 
acting also gains upon us—more perhaps as Lucia than as 
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Elvira, where in many portions she scarcely impresses us 
with the requisite dignity of the part, although her rendering 
of the music, especially of the well-known polacca, “Son 
vergin vezzosa,” and the scena, ‘‘ Qui la voce,” is extremely 
good. Not all the excellent vocalisation of any new comer 
however will, we believe, bring this commonplace opera 
again into public favour, The day has certainly 
gone by when such conventional music can_ elicit 
thunders of applause from even a fashionable audience ; 
for although the well-executed embellishments to both 
the pieces we have mentioned will always command a 
gracious recognition, the reception of the vulgar duet 
*“ Suoni la tromba,’”’ on the occasion under notice, suffi- 
ciently shows how thoroughly the public taste has changed 
since the production of Bellini’s work in this country. Of 
Mdlle. Gerster’s singing of Gilda, in Verdi’s opera, we 
must also speak in terms of the highest praise, her 
dramatic conception of the part however proving that she 
has yet much to learn before she can fully realise a 
character demanding much emotional power. Signor 
Talbo, as IJ Duca, sang occasionally painfully out of tune ; 
but generally the opera was well cast, Madame Trebelli, 
as usual, giving much prominence to the part of Maddalena. 
The subscription season terminated on the 24th ult.; but 
extra nights have been given until the 28th, when the 
establishment finally closed. 





ROYAL ITALIAN OPERA. 


WE should be inclined to say that the only event of 
importance at this establishment during the past month 
has been the production of Nicolai’s Opera, ‘“‘ Le Vispe 
Comari di Windsor ;” but, as faithful chroniclers, we are 
bound to record that three acts of dreary music by the 
Duke of Saxe-Coburg-Gotha, under the title of “Santa 
Chiara” (appropriately indeed termed an “ opera-seria”), 
has been placed upon the stage, but for what purpose we 
cannot divine. The repulsiveness of the story upon which 
this Opera is founded might perhaps have been rendered 
less objectionable had some interest been created by the 
work of the composer; but the sombreness of the musical 
colouring, relieved only by the introduction of strains light 
but not melodious, proved too much for the audience, and 
at the conclusion of the second act—during the whole of 
which the heroine, presumed to be dead, is lying in her 
coffin—many very decisive hisses were heard above the 
applause with which new works, whatever may be their 
merit, are invariably greeted. The principal singers who 
assisted in the mournful exhibition were Mdlle. D’Angeri, 
Mdlle. Smeroschi, M. Capoul, and Signori Cotogni and 
Capponi, all of whom exerted themselves with a zeal 
worthy of a better cause. That the Opera was played 
twice will scarcely perhaps cause more surprise than the 
fact of its being played once. 

The performance of Nicolai’s Opera, already mentioned, 
was extremely welcome, not only on account of the ex- 
cessive beauty of much of the music, but because it gave 
Mdlle. Zaré Thalberg an opportunity of proving, in the 
character of Mrs. Ford, how much more her talents can be 
truly estimated when she appears in parts which do not 
force us into comparison with maturer artists. Both in her 
singing and acting, powers were displayed for the possession 
of which few persons had credited her; and we have now 
little doubt that she has a brilliant future before her. The 
engagement of Signor Nicolini has given much strength to 
the tenor department, and on each appearance in his 
favourite characters he has been warmly received. The 
season terminated on the 21st ult. 


PHILHARMONIC SOCIETY. 


THE ninth concert, on the 25th June, included a very 
fine performance of Beethoven’s Violin Concerto by M. 
Leopold Auer, and an intelligent and effective rendering 
of Mendelssohn’s Pianoforte Concerto in G minor by Mr. 
Alfred Jaell, the orchestral pieces being Beethoven’s 
** Pastoral Symphony,” Dr. A. Sullivan’s Overture, “ In 


Memoriam,” and Weber’s Overture, ‘‘ The Ruler of the 
Spirits.” At the concluding concert of the series, on the 
gth ult., the subscribers had an opportunity of hearing 
Herr Joachim’s ‘“ Elegiac Overture,” upon the merits of 
which we commented when it was given at Cambridge on 
the occasion of the composer taking his degree of Doctor 
of Music at the University. Mdlle. Marguerite Pommereul 
(who replaced Herr Wilhelmj, absent from indisposition) 
was highly successful in a violin solo, and Beethoven’s 
Pianoforte Concerto in C minor was well played by M. 
J. Wieniawski. At the first of the concerts under notice 
Madame Lemmens-Sherrington, and at the second Miss 
Catherine Penna and Mr. Santley, were the vocalists. Mr. 
W. G. Cusins received a cordial mark of recognition at the 
termination of the performance. 





MR. HENRY LESLIE’S CHOIR. 


THE last of these concerts, on the 28th June, was an 
extra one for the benefit of the Director. The programme, 
although in the highest degree interesting, contained no 
novelty, the solo vocalists—Miss Robertson, Madame 
Patey, Messrs. E. Lloyd and Santley, and Herr Henschel— 
absorbing perhaps rather an undue share of a concert of 
which the principal feature should be the performance of 
part-music by the Choir. Mendelssohn’s beautiful Hymn, 
‘‘ Hear my prayer,” was indeed a welcome item; but the 
singing of Miss Robertson in the solo part afforded 
undeniable proof that vocal qualifications alone are not all 
that are required for the due interpretation of this truly 
religious music. The Choir was, as usual, excellent 
throughout the evening; and Mr. Leslie at the conclusion 
of the concert was recalled and warmly applauded. 





ROYAL ACADEMY OF MUSIC. 


Tue Annual Distribution of Prizes to the students of 
this Institution took place in the new Concert Room of the 
Academy on the 21st ult., Madame Sainton-Dolby kindly 
undertaking the task of handing the awards to the 
successful pupils. After the performance of a short 
selection of music, Professor Macfarren, the principal, 
thanked Madame Dolby, who had herself, he said, been a 
student of the Academy, for her presence that morning, 
and referred to the fact of there being at present 345 
pupils in the Institution, and also to the donations which 
had been recently received, viz., 108 guineas from the 
Goldsmiths’ Company, 50 guineas from the Merchant 
Taylors’ Company, and 200 guineas from the well-known 
firm of Messrs. Broadwood. We have only space for the 
names of those who gained the principal prizes, but many 
received bronze medals, and others high commendation 
from the examiners. 


MEMORIAL PRIZES. 


Lucas Silvey Medal.—For the composition of the first 
movement of a string quartett: Richard Harvey Lohr. 

Parepa-Rosa Gold Medal.—For the singing of pieces 
selected by the committee: James Sauvage. 

Sterndale Bennett Prize.—Purse of 10 Guineas. For the 
playing of a composition by Professor Sir William Stern- 
dale Bennett, selected by the committee: Nancy Evans. 


FEMALE DEPARTMENT. 


The Llewellyn Thomas Gold Medal.—For declamatory 
English singing: Ellen Orridge. 

The Christine Nilsson Prizes.—Purses of 20 and of 10 
Guineas. For the first and second best singing respec- 
tively of pieces selected by the committee: Mary Davies, 
Marian Williams. 

Certificates of Advanced Merit (the highest honour 
attainable at this examination, awarded only to students 
who have previously received the certificate next named).— 
Singing: Mary Davies. Pianoforte: Margaret Bucknall. 

Certificates of Merit (awarded only to students who have 
previously received silver medals).—Singing: Marian 
Williams. Pianoforte: Nancy Evans, Ethel Goold, Kate 





Steel. Violin: Ada Brand. Clarionet: Frances Thomas. 
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Silver Medals (to those who have already received 
bronze medals).—Singing: Amy Aylward, Kate Brand, 
Annie Butterworth, Ellen Orridge, Hannah Turner. 
Pianoforte: Fanny Boxell, Jane Burrough, Fanny Ellis, 
Minnie Elwell, Alice Heathcote, Kate Lyons, Jessie 
Percival, and Isabel Thurgood. Violin: Julia de Nolte. 


Harmony. 


Certificate of Merit.—Eaton Faning. 

High Commendation.—H. Walmsley Little (Silver 
Medalist, 1876). 

Silver Medals.—Oliveria Prescott, George Hooper. 


Mate DEPARTMENT. 

Certificates of Merit.—Pianoforte: Edward Morton and 
Tobias Matthay. Organ: Henry R. Rose. 

Silver Medals.—Singing: Gordon Gooch and James 
Sauvage. Pianoforte: Charlton T. Speer, Alfred Luton, and 
Arnold Kennedy. 

SCHOLARSHIPS. 


Potter Exhibitioner.—Kate Steel. 

Westmorland Scholar.—Marian Williams. 

Sterndale Bennett Scholay.—Tom Silver. 

Parepa-Rosa Scholay.—Clara Samuell. 

Sir Fohn Goss Scholar-—Ernest Ford. 

Lady Goldsmid Scholay.—Ethel Goold. 

Sir Francis Goldsmid Scholar.—Clara Cooper. 

Professors’ Scholars.—Violin: Julia de Nolte. 
Bass: Alfred Harper. 

Balfe Scholar.—William Sewell. 


The few words addressed to the pupils by Madame 
Dolby before retiring from the platform—in which she 
feelingly alluded to the “happy time” she spent as a 
student in the Institution—we need scarcely say were 
received with the warmest applause. Mr. Walter Mac- 
farren conducted the musical portion of the morning’s pro- 
ceedings, which were brought to a close by the singing of 
the National Anthem. The room was crowded in every 
part. 


Double 


SPECIAL SERVICE OF THE CHOIR BENEVOLENT 
FUND. 

THIS praiseworthy and admirably managed Society held 
a Festival in St. Paul’s Cathedral on the 28th June. The 
time chosen was, from a musical point of view, most 
propitious, as a large number of Cathedral choirmen who 
were engaged at the Handel Festival gladly gave their 
services on the occasion. About eighty boys and a 
hundred and twenty men, selected from twenty-three Cathe- 
dral Choirs, formed one of the finest bodies of voices which 
we ever heard under the dome. The versicles and chanting 
of the Psalms, often the least satisfactory part of such 
services, were here rendered with great precision and accu- 
racy. The Magnificat and Nunc Dimittis (Gibbons in F) 
were sung without accompaniment under the direction of 
Dr. Stainer, who conducted from the back of the lectern. 
The sublimity and purity of the author’s harmonies were 
never more apparent. Goss’s ‘“ Praise the Lord” was the 
anthem proper. ‘“O sing unto the Lord” (Purcell) was 
given at the close of the prayers; and after a short but 
excellent sermon by Bishop Claughton, Dr. Stainer’s ‘I 
saw the Lord” and Handel’s ‘‘ Zadok the Priest” were 
splendidly sung, Dr. Bridge conducting and Dr. Stainer 
playing the organ. Interesting voluntaries were con- 
tributed by Mr. G. C. Martin, sub-organist of the Cathe- 
dral, and Dr. Bridge, both before and after the service. 
Considering the remarkable excellence of the whole service, 
and the evident care bestowed upon all the arrangements, 
we were much disappointed to hear that the Charity would 
barely cover its expenses (which were quite small) by the 
amount of the offertory. Surely, as such a musical treat 
was provided with so much labour and with such laudable 
self-sacrifice of the executants, it might reasonably have 
been hoped that the congregation would not withhold its 
hand from giving liberally to so useful an object. 








WE read in the Daily News that on the 12th ult. about 
one hundred gentlemen assembled at the Queen’s 
Theatre, Long Acre, on the invitation of Mr. Cromwell 
F. Varley, to witness a private preliminary trial of his tele- 
phone, or musical telegraph, by means of which sounds of 
variable pitch can be conveyed from one place to another 
by electricity. The principle and the general nature of 
the invention are thus described by the inventor himself: 
‘Sound of any kind is produced by agitation of the 
atmosphere, the pitch or tone of the sound being deter- 
mined by the amount, or rate per second, of this agitation 
or vibration. When the pulsations follow one another 
slowly, however violent they may be, the resulting note is 
of low pitch; as they increase in rapidity the pitch ascends, 
each note of the scale having its own peculiar rate of vibra- 
tion, the slightest divergence from which causes it to sound 
sharp or flat. To transmit sound by the telephone these 
atmospheric vibrations have to be collected and trans- 
formed into electricity, which must then be sent along a 
wire in waves or impulses corresponding in their number 
per second to the atmospheric vibrations which are proper 
to the particular note to be reproduced. At the distant 
end these electrical impulses have to be reconverted into 
sound, and in this process lies the most novel part of the 
invention, Mr. Cromwell F. Varley having found means to 
produce what is nothing more nor less than musical 
thunder.” Two sets of apparatus were presented to view, 
one in acellar below the floor of the theatre, where the 
waves of sound were collected, another on the floor or 
rather the orchestra above, where, through the agency of 
adrum connected with an electric wire, were heard the 
sounds resulting from the working of the machinery. In 
the cellar there was a keyboard, roughly resembling that 
of a piano, connected by a number of wires with twelve 
tuning-forks forming in regular gradation an octave and a 
half. The character of the sounds depending on the 
number of vibrations collected by the apparatus, the key- 
board was manipulated so as to produce various tunes, 
which, as they were successively played, were transmitted 
through the medium of an electric wire. It had been 
intended that the tunes should start, as it were, from the 
Canterbury Music Hall—a distance of at least a mile— 
with which there was electric communication, and where 
there was a keyboard similar to that at the Queen’s 
Theatre ; but in consequence of atmospheric derangement 
—a disadvantage to which the telephone seems to be very 
liable—it was fourd necessary to play the keyboard in 
Long Acre, the result being, however, that the tune 
traversed twice the distance that it would otherwise have 
done, being repeated after its double journey. After a 
brief history of the invention from the lips of Mr. J.C. 
Bennett, the practical illustrations commenced by the pro- 
duction, in perfectly audible tones, of the familiar air of 
‘* Where, and oh where, is my Highland laddie gone.” 
The sounds reproduced were certainly not of the sweetest 
kind, but the interesting and important fact was that they 
were there. They were a little grouty and nasal, but they 
were real, and the result was hailed with loud cheers. 
Next came “ The last rose of summer,” the sounds, which 
somewhat resembled those of an oboe, being an improve- 
ment on the preceding ones, and some of them being posi- 
tively agreeable. ‘‘ Home, sweet home’”’ proved still more 
successful, and the air of ‘‘ Cliquot”? also came out well. 
Mr. Cromwell F. Varley being absent in consequence of 
indisposition, his brother, Mr. Frederick H. Varley, then 
came forward, and after apologising for the defects of the 
performance, owing, as he intimated, chiefly to the cause 
before mentioned, and saying that the inventor hoped to be 
able to reproduce speech, remarked that the fact that 
sounds might be transmitted had been clearly proved. 
Most of the visitors afterwards inspected the apparatus 
in the cellar below, and examined it with great interest, 
paying special attention to the mode in which the vibra- 
tions were collected before being transmitted through the 
electric wire. 


Tue fourth Annual Meeting of the London Church Choir 
Association was held on Tuesday evening, the roth ult., 
at the Cannon Street Hotel. In the unavoidable absence 
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of the Rev. W. C. F. Webber, President of the Associa- 
tion, the Rev. T. C. Shepherd, Clerical Secretary, was 
voted to the chair. Mr. Murray, the Choirmaster of the 
Association, read the balance-sheet, which showed there 
was £12 in hand. During the meeting votes of thanks 
were tendered to Mr. J. Blockley, Dr. Bridge, Mr. W. S. 
Hoyte, and Mr. E. H. Birch for their contributions to the 
music of the service of the festival held at St. Paul’s 
Cathedral in October, to Dr. Bridge for presiding at the 
organ at the festival held at Westminster Abbey in June 
last, to the Dean and Chapter of St. Paul’s and the Dean 
of Westminster for the use of the Cathedral and Abbey, and 
to Mr. J. Weston and the stewards generally. Three 
guineas were voted to the Police Orphanage. Thanks 
were also accorded to Mr. Murray, the Rev. T. C. Shepherd, 
and to Mr. Bent, Acting Secretary. Mr. Murray, in reply, 
said that from four choirs the Association had grown into 
the present large dimensions in the course of five years, 
and that it had been the means of the production of four of 
the finest anthems of modern times. 


AN interesting Concert was given by the members of the 
Choir of St. James’s, Hampstead Road, in aid of their fund, 
on the 2oth ult., at the Atheneum, Camden Road. Among 
the artists who kindly gave their services were Mrs. Weldon, 
Miss Janet Clayton, Mr. Thurley Beale, Mr. Sidney 
Barnby (of St. Paul’s Cathedral), Mr. D’Arcy Ferris, and 
Mr. Vitton. Professor Nicholson, of Leipzig, was the solo 
pianist. The Messrs. A. C. and W. Rawlings added much 
to the pleasure of the evening by their very clever hand- 
bell chiming. An unusual item in the programme was the 
recitation of a poem of forty-four lines by an infant three 
years old, which elicited much kindly applause. Mr. Frank 
Adlaw, who acted as accompanist and contributed a piano 
solo, exhibited considerable skill. Messrs. John Brins- 
mead and Sons kindly lent one of their patent grand 
concert pianos for the occasion. The concert was under 
the direction of Mr. A. H. Crowest, the choirmaster of 
St. James’s. 


THE success of Mr. R. Blagrove’s ten Concertina Con- 
certs at the Royal Academy of Music, the last of which 
was given on the 1gth ult., amply justifies the spirited 
promoter of these entertainments in introducing this in- 
strument still further as an exponent of the chamber-music 
of the great masters. Whilst these concerts were merely 
experimental, Mr. Blagrove could scarcely be expected to 
do more than attempt movements from the standard com- 
positions; but we may anticipate that the programmes in 
future will contain entire works; for there is no reason why 
amateurs should be led to imagine that only those portions 
are selected especially suited for the Concertina. We may 
also take the opportunity of alluding to the excellent 
pianoforte performance of Mrs. R. Blagrove, whose refined 
and intelligent rendering of classical music has been a 
marked feature in the concerts. 


TueE South Norwood Musical Society brought its twelfth 
season to a close on the gth ult. with a Concert in which a 
selection from Ellerton s ‘‘ Paradise Lost’’ formed the chief 
item. The solo music was sung by Miss Jessie Royd, 
Miss Bawtree, Mr. C. Chilly, and Mr. H. C. Thomas in a 
thoroughly satisfactory manner, especial praise being due 
for the rendering of ‘‘ Ye that in waters glide” (Miss Baw- 
tree), ‘‘ Must I then leave thee, Paradise?” (Miss Royd), 
and the two quartetts. During the season just terminated 
the Society has also performed Gade’s “‘ Crusaders,” Men- 
delssohn’s Forty-second Psalm and ‘‘Hear my prayer,” 
Benedict’s ‘ Legend of St. Cecilia,” Weber’s Mass in G, 
Mendelssohn’s “ First Walpurgis Night,” and miscellaneous 
selections. The concerts have been conducted by Mr. 
W. J. Westbrook, Mus. B., Cantab., and Miss Wheeler 
has officiated as accompanist. 


Tue Grosvenor Choral Society’s sixty-fifth Monthly 
Concert, given at the Grosvenor Hall on the 2oth ult., 
consisted of a miscellaneous selection, including the part- 
songs, ‘‘ Softly fall the shades of evening” and “ The 
Sailor's Song” (Hatton), ‘Since first’ (Ford), ‘ Ave 
Maria” (Smart), ‘‘ You stole my love” (W. Macfarren), 
“The dawn of day” (Reay), ‘‘ There is a garden” (J. G. 





Callcott), and “ The Mice in council” (Filby), the latter 
receiving an encore. The Andante and Allegro from 
Mendelssohn’s Sonata in B flat, for violoncello and piano- 
forte, were excellently played by Messrs. Finzi and J. G. 
Callcott. The solo vocalists were Miss M. Turner, L.A.M., 
Miss Kate Reed, Mrs. Leonard Hughes, Mr. Gabriel 
Thorpe, R.A.M., Mr. A. Baxter, and Mr. Henry Baker. 
Mr. J. G. Callcott conducted. 


A succEssFUL Service and Organ Recital was given at 
St. Mary’s Church, Haggerstone, on the 24th ult., under 
the direction of Mr. C. J. Frost, Mus. B., Cantab., the 
organist of the church. The choir was assisted by members 
of the West Hackney Parish Church Choir, and numbered 
between forty and fifty voices. The Service was Prout in 
F ; the Anthems were Gounod’s “‘ Send out Thy light” and 
Beethoven’s ‘‘ Hallelujah to the Father.” The Recital 
included Mendelssohn’s Third Sonata in A, Bach’s A minor 
Prelude and Fugue, Smart’s Fantasia in G major (with 
Choral), Lemmens’s Storm Fantasia, and a Fantasia in C 
minor, and Postlude in G minor, by the Organist. An Aria, 
‘*T will lay me down in peace”’ (also from Mr. Frost’s pen), 
was tastefully sung by one of the choir-boys. Mr. Frost’s 
playing was much appreciated by a numerous audience. 


THE new building in connection with the Royal Normal 
College for the Blind was opened by the Princess Louise 
on the 12th ult., when an excellent Concert was given, 
under the direction of Mr. F. J. Campbell, the Principal 
of the College. The meeting was addressed by the Duke 
of Westminster, Sir R. Alcock, the treasurer, and Mr. 
F. J. Campbell, who earnestly advocated the claims of the 
Charity. The institution is, unfortunately, still heavily in 
debt—nearly £7,000 being required to meet the liabilities— 
but it is hoped that, when the objects of the undertaking 
become more generally known, the efforts of those who 
have interested themselves so warmly in promoting this 
noble work will be supported as they deserve. 


Ar the Half-yearly Examination held on the 4th and 5th 
ult. at the College of Organists, the first-class certificate 
of Fellowship was obtained by the following five gentle- 
men: Mr. H. J. Brookes (Norwich), Mr. C. Chambers 
(Newcastle-on-Tyne), Mr. Gritton (Dorking), Mr. J. Loaring 
(Bradford), and Mr. N. S. Trego (London); and the 
second-class certificate of Associateship by four others. 
The Board of Examiners on the occasion were Dr. J. F. 
Bridge, Mr. Charles J. Frost, Mus. B., Mr. C. Warwick 
Jordan, Mus. B., Mr. E. M. Lott, Mr. C. E. Stephens, 
and Mr. E. H. Turpin. 


WE are informed that Mr. W. Pyatt has engaged the 
following artists for his autumn tour: Mrs. Osgood, 
Miss Orridge, Mr. Sims Reeves, Mr. Santley, Mr. H. 
Nicholson, and Mr. Sidney Naylor; and that the places 
visited will comprise Northampton, Sheffield, Edinburgh, 
Glasgow, Newcastle-on-Tyne, Stockton-on-Tees, Man- 
chester, Burnley, Liverpool, Birmingham, Leicester, Brad- 
ford, Leeds, Nottingham, Blackburn, Derby, Bristol, 
Plymouth, and Exeter, commencing at the first-named 
town on September 25, and concluding at the last on 
November 12. 


WE are informed that 1,118 candidates presented them- 
selves at the recent Local Examination in Music in con- 
nection with Trinity College, London. This is by far the 
largest number known to have entered for any single 
musical examination in the United Kingdom—perhaps in 
the whole of Europe. The adjudicators of the prizes are 
Sir Julius Benedict and Sir John Goss; and the general 
certificates will be awarded by the Academical Board, 
meeting at the College, in Weymouth Street, W., under 
the presidency of the Warden. 


WE have every reason to believe that Mdlle. Titiens, 
although still an invalid, is progressing favourably. Re- 
ports have been circulated that she would appear at Her 
Majesty’s Theatre once more during the season; but not 
only have these proved unfounded, but the engagement of 
Mdlle. Albani at the approaching Gloucester Festival 
makes us fear that it will be some time before she 
reappears in public. 
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REVIEWS. 





its History and Construction, by Edward | 
LL.D. Third} 


The Organ: 
J. Hopkins and Edward F. Rimbault, 
edition. [Robert Cocks and Co.] 


Ir would be altogether superfluous either to commend or 
to recommend a work so long and so favourably known to 
all lovers of the organ as the present. From the time of 
its first publication more than twenty years since it has 
been recognised as the standard authority for everything 
pertaining to the mechanism and construction of the organ. 
All that is needful now is to call attention to the publica- 
tion of the third edition. Not having the earlier editions 
before us for comparison while we write, we are unable to 
say precisely what alterations have been made; but we 
learn from Mr. Hopkins’s preface that the entire work has 
been thoroughly revised, and that many important additions | 
have been made to the specifications of organs given in 
the appendix. To many amateurs this will be the most 
interesting part of the volume. The complete list of stops 
of 342 different organs is given, and these specifications are 
brought down to so recent a date that we find details, for 
example, of the new organ in the Westminster Aquarium, 
and even of the one now being built for the new Public 
Hall, Glasgow, by Mr. Lewis. It is of course inevitable 
that there should be a few omissions and errors in such a 
large number of specifications; and we call attention to 
two which we have noticed, not for the sake of finding 
fault, but that they may be set right in the fourth edition. 
The description of the organ in St. John’s College, Cam- 
bridge (Specification 284}, is certainly not correct now, 
whatever it may have been when the first edition was pub- 
lished. The writer of this notice played on the organ a 
few months ago, and can therefore say positively that it 
has not, as stated, manuals to FFF, and one stop of open 
pedal pipes. It is a complete three-manual CC organ, 
with a large independent pedal of several stops. We are 
surprised also not to find among London organs that in 
Union Chapel, Islington—a far more complete instrument 
than many of which specifications are given. The wonder 
is, nevertheless, not that some mistakes should occur, but 
that, with such a subject, they should not be far more 
numerous than they are. 


The Growth and Cultivation of the Voice in Singing, 
by Madame St. Germaine. [J. B. Cramer and Co.] 

THE author of this book is Professor of Singing at the 
Crystal Palace School of Art; and if we may judge from 
the lucid manner in which she states her theories upon 
voice-cultivation, and her very excellent remarks upon the 
mission of a true artist, as distinct from a mere warbler, 
she is in every respect fitted for the position she holds. 
We have seldom indeed within so small a compass met 
with so many truths, and only regret that our space will 
not allow us to transfer some of her very clever observa- 
tions upon the art of teaching to our columns. One, 
however, we cannot refrain from quoting. Speaking 
of the distribution of light and shade in painting, or as the 
Italians term it, chiaroscuro, she continues thus: ‘ Just 
so it is in the sister art of singing. Performers must not 
be satisfied with singing correctly; they must sing feel- 
ingly and avoid monotony ; in order to do this they must 
strive thoroughly to understand and rightly interpret what 
they sing.’’ No doubt all this has been said before ; but, 
considering that the amateurs who are guided by this 
maxim are the exception rather than the rule, it is evident 
that it cannot be said too often. 


The Music Pupils’ Register. Designed principally for 
the use of Schools and Elementary Pupils, by Jacob 
Bradford, Mus. B., Oxon. [Simpson and Co.] 


Ir Mr. Bradford could persuade every musical professor 
to be as systematic in his teaching as he appears to be 
himself, we have no doubt that his “ Pupils’ Register ” 
would prove of much service; but we doubt whether the 
daily routine which he sketches out—‘‘ 1. Scales; 2. Ex- 
ercises; 3. Catechism; 4. Pianoforte”—is ever strictly 





adhered to, even in schools and colleges, certainly not with 
elementary pupils in private families. In the preface to 


| his little book the author says, “ Seeing that minutes are of 


importance whilst teaching, this little book has been issued, 
in the hope that the efforts of the music-master may be 
assisted, and the musical studies of the pupil encouraged. ” 
Both these objects are most laudable, and we bear willing 
testimony to the manner in which the design has been 
carried out in the Register. One side of the book is 
devoted to “ Work to be done,” which is to be filled up by 
the master at each lesson ; the other side is a record of the 
time given to practice by the pupil during the week, which 
is to appear in the handwriting of the ‘ Pupil, Parent, or 
Monitor.” As we have said, wherever such method pre- 
vails we cordially recommend Mr. Bradford’s book, and 
freely accord him thanks for drawing attention to the 
subject. 


The Sequential System of Musical Notation, by William 
A. B. Lunn. New Edition. [E. W. Allen.] 


THIS new edition of the ‘“‘ Sequential Notation ’’ shows, 
for the first time, the application of the system to instru- 
ments, the author having hitherto contented himself with 
the improvement of vocal tuition. The peculiarity of the 
Sequential Notation is that, in its vocal as well as instru- 
mental method, it uses a staff, in the vocal method of two, 
and in the instrumental method of three lines ; which staff 
contains exactly an octave, other staves or leger-lines 
being drawn above or below. The vocal staffis for seven 
notes, the instrumental staff for twelve, seven only appear- 
ing according to the key. The vocal staff is for relative 
sounds, the instrumental for sounds absolute and fixed. 
To vocalists and instrumentalists alike, all keys are equally 
‘natural ;”’ and sharps or flats are only known to per- 
formers of either kind as notes out of the key. In the 
present edition the system is minutely explained in both its 
aspects ; and two well-engraved specimen-plates convey 
an excellent idea of how the notation will appear when 
sung or played from. 


The Canticles of the Church, arranged to Gregorian 
Tones by J. Stainer. Fourth Series. (Novello, Ewer and 
Co.), will neither require detailed criticism nor recom- 
mendation from us. Dr. Stainer’s name is in itself a 
sufficient guarantee for the excellence of the arrangements, 
while of the tones themselves it is difficult, if not impos- 
sible, to say anything new. By choirs where it is the 
custom to sing the Canticles to Gregorian music these 
settings will be heartily welcomed. 


Magnificat and Nunc dimittis in B flat, by Hamilton 
Clarke. [Novello, Ewer and Co.] 


Mr. CLARKE’s service is clever, and in parts effective ; it 
is also commendably free from conventional phrases. But 
the composer in his efforts to be original and to avoid com- 
monplace, sometimes uses progressions which we cannot 
approve of, and which we think sound very harsh; as 
examples whereof we may quote the following :— 
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We do not think that either of these passages (and others 
might be given) will commend themselves to general 
favour. 
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A Morning Service, composed by I. De Bock Kennard. 
{Novello, Ewer and Co.]} 


Tuis little Service is a fair specimen of a very numerous 
class. Mr. Kennard has a zeal, but not according to 
knowledge. We see here evidences of real musical feel- 
ing, but also, alas! no less clear evidences of very imper- 
fect musical culture. Not only are many of the progres- 
sions awkward, but we find such things as doubled leading 
notes (p. 3), a seventh which is neither prepared nor 
resolved (p. 5), and consecutive octaves and fifths (pp. 2 
and g). To attempt to compose without a proper study of 
harmony is just as useless as to attempt to write French 
or German without studying the grammar of the language. 
That we have not put Mr. Kennard’s Service aside (as we 
do the majority of incorrect compositions) without a word 
will, we hope, be taken by him as a favourable sign. If 
he will study composition he may be able to write some- 
thing of real value. 


Missa Seraphica; the Office of the Holy Communion, 
set to original music by Arthur Henry Brown. [Novello, 
Ewer and Co.] 


BEFORE proceeding to speak of the musical merits of 
Mr. Brown’s Communion Service, we would remark upon 
the significant fact that the composer has entitled his work 
a ‘*Mass.’’ We presume that it is intended for use in 
highly developed Ritualistic churches, not only from its 
name, but from the fact that it contains settings of passages 
which are not to be found in the ‘“ Book of Common 
Prayer,” and which are, we think, not likely to be sung in 
most churches. Such are the hymn ‘“O Salutaris” and the 
“*Domine non sum dignus,” both of which are from the 
Romish Missal. Again, it strikes us as rather novel to find 
a double setting of words for the Agnus Dei, not only 
those being given with which we are familiar, but a sup- 
plementary version for ‘‘ Mortuary Celebrations’? (which 
is, we presume, the Ritualistic name for a funeral service), 
‘‘Grant them rest; grant them eternal rest ’—a translation, 
of course, from the Roman Catholic ‘* Missa pro Defunctis.” 

We mention these matters, not in a fault-finding spirit, 
because we have nothing whatever to do in these columns 
with any doctrinal questions, but merely that our readers 
may know exactly what to expect in Mr. Brown’s Service, 
which contains in all thirteen numbers. These are an 
Introit, ‘‘ Like as the hart,” a Kyrie, Gloria tibi, Gratias, 
Alleluia, Credo, Sursum Corda, Sanctus, Benedictus, O 
Salutaris, Agnus Dei, Domine non sum dignus, and Gloria 
in excelsis. A few of these are so short as really to give no 
scope to a composer; but in the more developed numbers 
Mr. Brown has been very successful. The Credo, the 
Agnus, and the Gloria in excelsis are all good; and, while 
thoroughly effective, present no difficulties to the singers. 
For the other movements we care less, excepting the 
Kyrie, which is ingeniously treated, the melody being 
given for the different responses in all the voice-parts in 
turn, with varied harmony and counterpoint at each change. 
We ought to add that a considerable part of the service 
has a free organ accompaniment. We should like in con- 
clusion to ask the meaning of a sign which we have never 
met with before. In the Credo before the words ‘‘ And the 
life of the world to come” (p. 7.) we find this mark 5% 
both in the voice-parts and in the accompaniment. Will 
Mr. Brown, or some other of our readers, kindly inform us’ 
what it is, for we have not the slightest idea. 


The Wycliffe Canticles, by John B. Gausby. [Novello, 
Ewer and Co.] 


Tuis little book consists of a selection of passages of 
Scripture arranged for chanting, and set to appropriate 
chants. The system of pointing is one which appears to 
us on the whole the best and simplest—that of placing 
bars between the words or syllables corresponding exactly 
to the bars of the music. There are fifty-one passages 
given ; the pointing is in general good, and the chants are 
mostly well-known and standard compositions. The book 
also contains eight settings of the Sanctus, and a few 
short Introits. 





The North Coates Supplemental Tune-Book. Hymn- 
tunes composed by the Rev. T. R. Matthews, B.A. 
Benedictus in E, for four voices, or for voices in unison. 
Composed by the Rev. T. R. Matthews, B.A. 
[Novello, Ewer and Co.] 


TE psalm-tunes of Mr. Matthews, without showing 
any very striking originality, are sufficiently above the 
average of such compositions to merit a word of sincere 
commendation. This we give with the more pleasure, 
because the large majority of new psalm-tunes sent us for 
review are so absolutely colourless—neither good nor bad, 
but mere collections of chords—that we find it quite im- 
possible to say anything at all about them, and therefore 
put them aside without notice. Mr. Matthews possesses 
a pleasing and natural vein of melody; his tunes are har- 
monised in an easy and singable manner, and have for the 
most part the invaluable quality of ‘go’ about them; 
and if here and there we meet with a slight reminiscence, 
we are not inclined, in a psalm-tune, to be too hard upon 
the writer on that score, but are rather reminded of the 
saying of a popular composer, when a reminiscence was 
pointed out to him in one of his works, ‘‘ Well, what's a 
man to do? There are only eight notes in thescale!”” The 
fact that we have seen several of Mr. Matthews’s tunes 
reprinted in other collections is a sufficient proof that they 
are appreciated, and we can fairly say that the recognition 
is deserved. 

In the Benedictus we think the composer has _ been 
less successful; the music flows on in a quiet melodious 
manner, and will be found very easy to sing, whether in 
four parts or in unison, but it possesses no very striking 
feature. 


A Collection of Original Musical Settings to the Sanctus 
and Responses to the Commandments, edited by Nicholas 
Heins (Weekes and Co.), contains some very good settings, 
and some very indifferent ones. Among the contributors 
are Sir F. A. Gore Ouseley, Dr. Steggall, Dr. E. G. Monk, 
Mrs. Mounsey Bartholomew, Mr. Henry Leslie, Mr. 
Townshend Smith, Rev. W. D. V. Duncombe, &c. As 
the music is intended for ‘‘ congregational use,’’ we should 
venture to doubt whether Mr. Duncombe’s clever Sanctus 
(p. 8) is suited for its purpose. However adapted for a 
trained choir, we doubt whether a piece beginning in F, 
going almost immediately into D flat and G flat, and then 
in one bar back to C major, can be described as “‘ con- 
gregational.” 


The Earth is the Lord’s. A short, easy, full Anthem 
for Harvest Festivals, by Albert Lowe. [Novello, Ewer 
and Co.] 


Ir to Mr. Lowe’s description of his anthem as ‘‘ short and 
easy”? we add the words ‘“ melodious and pleasing,’”’ we 
shall, we think, have said all that need be said about 
it; it is a very fair specimen of a style of composition 
which is becoming increasingly popular in our churches. 
There is one progression in it, which occurs in the opening 
phrase, to which we should take exception, where the 
chord of the sixth on B (in the key of C major) is followed 
by the chord of F major; the effect produced is, to our 
ears at least, not pleasant. 


Lord, how are they increased. Anthem, composed by 
Hamilton Clarke. [Novello, Ewer and Co.] 


THE present anthem, which, as compared with the ma- 
jority of such compositions, is of somewhat unusual 
extent, is evidently designed both for a large and a good 
choir, the last two movements being written for an eight- 
part chorus. The opening in E minor seems to us rather 
weak, the same phrase being given in succession to each 
of the four voices without any counterpoint in the other 
parts. From the entrance of the full choir, however, on 
the third page, the music improves, and the last part of 
the movement shows considerable musical feeling. It is 
succeeded by a bold fugue, ‘‘ Many one there be,” which 
leads to an eight-part chorus, ‘‘ But thou, O Lord, art my 
defender;” containing some good part writing. The con- 
cluding chorale, ‘I did call upon the Lord,” is also in 
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eight parts ; but we think Mr. Clarke runs some little risk 
in leaving it without accompaniment. Unless in the hands 
of a very good choir, the pitch would be likely to fall, in 
which case the entry of the organ pedal at the end would 
have an effect the reverse of agreeable. We can recom- 
mend the anthem for those choirs that can manage it; but 
itis not particularly easy to sing well. 


Six Short and Easy Anthems, by Frederick Iliffe, Mus. 
Bac., Oxon., Book II. (Novello and Co.) This set of 
anthems is a continuation of the series of six which we 
reviewed some time since in the MusicaL Times. We 
can only repeat what we said on that occasion—that 
Mr. Iliffe knows how to make his music easy without 
making it either poor or dry. We consider the second 
series quite equal to the first. Our own favourite is No. 9, 
“Fret not thyself because of the ungodly,” which displays 
much feeling, but all are so good that opinions will no 
doubt differ as to which is the best. We can warmly 
recommend them. By the way, Mr. Iliffe, is not the A in 
the alto in the last bar but one of the first page of No. 7 a 
misprint forG? We certainly think so. 


Short Pieces for the Organ ; edited by W. Spark, Mus. 
Doc. Books 5 and6. [Ashdown and Parry.] 


Ir may be said of these arrangements, as of many 
others, that their design is better than their execution. It 
is certainly well to provide organists with easy pieces, as 
opening or middle voluntaries, not occupying more than 
two or three minutes each in performance; but in making 
his selections Dr. Spark ought to bear in mind the original 
intentions of the various composers, and these he some- 
times appears to overlook altogether. In the two books 
now before us we find some very astonishing things. For 
example, at page 4 of Book 5 is given an “ Andante 
grazioso” by Dussek, said to be ‘from the pianoforte 
works,”’ and so it certainly is—a long way from them. It 
isa fragment; that is to say, the beginning and end of the 
Rondo from his Sonata for Piano in G (Op. 35, No. 2), which 
in the original is not an ‘“‘Andante grazioso”’ at all, but a 
“ Molto allegro.” It is, to say the least of it, taking a 
great liberty thus to alter entirely the character of a com- 
position. Again, in Book 6 we find a “ Larghetto” by 
Weber, which is the sixth of his variations on “* Vien qua, 
Dorina bella’? detached from its context, and thus rendered 
meaningless, and with four bars (we presume from the pen 
of the editor) tacked on at the end! The last piece in this 
book, entitled an ‘‘ Andante sostenuto,” by Mendelssohn, 
is a preposterous concoction from the ** Dix-sept variations 
Sérieuses,” including the theme, the tenth and fourteenth 
variations, and the last few bars of the coda, which, being 
in their original form utterly unsuited for the organ, have 
been stretched upon the Procrustean bed of the editor till 
they are distorted almost beyond recognition. Many of 
the other pieces are not so badly treated as those we have 
named; but we are much surprised that a musician of 
Dr. Spark’s standing in the profession should allow his 
name to be associated with proceedings so inartistic as 
those which we have pointed out. 


Six Original Pieces for Harmonium or Organ, by 
Michael Watson. [C. Jefferys.] 


By ‘“‘ organ”? we presume Mr. Watson means “‘ American 
organ,” because these pieces, it may be said at once, are 
quite unsuited for the ‘ King of Instruments.’ Moreover, 
Mr. Watson has so clear an idea of the capabilities of the 
harmonium that it would be an insult to his common sense 
to suppose him not to know that, while an organ piece may 
often be rendered effective on the harmonium, the converse 
will very seldom be the case if the specialties of the latter 
instrument have been properly taken into account by the 
composer. 

Of musical literature for the harmonium the supply is 
very small. In most cases players have to content them- 
selves either with pianoforte pieces or with those nonde- 
script arrangements ‘‘ for organ or harmonium” which, in 
attempting to serve both, become useless for either. We 
therefore cordially welcome Mr. Watson’s Six Original 





Pieces. They are written in the ordinary forms of modern 
drawing-room pieces, and make no pretensions to the 
classical. Without displaying any very decided originality, 
they are melodious and pleasing, while they are effective 
without undue difficulty. The treatment of the stops, 
also, which is carefully marked throughout, is judicious, 
and shows that Mr. Watson thoroughly understands the 
peculiarities of the instrument. We must also commend 
his wisdom in writing for only a moderate-sized harmo- 
nium (with four rows of vibrators), instead of relying for 
his effects on stops but rarely to be met with. In only one 
case do we differ from him. In the March (No. 5) he has 
directed the ‘‘ Expression” stop to be put in when the 
‘*Grand Jeu” is drawn. This we think a mistake. We 
hold that the “‘ Expression” should invariably be used, 
except when the harmonium is intended to imitate the 
passionless tone of the organ, which is not the case here. 
We recommend these pieces to harmonium players as a 
useful addition to their limited répertoire. 


A Collection of Organ Pieces; composed by Charles 
Joseph Frost. [Novello, Ewer and Co.] 


THE present volume, containing 120 pages of large oblong 
folio, is precisely one of those publications which presents 
the most difficulty to a conscientious reviewer. On the 
one hand, there is so much sterling work in it, and so much 
care has evidently been expended upon it, that it would 
be not only cruel but really unjust to the author to 
condemn it; but on the other hand there is so little real 
individuality about it, and some of the twenty-four numbers 
of which it consists are so very dry, that one cannot un- 
reservedly commend it. We are inclined to think that 
the fairest judgment we can pass upon the work is to 
express an opinion that Mr. Frost has very little to say, 
and says it very nicely. It is in the shorter numbers of 
the work that we consider him most successful, such, for 
instance, as the Prelude, p. 20, the Allegro maestoso, p. 31, 
or the Preludes, pp. 34 and 94; the longer and more 
elaborate pieces are too frequently very diffuse, the subject 
matter not being interesting enough to reconcile us to their 
length. This is especially the case with the Sonata in A 
minor, which occupies twenty-seven pages, several of the 
themes of which are decidedly pleasing, but which, as a 
whole, suffers terribly from prolixity. The volume, never- 
theless, contains many numbers which organists will find 
useful as voluntaries. 


Andante in A flat major for the Organ; composed by 
W. S. Hoyte. [Weekes and Co.]} 


Tus pleasing movement, though not of any striking 
originality, is likely to find favour with organists. It is 
smooth and flowing in character, and demands neither 
an unusual amount of execution in the player, nor an 
exceptionally large instrument for its proper performance. 
In its style it approximates more nearly to the better 
class of French organ compositions than to any other 
school. There is only.one point in it which we do not 
like, the “ false relation” at the end of the first line of 
page 3, the effect of which is to our mind decidedly un- 
pleasing. 

Foyous Thoughts. Scherzo for Piano, by Alice Hart. 
[Duff and Stewart.] 


Ir this little sketch were at all difficult, the key, B flat 
minor, would frighten the majority of amateurs; but, 
although marked ‘ Vivo,” the passages will trip off easily 
enough, even when set in motion by only moderately 
trained fingers. The theme is attractive, and treated with 
musicianlike skill throughout; the subject in the tonic 
major, with the melody in the left hand, is excellent as a 
contrast ; and praise is due for the absence of any unduly 
complicated harmonies. We think it a pity that the con- 
ventional arpeggios should have been so freely introduced 
in a piece which would have sufficiently suggested ‘‘ joyous 
thoughts”? without them ; but we presume that they have 
their mercantile value. In kindness to the composer we 
may mention that nine out of ten amateurs will play 
A natural in the bass of the seventeenth bar, page 4. 
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Home, sweet Home. Transcription for the Pianoforte, 
by Aloys Hennes. [Enoch and Sons.] 


WE should be very glad if composers would more ac- 
curately describe their works upon the title-pages. Thal- 
berg does not term his Fantasia upon ‘‘ Home, sweet 
home” a “ Transcription;”? and why then should Aloys 
Hennes so name a ‘* Réverie” or ‘‘ Meditation’ upon the 
same theme, more especially when the amnion is not once 
given in its simple unadorned beauty? As an air with 
variations the piece should find a ready acceptance ; for, 
although possessing no claim to originality of treatment, 
the passages are graceful and refined, lie easily under the 
hands, and are sufficiently sympathetic with the character 
of the melody to fall pleasantly on the ear. The fingering 
too will be found an assistance to amateurs, who, although 
not much advanced, may rest assured that they will 
encounter no formidable difficulties. 


Gavotte in E minor, for the Pianoforte, by E. Silas. 
{Ashdown and Parry.] 


Jupcinc from this specimen, Mr. Silas seems to possess 
a very decided talent for the composition of the old dance- 
music ; and although in the present day we are inundated 
with similar pieces, a Gavotte such as the one before us 
must be always welcome. It is something to say that the 
opening theme strikes us as being extremely original, and 
that the subject, in the tonic major, is not only refreshing 
by contrast, but very melodious and characteristic. The 
majority of the modern Gavottes, Bourrées, Sarabandes, 
&c., are so thoroughly conventional that Mr. Silas has a 
right to congratulate himself upon producing a composition 
which does not rely wholly upon its antique form asa 
recommendation. 


Cafvice &@ la Gavotte, pour le Pianoforte, par C. J. 
Duchemin. [B. Williams.] 


THE admirers of the old dance-tunes, upon which some 
of our best composers have exercised their talents, are not 
likely to complain that the supply falls short of the 
demand. Reviewers, however, who are constantly called 
upon for their judgment upon these works, kindly as they 
may feel disposed, have a hard task before them; for 
where the family likeness is so strong it becomes some- 
what perplexing to seize on any special characteristics 
upon which to comment. The composition before us is no 
exception to this rule. The form and spirit of the Gavotte 
have been well caught by the composer, the second subject, 
in the subdominant, being more tuneful even than the 
principal theme; but it would puzzle us to say that any 
point deserves more than the ordinary praise due to satis- 
factory workmanship. Being essentially a Gavotte—and 
a very simple and unpretending one too—we see no reason 
why it should be termed a ‘“‘ Caprice a la Gavotte.” 


Polonaise, for the Pianoforte, composed by Edward 
Hecht. [Novello, Ewer and Co.] 


THE composer of this Polonaise has already shown not 
only that he is an accomplished musician, but that he has 
thoroughly mastered the scholastic drudgery necessary to 
be passed through before aspiring to the position of a com- 
poser. But when the end has been attained, we care not 
for any display of the means by which it has been arrived 
at; and yet that the ‘‘ Polonaise” form has been used in 
the composition before us as a peg upon which to exhibit 
specimens of the author’s theoretical knowledge no unpre- 
judiced person can doubt. We say this with less hesitation 
because we have awarded well-deserved praise to many of 
this composer’s works, every one of which indicates a very 
decided creative talent, and we should be sorry indeed if 
he were to desert the path he has so successfully chosen. 
Advanced pianists will find some excellent practice in the 
*¢ Polonaise,” which has a well-marked principal theme; 
but a want of what musicians term ‘ repose”? will be felt 
both by player and listener which can scarcely be com- 
pensated for by the artistic workmanship displayed 
throughout the piece. 








Four Album Leaves, for the Pianoforte, composed by 
R. F. Dale. [Novello, Ewer and Co.] 


THESE four pianoforte sketches, although unequal in 
merit, show a commendable desire to escape from mere 
commonplace ; but in attempting to be original the com- 
poser occasionally becomes merely eccentric. No. 1 we 
care less about than its companions; but No. 2, in spite of 
the wide skips, which would tax the powers of an amateur 
to play correctly, has much merit. No. 3, an Andante, in 
F minor, is cleverly written and melodious ; but surely the 
manner in which the two hands occasionally jostle each 
other can scarcely be said to add to the beauty of the 
passages. In No. 4 we have a good specimen of Mr. Dale’s 
power of writing freely for both hands, the passages being 
less laboured than many in the preceding numbers, 
These ‘‘ Album Leaves” seem to prove that something 
more than graceful trifles may be expected from their 
author. 


Sweet and Low. Song. Words by Alfred) Tennyson, 


D.C.L. 
I arise from dreams of thee. 
B. Shelley. 
A New Year’s Burden. 
Rossetti. 
Music composed by Florence A. Marshall. 
[Novello, Ewer and Co.] 


Song. Words by Percy 


Song. Words by Dante Gabriel 


None but those whose business it is to make themselves 
acquainted with the various so-called ‘‘ new ”’ songs which 
are continually issuing from the press can have the least 
idea of the quantity of commonplace inanity and twaddle 
which in these effusions is mostly offered to the public. 
The general recipe for the manufacture of a new song is 
somewhat as follows: take a commonplace phrase of eight 
bars—if after the style of Balfe, so much the better; follow 
it by a second phrase, also of eight bars, modulating into 
the dominant ; return to the original key, with an allusion 
to the sub- dominant, and conclude with another eight- 
bar phrase; accompany with well-worn arpeggios, and 
season to taste with Italian phrases, ‘‘ con espressione,” &c. 
It is no exaggeration to say that a large proportion of 
new songs are constructed on this model; our readers 
will therefore not be surprised that many which are sent to 
this journal for review are never noticed at all. 

It is with the more pleasure that from time to time the 
reviewer is rewarded by the discovery of a few gems in the 
middle of the heaps of rubbish which it is his duty to 
peruse. Now and then he finds songs which do contain 
something fresh in their ideas, and which are written 
with true musical feeling. Such are the three songs now 
under notice, which we may say at once strike us as being 
very far above the average. We do not know whether 
the composer is an amateur; but if she be, she displays 
an amount of skill which very few amateurs possess. Ex 
cepting one passage of accompaniment in ‘I arise from 
dreams of thee,” of which we shall speak presently, we find 
only highly finished workmanship, while the melodies 
throughout are graceful, pleasing, and for the most part 
free from reminiscences. 

“Sweet and Low” contains the only exception to this 
remark. The rise from the third to the sixth of the scale 
(in the third and fourth bars of the melody) is identical 
with that in Mr. Barnby’s setting of the same words ; the 
harmony is also similar; but the resemblance is only for 
two notes, and is in all probability accidental. The whole 
song is very charming; the rocking figure of accompani- 
ment in the left hand is well sustained, and the modula- 
tions are well managed. We especially like the changes 
of harmony on the word “sleep” (page 4, line 2) and the 
effect of the augmented common chord in the last bar of 
page 3, line 3. 

‘“‘T arise from dreams of thee ”’ pleases us as a whole even 
more than the song just noticed. We think it a pity that 
the composer has (in Italian fashion) given only one note 
to the first two syllables of the words; this, however, 
singers can easily alter. The middle portion (agitato) of 


this song is particularly good. There is one passage in 
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the accompaniment (as mentioned above) that is clumsy 
and needs reconsideration :— 
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We would also ask whether in the last line of the last page, 
at the first bar, the lower G of the second minim in the 
bass is not a misprint for A? We mention these matters 
not captiously, but because the song is so very good as to 
deserve making as perfect as possible. 

“A New Year’s Burden,” while perhaps the most 
original of the three songs, is, to our thinking, hardly so 
attractive as the other two. This, however, is simply a 
question of individual taste ; and it is by no means impos- 
sible that some singers may prefer it to its two companions. 
In any case, it is excellent music.. If these three songs 
are to be taken as fair specimens of what Mrs. Marshall 
can do, we shall be happy to meet with some more music 
from the same pen. 


[E. J. Whateley writes to say that her tune in the 
“ Christian Hymnal,” with which we found fault in our num- 
ber of last February, was an unauthorised and inaccurate 
arrangement, for which the editor was alone responsible. 
We gladly transfer our blame to the right quarter.—Ed. 
MusIcaL TIMEs.] 








FOREIGN NOTES. 


THERE is but little of general interest to be recorded in 
these columns during this stagnant season of the year, 
when operatic establishments abroad are closed for the 
usual long vacation, and concert undertakings generally 
are more or less influenced by the elevated state of the 
thermometer in the choice of, and the artistic interest 
attaching to, their respective performances. There is no 
vacation, however, for the exigencies of modern journalism, 
and, notwithstanding the present scanty supply of special 
topics for the purpose of comment and criticism, the 
musical press tenaciously holds to the famous device 
of Galileo: “E pur si muove.” Nor is this fact without 
its decided advantages. The period of comparative 
inactivity in matters musical offers a fit opportunity for in- 
structive retrospective views upon the work accomplished 
in the course of the past campaign, while at the same 
time space is allotted to valuable contributions bearing 
upon the art for which during the height of the season 
no room could be found. Thus in the number of 
foreign journals received during the past month we 
find an unusual proportion of well-digested essays of the 
class referred to, which almost makes us wish to see the 
present “‘ barren season” more protracted still, and which 
quite compensates for the mass of ephemeral criticism 
which a more active period necessarily carries in its sway. 
We shall not fail, when opportunity occurs, to communi- 
cate a translation of these articles to our readers. 

Referring once more to the performances in connection 
with the recent meeting of the Allgemeine Deutsche 
Musik-Verein at Hanover, mention should be made of the 
representation, extending over four successive evenings, of 
Goethe’s “ Faust,” with the incidental music by Lassen, a 
work which in its complete form had only once before 
been performed some time ago at Weimar. In view of 
the costly and ostentatious representations at Bayreuth 
last year of “‘ Der Ring des Nibelungen,” which likewise 
occupied four days, the tardy justice thus rendered to one 
of the greatest masterpieces of all ages becomes the more 
conspicuous. The German press is unanimous in its 
praise of the very artistic and liberal manner in which the 
drama was placed on the stage, presenting as it does, 
especially in its second part, a series of difficulties. which 
would seem to be almost insurmountable. In estimating 





the importance of this event the fact should also be taken 
into consideration that from a financial point of view a 
representation of this kind must always remain a failure. 

Franz Liszt, who has long since retired from the sphere 
of active virtuosi, has greatly added to the long list of his 
enthusiastic admirers by his exceptional appearance at the 
pianoforte, both on the occasion of the above meeting at 
Hanover and latterly also at Jena. The fascination which 
this unique artist exercised of old upon his audience seems 
to have increased rather than diminished, if we are to 
judge by the reports published in some of the German 
papers. 

According to the Signale the members of the personnel 
of the opera at Graz are setting a good example. It 
appears that the receipts of this institution have of late 
shown a considerable falling off, in consequence of which 
the vocal artists engaged have unanimously decided to 
forego the payment of 30 per cent of their respective 
salaries in order to assist the proprietors in tiding over 
their present difficulties. The members of the orchestra 
are said to be as yet somewhat reluctant in adopting a 
similar course. 

Mdlle. Biba, a charming young Hungarian singer, made 
her début towards the close of the season at the Royal 
Opera at Berlin, when, in the character of Aennchen, in 
‘“‘ Der Freischiitz,” she created so favourable an impression 
that her services were at once secured for the coming 
season. The young artist is likely to become a great 
favourite with the Berlin public. 

A German Operatic Company, under the direction of 
Herr Ferenczy, is just now engaged upon a fournée through 
Sweden and Norway. The company numbers forty-seven 
executive members, among which may be named Madame 
Sadler-Griin, known to London audiences through her 
co-operation at the recent Wagner concerts. To judge 
by the enthusiastic reception which the performance of 
“Der Freischitz” and other operas met with at Bergen, 
the venture is likely to prove a success both from an 
artistic and pecuniary point of view. 

Preparations on a large scale are being made at the 
Munich Court Theatre for the performance in 1878 of the 
entire ‘‘ Ring des Nibelungen.” The first and second part 
of the Tetralogy have already been several times given 
at the Bavarian capital, and the contemplated representa- 
tion of the complete work during next year will be preceded 
by the separate productions of ‘ Siegfried ” and ‘* Gétter- 
dammerung.” Herr Wagner. after his recent stay at Ems 
for the purpose of recruiting his health, intends spending 
some weeks in Switzerland, where, says the Neue Berliner 
Musik-Zeitung, he will find the isolation necessary for the 
continuance of the work upon which he has been for some 
time engaged. 

We read inthe Neue Zeitschrift fiir Musik that Herr 
Chandon, the German bass singer, has been engaged for 
next season at Her Majesty’s Theatre, with a view to his 
co-operation in the intended representation of several of 
Herr Wagner’s opera-dramas. 

A new opera from the pen of Flotow is expected shortly 
to make its appearance on the German stage. It is 
entitled ‘‘ Die Musikanten,” the authors of the libretto 
being MM. Genée and Zell. 

During the past season fifty-two different operatic works 
were represented at the Court Theatre of Vienna. 
Among these Richard Wagner takes the lead with six 
operas and thirty-seven performances; very close upon the 
latter follows Meyerbeer, with likewise six operas and 
thirty-four representations; next ranks Verdi, with five 
operas and twenty-nine representations. Mozart obtained 
a hearing on only eleven occasions, Weber only on four. 

The Vienna Fremdenblatt has recently published an 
interesting list of the many excellent vocal artists who 
have emanated from the school of the Viennese professor 
Madame Marchesi. Among these we notice the names of 
Gabrielle Krauss (the Paris prima donna) Madame Ilma 
di Murska, Mdlles. d’Angeri and Smeroschi, Mdlle. Etelka 
Gerster, and many others less familiar to the English public. 
Besides these executive artists, Madame Marchesi has 
educated a number of ladies who perpetuate her system by 
teaching, both in Vienna and elsewhere. 
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It will interest the admirers of Herr Wagner to know 
that a biography of the poet-composer, from the pen of 
Herr Glasenapp, has just been published by the firm of C. 
Maurer, of Leipzig. The work is comprised in two 
volumes, and contains, according to the Allgemeine 
Deutsche Musik- Zeitung, an abundance of interesting 
material, presented in an attractive and sympathetic 
form. 

In the course of the recent periodical examinations of 
the pupils of the Royal Conservatorium of Leipzig, held 
as usual at the Gewandhaus, Mr. Oliver A. King— 
whose name has already been favourably introduced in 
these columns—gave a successful rendering of the first 
movement of one of his own compositions, a Concerto for 
pianoforte with orchestral accompaniment. The Neue 
Zeitschrift fiir Musik, while giving a most flattering notice 
of the performance, points out especially the lucidity of 
design and the artistic consciousness which throughout 
characterises the development of the movement in question 
—qualities which are not usually looked for in the first pro- 
ductions of a young composer. 

In consequence of the serious illness of Madame Joachim, 
her husband was unfortunately obliged to decline definitely 
his assistance at the Cassel Festival, inaugurated some 
weeks ago in memory of Spohr. 

Madame Trebelli has, we hear, been engaged for the 
coming season of Italian Opera at Vienna. 

Madame Annette Essipoff, the celebrated pianiste, has 
just returned to St. Petersburg, after a visit, extending over 
several months, to the United States. 

Among the artists who have accepted engagements for 
next season at the Russian capital are mentioned 
Mesdames Albani and Nilson, MM. Capouland Masini. 

Victor Massé’s opera, ‘Paul et Virginie,” which so 
quickly attained popularity with the Parisians since its first 
performance in November last, has been equally well 
received at its recent representation at the National 
Theatre of Pesth. Much praise is bestowed by the local 
press upon the impersonation of the vé/e of Virginie on the 
part of Mdlle. Bianca Donadio. M. Massé is at present at 
Bruxelles for the purpose of superintending the preliminary 
arrangements for the performance of his above-mentioned 
work, which is to take place next autumn at the Théatre 
de la Monnaie of that town. 

Among the operatic works already in active preparation 
for the coming campaign in Paris, the Revue et Gazette 
Musicale mentions the following: ‘* La Clef d’Or” by M. 
Eug. Gautier, and ‘‘ Gilles de Bretagne’? by M. Kowalski, 
at the Théatre-Lyrique; ‘‘ Les Diamants de la Couronne ” 
(in which Madame Lacombe-Duprez will make her début), 
and Nicolo Isouard’s ‘* Joconde,” at the Opéra-Comique ; 
and Rubinstein’s ** Néron,” atthe Théatre-Italien. Glinka’s 
‘La Vie pour le Czar” will likewise be presented for the 
first time to a French audience during the season. Verdi 
has, it is stated, definitely refused to the Paris Grand- 
Opéra the right of performing his ‘* Aida.” 

Le Ménestrel writes: ‘‘ The prospects for the operatic 
season 1877-78 are anything but promising on the other 
side of the Alps. La Scala, at Milan, experiences the 
greatest difficulties in constituting a company worthy of 
its reputation, while the Theatres Fenice, at Venice, and 
Bellini, at Palermo, are confronted by the eventuality of 
not being able to open their doors at all. A similar fate, 
it is rumoured, awaits La Pergola, at Florence, and the 
Carlo-Felice, at Genoa. Surely this is nothing less than 
an invasion of the lyric Phylloxera all over Italy!” 

Referring to the recent public examinations of the Milan 
Conservatoire, Il Trovatore draws attention to the fact that 
among the names of competitors in composition two 
only are Italian, viz. Bellini and Smareglia. The latter, 
a talented young pupil at the Conservatoire, exhibits such 
decided leanings to the modern German school as to give 
rise to the prophecy, on the part of I/ Trovatore, that he 
will become the ‘‘ Wagner of Italy.” 

A concert performance of Spontini’s opera ‘‘ Cortez” 
was held a few weeks ago by the Societa Musicale at 
Rome, and was accompanied by good success. This was 


the first hearing obtained in Italy of the work of the Italian 
maestro, whose chief laurels were gained outside his native 





country. The libretto (originally in French) has been 
translated into Italian by Zanardini. 

Dr. Philip Wackernagel—well known by his valuable 
contributions to literary history, and more especially by 
his ‘* History of German Religious Song ”—died at Dresden 
in June last at the age of seventy-seven. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by ig er 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 


Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

An AMATEUR.—An edition of the piece mentioned by our correspondent 
was published with the following title-page: ‘The Harmonious 
Blacksmith, a favourite air by Wagenseil, with variations by G. 
F. Handel, newly arranged forthe piano, organ, or harp, by Richard 
Clark.” In spite of this the origin of the air is still doubtful. 
Theve is no question however that Handel himself never called it 
“The Harmonious Blacksmith ;” and we have the authority of 
Clark for saying that Dr. Crotch saw in a book at Cambridge the 
melody, note for note, with the name of Wagenseil as composer. 

Preceptor.—If our correspondent be, as he signs himself, a “ Pre- 
ceptor,” he should know that bars such as he quotes are often to be 
met with in the compositions of the best writers. The upper part is 
clearly in 2-4 time, and the lower part moves in the same time, by 
license, in two triplets. To play the melody and accompaniment 
together the hands must be perfectly independent, It is by no means 
the custom in modern music to write 3 over every triplet. 

Aur, A. BANcrort.—fean-Baptiste Senaillé was born in Paris in 1687, 
and died in the same city in 1719. Five books of Sonatas for violin, 
with a figured bass, were published in Paris. He studied in Italy. 
Our correspondent’s book of Sonatas is probably a reprint of the 
French edition. 

J. A. H.—Marpurg’s work on Fugue is published in German by Peters, 
of Leipzig. We do not know whether it has been translated into 
English, 

J. Srotr.— We should find our correspondent’s notation somewhat 
difficult to print, and must reserve giving publicity to his invention, 
therefore, until it comes before us for review. 


Music Srupent.—Write, for information on the subject, to the College. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 


Buxton.—Mr. Julian Adams gave his first special Concert on Thurs- 
day evening, the 5th ult., in the Concert Hall. The performance of 
Mendelssohn’s Violin Concerto by Miss Bertha Brousu, a duet with 
Mr. Julian Adams, and a quintett, ‘‘Serenade,” Mr. “ax (flute), 
M. Maginel (oboe), Mr. Dowling (clarionet), M. Tanguy (French horn), 
and M. Lalande (bassoon), were features in the programme. Miss 
Catherine Penna and Mr. J . Turner were the vocalists, both of 
whom were highly successful. 


CHATHAM.—The completion of a new organ for + en Church 
was celebrated on Saturday and Sunday, the 7th and 8th ult., with 
special services, which attracted large congregations. The builders 
of the instrument are Messrs. Bevington and Sons, and certainly the 
parishioners of St. John’s may congratulate themselves upon the pose 
session of an excellent specimen of a church organ, the tone, when 
under the influence of the milder stops, and also when its full power 
is brought forth, being extremely fine. Dr. J. F. Bridge (organist of 
Westminster Abbey) presided at the instrument on Saturday, and Mr. 
S. M. Heckford and the Rev. W. H. Nutter on Sunday morning and 
evening respectively. The collections at the opening services amounted 
to £40 1s.5d., which, with some donations since, will make up about £500. 


CHERTSEY, SURREY.—By the kindness of Lady Holland the members 
of the Colnbrook Choral Class, numbering forty voices, paid their 
annual visit to St. Ann’s Hill on Thursday, the 19th ult. A selection 
of sacred and secular music was performed in the open air, under the 
direction of Mr. R. Ratcliff. 


Coventry.—On Tuesday, the 17th ult., the magnificent Church of 
St. John Baptist was reopened, after nearly two years’ thorough resto- 
ration by Sir Gilbert Scott at acost of £5,000. Sermons were preached, 
at Matins by the Lord Bishop of Worcester, and at Evensong by 
Dr. Temple, of Leeds. The prayers were intoned by the Rev. — 
Simms, of Haymills, Birmingham. The musical portions of the ser- 
vices were under the direction of, and accompanied by, Mr. J. Finck 
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Thorne, the Organist and Director of the Choir. The following were 
the principal items: Te Deum (Dr. Dykes in F); Anthems, “ Oh how 
amiable” (Barnby) and “Glorious is Thy name” (Twelfth Mass, 
Mozart); Offertory Sentences (W. H. Monk), Nicene Creed, Sanctus, 
Gloria in excelsis, &c. (Marbeck), all of which, together with the 
Processional and Recessional Hymns, special Psalms, &c., were most 
satisfactorily rendered by Mr. Thorne’s newly formed but excellent 
choir. At the full choral celebration there was a large number of 
communicants, including all the senior members of the choir. The 
offertories amounted to £254; and the choir cassocks and surplices 
were the gifts of two ladies of the congregation. 


Hantey.—A Brasz Band Contest took place at the Finney Gardens, 
on the 16th ult. The first prize (£20) was awarded to the Kingston 
Mills Band; the second (£15) to the Linthwaite Band; and the third 
(f{10) to the Kidsgrove Band. The cornet prizes were awarded to 
Mr. Monks, of the Kingston Mills Band, first prize ; and Mr. Hammond, 
of Wednesbury, second. Mr. T. Taylor (Kingston Mills) took the first 
prize in the euphonium competition; and Mr. D. Caton (Kidsgrove) 
the second. The decision of the judges was received with great 
applause. 


HIGHAM FERRERS.—The new organ, built by Messrs. Foster and 
Andrews, of Hull, was opened in the Wesleyan Chapel, on Tuesday, 
the 17th ult., by Mr. W. J. Lamb. Sermons were preached by the 
Revs. H. Ayston and — Gould, of London. The anthems, “ Behold 
how good and joyful ” and “ Oh taste and see” (Goss), were well sung by 
the choir. The chapel was crowded in the evening. The organ con- 
tains two manuals and pedal organ; total number of stops, sixteen. 
At the conclusion of each service Mr. Lamb gave an Organ Recital, 
which was much admired. The collections were highly satisfactory. 


Ketis.—The seventh Festival of the Meath Diocesan Church Choral 
Asscciation was held on the 3rd ult. in the Parish Church, when twelve 
choirs, numbering 120 voices, were assembled. Mr. W. H. Gater, 
Mus. Bac., Lic. Mus., choirmaster to the Association, presided at the 
organ. The music included Garrett’s Anthem “ The Lord is loving,” 
Hopkins’s Te Deum in G, chants by Macfarren, Fussell, and Cros- 
thwaite, and three hymns from the (Irish) Church Hymnal. The 
singing of the united choirs was very creditable. The sermon was 
Sy rsa by the Right Hon. and Most Rev. Lord Plunkett, Bishop 
of Meath. 


Leeps.—On Sunday, the rst ult., a large congregation assembled in 
Salem Chapel, Hunslet Lane, to hear a Service of Sacred Song by the 
Salem Choir. The selection included “ Hear my prayer,” “ Judge me, 
O God,” “As the hart pants” (Mendelssohn), ‘Oh, loving peace,” 
“ Sing unto God” (Handel), ‘“‘ Benedictus” (Weber’s Mass in G), “ Oh, 
be joyful in God” (Smart), “ Leave us not” (Stainer), ‘‘ Oh, Lord, how 
manifold” (Barnby), ‘‘God be merciful unto us” (Costa), and the 
“Hallelujah” from Beethoven’s Mount of Olives. The choir was 
specially augmented by several friends from the Madrigal and Phil- 
harmonic Societies, and numbered about sixty voices. The choruses 
went well, being given with excellent precision and taste. The solos 
were entrusted to Miss Jenny Winkworth, Madame Galli, Mr. T. 
Thompson, and Mr. J. Burniston, all of whom were highly effective. 
Mr. W. Toothill was an efficient Conductor, and Mr. J. Wilkinson pre- 
sided at the organ. 


MANCHESTER.—Mr. Horton C. Allison was presented, on the 23rd 
ult., with a testimonial consisting of a Cambridge University hood 
appropriate to his degree, accompanied by a handsomely illuminated 
address as follows, viz., “Presented to Horton C. Allison, Mus. B., 
Cantab., with a Bachelor’s Hood, on behalf of his Pupils, in commemo- 
ration of his taking his Degree as Bachelor of Music at the University 
of Cambridge, and as a recognition of the pleasant and efficient 
manner in which he has imparted instruction during the long period 
of his engagement at Oakleigh, Manchester, in teaching Harmony, 
Vocal and Pianoforte Music. (Signed) A. Delhavé, Ch. Delhavé 
(Principals), Higher Broughton, Manchester, July 23, 1877.” 


MELBouRNE.—A new Society has been formed for the performance 
of works of a strictly classical nature, instrumental and vocal. 
The prospectus for this year includes Elijah, Euterpe, Israel in 
Egypt, Beethoven’s Choral Symphony, and Macfarren’s St. ohn the 
Baptist.” Mr. J. Summers (late Conductor of the Philharmonic 
Society) has been appointed Conductor.——At the Concert at the Town 
Hall, and also at that of the Metropolitan Liedertafel, at the 
Athenzum, the singing of Miss Christian is spoken of in the highest 
terms, the dramatic feeling she threw into the solo “O mio Fernando,” 
from La Favorita, suggesting the inquiry why she does not make her 
appearance at once upon the operaticstage. With her excellent voice, 
perfect culture, and power of passionate expression, there could be 
little doubt of her success. 


Nortu Berwick, N.B.—On Saturday, the 14th ult., Mr. Frank 
Bates gave an Organ Recital in S. Baldrea’s Church, which was 
attended by a large number of residents and visitors of this fashionable 
watering-place. 


Rucpy.—A successful Concert was given on June 28, in aid of the 
Parish Church Rebuilding Fund, by Miss Emily M. Lawrence, assisted 
by Miss Ada Patterson, Miss Orridge (Gold Medalist, R.A.M.) and Mr. 
H. Seligmann. The encores were numerous, the audience becoming 
especially enthusiastic on hearing “ Gli angui d’Inferno” from Mozart’s 
Il Flauto Magico, in which Miss Patterson’s sympathetic voice and 
exceptional compass were displayed to great advantage. 


F St. Perer’s, THANET.—The first Festival of the Parochial Choirs 
of this neighbourhood was held on Tuesday evening, the 17th ult., and 
was in all respects most successful. The Choirs of St. John’s (Mar- 
gate), St. Peter’s, and Broadstairs entered the church in procession, 
singing the hymn “ Onward, Christian soldiers.” Prayers were in- 
toned by the Rev. Henry J. Wardell, and the sermon, a short and able 
defence of choral service, was preached by the Rev. W. Benham, 
vicar of Margate. The anthems were Handel’s “ And the glory of the 





Lord” and the “ Hallelujah chorus.” The hymns and chants were 
admirably sung, accompanied by Mr. Pearce, the organist; Mr. Lott, 
Mus. Bac., conducted. 


SHREwsBurRY.—On the 6th ult. a very successful Concert was given 
by the Choir of the Royal Grammar Schools. The concert was opened 
by Bach’s Fugue on S. Ann’s Tune on the organ. The principal 
sacred pieces were “Music spread thy voice around” (Solomon), 
“ Awake the ardour of thy breast” (Deborah), and “ To arms, to arms 
(Belshazzar) The overture to the second part was Auber’s L’Enfant 
Prodigue, which was effectively performed by a large orchestra. The 
choruses were accurately sung by a well-trained choir, under the 
direction of Mr. W. Hay. 


SLouGcH.—A Concert, under the patronage of H.R.H. the Princess 
Christian of Schleswig-Holstein, was given in the Boys’ Schoolroom 
of the British Orphan Asylum on Thursday, the 5th ult., in aid of the 
fund now being raised to enlarge the parish church. An excellent 
programme was, for the most part, carried out by some distinguished 
amateur performers, assisted in the vocal department by Miss Adela 
Vernon and Miss Julia Wigan, and in the instrumental by Mr. 
Aylward (violoncello). The part-singing was exceedingly good, the 
“Happiest land,” “Queen of the night” (Smart), and the “ Bridal 
Chorus” from Lohengrin being much admired and loudly applauded. 
Miss Adela Vernon, though suffering from a severe cold, was very 
successful in “ Care compagne” and the air ‘Come per me sereno.” 
Miss Julia Wigan sang with great care and taste Verdi’s “ Ernani 
involami,” which won a hearty encore. The instrumental pieces were 
executed by the Rev. C. i: G. Smith (piano), Mr. Donkin (violin), 
and Mr. Aylward (violoncello). Mrs. Ellen Day ably accompanied on 
the piano. 


SUNDERLAND.—At a meeting of the Committee of the Philharmonic 
Society, on June 30, an ivory baton beautifully mounted with gold, 
and a purse containing 50 guineas, were presented to Mr. Angelo 
Forrest, the Conductor of the Society, on the occasion of his marriage. 
In the absence of the Mayor of Sunderland, in consequence of a severe 
domestic bereavement, the presentation was made by Mr. M. Wiener, 
J.P., who said that 100 persons had voluntarily subscribed towards the 
testimonial. Mr. Forrest, in acknowledging the gift, assured the 
members that he would continue to use his best efforts to promote the 
success and prosperity of the Philharmonic Society. 


TeNBuURY.—The Musical Society gave its first Concert of the season 
on June 28, which was in every respect a great success. The 
first part of the programme consisted of selections from Weber’s 
Oberon, Mr. Charles Wade sang the tenor music in his well-known 
artistic style. The other solos were taken by members of the Society. 
Haydn’s Symphony in D (No. 4) and a selection from Wagner's 
Tannhduser were the principal features in the second part. The pre- 
cision of attack in the choruses was beyond all praise, and must have 
been highly gratifying to the Society’s Conductor, the Rev. J. Hampton. 


OrGAN APPOINTMENTS.—Mr. R. Lewis Frost to St. Saviour’s, Dalston. 
— Mr. T. Capel Hullett, Organist and Choirmaster to All Saints’ 
Church, Belvedere, Kent——Mr. Charles Trew, Choirmaster to All 
Souls’, Langham Place, W.——Mr. J. Edmond P. Aldous to Central 
Presbyterian Church, Hamilton, Canada.—-—Mr. Horton Corbett to 
Christ Church, Deptford.——Mr. Geo. Harwood to the Green Lanes 
Wesleyan Chapel, Stoke Newington. 

Cuorr APPOINTMENT.—Mr. R. J. Clark (alto) to the Chapel Royal, 
Windsor. 








OBITUARY. 


On therstult., at 5, North Road, Clapham Park, Emiry C. HEnsHAw, 
aged 79, wife of W. Henshaw, Esq., Mus. Doc., fifty years organist of 
Durham Cathedral. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
AUER, ERNST.—The Art of Pianoforte Playing 


(Novello, Ewer and Co.’s Music Primers). 2s. 
— MUSICAL FORMS (Novello, Ewer and Co.’s Music Primers). 1s. 
EETHOVEN.— Mount of Olives.” An Oratorio. 
Edited and the Pianoforte Accompaniment revised by EBrE- 
NEZER Prout. The English version newly translated and adapted by 
Rev. J. TRouTBEcK. 8vo. Paper covers, 1s.; paper boards, 1s. 6d.; 
scarlet cloth, 2s. 6d. 
ROWN, A. H.—Missa Quinti Toni. A Plain 
Chant Service for the Holy Communion. Post 8vo, 3d. Folio, 
with Organ Accompaniment, 2s. 
ARTIN, G. C., Mus. Bac.—Magnificat and 
Nunc dimittis (in A), composed for the Festival of Sion College 
Choral Union, Nov. 6, 1877. 8vo, 6d 
EACE, A. L.—Morning and Evening Service, 
together with the Office for the Holy Communion (in D). 
8vo, 1s.6d. Communion Service separately, 6d. 
EARSON, HENRY.—Nine Responses, Three 
Sanctuses, and Twenty-one Chants. 8vo, 6d. 
OPHAM, REV. V. W.—The Offertory Sentences, 
taken from the Gospels. 8vo, 6d. 
RAMENT, J. MAUDE.—Six Anthems for the 
Great Church Festivals and other special occasions. 8vo, 5s. 
ANCOCK, CHARLES, Mus. Bac., Oxon.— 
“In the beginning was the Word.” Anthem. 8vo, 6d. 
OMAS, GEO., Mus. Bac., Oxon.—‘* Whoso 
dwelleth under the defence of the most High.” Anthem, com- 
posed for the Commemoration Festival, 1877, at St. Michael’s Church, 
Hulme, Manchester. 8vo, 6d. 
OWE, ALBERT.—‘ The Earth is the Lord’s.” 
A short, easy, full Anthem for Harvest Festivals. 8vo, 3d. 
ROUT, EBENEZER.—* Happy is the man that 
findeth wisdom.” Anthem, composed for the Annual Festival 
of the London Church Choir Association. 8vo, 8 
NDERSON, ROBERT.—Songs of Zion. No. 45. 
‘* Songs of praise the Angels sang.” 8vo, 1d. 
ORNWALL, CHANNON.—Songs of the Church. 
Favourite Hymns set to Music, chiefly by modern Composers. 
Part V. 8vo, 4d 
USBAND, REV. EDWARD.—Supplemental 
Tunes to “ Hymns Ancient and Modern,” with an Appendix. 
Part I. 8vo, 1s. 6d. 
(GAUL ALFRED R.—‘* Song and Melody, awake!” 
Choral Song for Unaccompanied Singing. No. 5, Op. 21. 
8vo, 4d. 
AUL, ALFRED R.—* Ruth.” 
No. 2, Op. 25. 1s. 6d. 
ERVIS, ST. VINCENT.—Songs. 


8vo. Paper covers, 5s. each. 


| ANGLEY, GEORGE.—* Helen.” 


Sacred Song. 
Two volumes. 
Song. 2s. 


ACLEAN, C. G.—‘‘Le Rendezvous.” Song. 


The words written by Alice Dumont. 2s. 


ACKENZIE, A. C.—In our boat.” Song, with 
Violin or Violoncello and Pianoforte Accompaniment. Op. 12. 
The poetry by Miss Muloch. as. 


OUCHER, J. B.—* Flora.” 


Piano. 2s. 


ASFA R.—Fifty Short Pedal Exercises and Studies 
on some Fugues by Bach, for the Organ. 2s. 6d. 


ESTBROOK, W. J.—The Young Organist. A 

Collection of pieces of moderate difficulty transcribed for the 

Organ. No. 18 1s. 6d. ‘The Pilgrim’s Song” (Mendelssohn). 

Romance from a Sonatina (B. Tours). ‘Ave Maria,” Motett 

(S. Neukomm). “O thou afflicted,” “St. Peter” (Sir J. Benedict). 
Moderato (J. G. Werner). 

— No. 19. 1s. 6d. “O love the Lord” (A. Sullivan). “ Rend 
our hearts” (J. B. Calkin). March of Pilgrims, The Crusaders” 
. W. Gade). Slow Movement from Twelve Sonatas (J. Bononcini). 
-—— No.20. 1s.6d. ‘“ Holy, holy”(Handel), ‘“Wanderer’s Night- 
song” (Rubinstein). Larghetto, Sonata 11, Op. 9 (Cramer). “O 
Saviour of the World” (Sir J.Goss). Slow Movement (J. B. Cramer). 


Grand March for 
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London: NoveELLo, Ewer and Co. 





MADAME PAULINE GRAYSTON (Soprano). 
Oratorios, Operatic Recitals, Concerts, &c. For terms address, 56, 
Lofthouse Place, Leeds. 


Just published, price 2s. 6d., 


MUSIC IN THE HOUSE, 
By JOHN HULLAH, 


Being Vol. III. of the “Art at Home Seriegs.” 
Crown 8vo. 
MaAcMILLAN and Co., London. 





With illustrations. 





8vo, Price Sixpence. Just published, 


TE DEUM LAUDAMUS 


In THE Key or G major, 
Composed expressly for the Choir of St. Paul's Cathedral, 


By CHARLES JOSEPH FROST. 
Benedictus, to complete Morning Service in G major, price 4d. 
London: NoveLLo, Ewer and Co. 


HE YORKSHIRE CONCERT PARTY.— 
Madame Pauline Grayston, Soprano; Miss Emily Empsall, 
Contralto; Mr. J. Wright, Tenor; Mr. H. Rickard, Bass; Mr. 
William Clark, Accompanist. 
Oratorios, Operatic Recitals, Concerts, &c. For terms, full party or 
otherwise, address Mr. C. G. Taylor, 56, ‘Lofthouse Place, Leeds. 
First-class Agents wanted for London, Scotland, Ireland, and Wales. 


ESSONS in HARMONY, COUNTERPOINT, 

FUGUE, &c., given by post. Musical compositions revised and 
corrected, and candidates prepared for examinations by W. 
Healey, Mus. Bac., Oxon., 78, Coltman Street, Hull. 








A LADY (Prof. Mus.), powerful voice, first-class 

reader, desires an ENGAGEMENT'T as LEADER of Choir or 
Deputy-Organist ina Church. She also requires teaching in schools 
and families. Acquirements: pianoforte, harp, and singing. First- 
classreferences. M.P., 3, Upper Bedford Place, Russell Square, W.C. 


WELL-KNOWN PIANISTE, Pupil of Sir J. 
Benedict, is at liberty during August and September to joina 
select Concert Party (répertoire, 30 memory pieces). Good accom- 
panist. Performed at Crystal Palace, &c. L., 75, Loughborough 
Park, Brixton, S.W. 


RGANIST and CHOIRMASTER, just disen- 
gaged, desires a RE-ENGAGEMENT in.-or near London. 
£40. Excellent references. R.G., 26, Marlborough Road, S.W. 


VV aared, a respectable Young Man, as PIANO- 

FORTE TUNER, &c. He must be able to give thoroughly 
satisfactory references. Apply, stating salary required, to R., care of 
Messrs. Novello and Co. 


POR SALE, MUSIC and PIANOFORTE BUSI- 
NESS in the Western Counties, situated in a thriving com- 
mercial and market town. Good Tuning Connection and opening for 
a professor. Stock, goodwill, &c., about £1,000, Address, H., Messrs. 
Novello and Co. 

USIC BUSINESS to be SOLD in the Midland 
gl Counties. Brings £970 per annum. Will be parted with for 
half its value. First-class position and good premises. A. B., Dorset 
House, Milton Street, Dorset Square, London. 




















ORGAN, “good tone and condition, equal. ‘to new, 
handsome case, two manuals, pedals, and 15 stops, by JosePH 
Wacker. This is really a fine instrument and cheap; {roo. At 
Stockwell Green Congregational Chapel. Keys and particulars on the 
premises, 


EDAL HARMONIUM for SALE, by Baver, 
nearly new. Two stops, 29 pedal notes. In walnut case. Whll 
be sold a bargain. B., 45, Regent Street, Leamington. 


A 70-GUINEA Alexandre HARMONIUM in 


rosewood, 2 manuals, 14 stops, percussion, Venetian swell. 
Quite new. Price 48 guineas. G., 23, Victoria Road, Kilburn, N.W. 


ARMONIUM for SALE; two manuals, 18 stops, 
percussion action, and knee swell, suitable for a Chapel or 
Concert Room. Cost 72 guineas. Address, V. E. H., Messrs. Novello 
and Co., 80 and 81, Queen Street, E.C. 
Now ready. Third Thousand. 
HE celebrated HARVEST HYMN, “NOW 
THAT THE HARVEST.” Words by E. H. Haskins, M.A. 
Music by H. G. TrempBatu, Mus. Bac., Oxon. 2d. each; 1s. 6d. 
per doz. Words only, 8d. per 100. 
WEEKEs and Co., 16, Hanover Street, Regent Street, W. 














HANDEL S ORATORIO. 
THE MESSIAH 


Arranged for Pianoforte Solo 
By BERTHOLD TOURS. 
PRICE FIVE SHILLINGS. 
LONDON: NOVELLO, EWER AND CO. 
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SHORT PIECES 
FOR THE ORGAN 


EDITED AND ARRANGED BY 


WILLIAM SPARK, Mus. Doc., 
Organist of the Town Hall, Leeds. 


CONTENTS OF BOOK I. 


PRAYER ‘ . ARCADELT. 
ANDANTINO, D major . BATISTE. 
LARGHETTO . SPOHR. 

ALLA MARCIA, D major . CHOPIN. 


ANDANTINO, F major . W. Spark. 


ANDANTE, C major 
CONTENTS OF. BOOK Il. 


VOLUNTARY . J. S. Bac. 
ADAGIO . Louts Sponr. 
ANDANTINO . D. Hemineway. 
MARCH IN “SCIPIO” . HANDEL. 
PRELUDE .. E. W. Prevost. 


CONTENTS OF BOOK Iil. 


ADAGIO RELIGIOSO, “HYMN OF 
PRAISE” . MENDELSSOHN. 


ADAGIO, F major . PLEYEL. 
SARABANDE, D minor . J. S. Bacn. 
GAVOTTE, D major . J. S. Bacu. 
PRELUDE oe ap: oe -. G. W. HEALEY. 


CONTENTS OF BOOK IV. 
ANDANTE, “JULIUS CESAR” .. HANDEL. 
PRAYER, LARGHETTO MAESTOSO Be tint. 
MARCIA RELIGIOSA .. . GLuck. 


ANDANTE CANTABILE, “TRIO, 
C minor . BEETHOVEN. 
PRELUDE alae WILHELM Bacu. 


CONTENTS OF BOOK V. 

MODERATO and ALLEGRO, from the 

7th Concerto .. . CORELLI. 
ANDANTE GRAZIOSO. .. Dussek. 
ANDANTE, from the Concerto in G 

minor .. ay .. MENDELSSOHN. 
ANDANTE, from a 83. STEPHEN HELLER. 
“BUT THOU DIDST NOT LEAVE” Hanpet. 


CONTENTS OF BOOK VI. 
MARCH, from the Second Set of Sonatas HANDEL, 
PRELUDE . GEBHARDI. 
ANDANTE MOLTO CANTABILE, 
from Sonata, Op. 109 ‘i -. BEETHOVEN. 
LARGHETTO .. ee es «. WEBER. 
ANDANTE SOSTENUTO . MENDELSSOHN. 


Price of each Book, Four Shillings. 





LONDON : 


ASHDOWN & PARRY, 
HANOVER SQUARE. 


. W. H. NicHoLs. 


TO CHORAL SOCIETIES, &c. 
Fust Published. 


NEW PART-SONGS, MADRIGALS, &c., 
R. L. PEARSALL. 


COLLEGIATE SERIES. 


No. 

68. Part-Song .. ... A lad and lassie. S.A.T.B. ... ose see ove 20. 
70. Part-Song ... «.- True love, to-day I must _e ics ee tae 
64. Madrigal ... ... When old King Cole ___... dave coe Se 
54. Madrigal ... ... My bonnie lass, she smileth .. ae ae ae 
67. Glee... ws ..-Glorious Apollo... ed cee | Ss 
73. Part-Song ... ... Was there not a Took of fondness Peres ad. 
55. Part-Song ... ... Robin Hood... ... ee Pate ae” 
Of. Glee: iss, nce oe ge Charles 2s.) shar ase. “aha ese, 
72. Part-Song ... ... My mother loves me not. nee 1468? “God adap: 
69. Part-Song ... ...Spring brings flow’rets fair ... ... oe 
71. Part-Song ... «.. ’Twas a trumpet’s pealing sound. bes! eds cee 3d 


52. Ballad Dialogue...Who kill’d Cock Robin ? . 8th Edition 3d. 


(Folio, illustrated, 3s.) 


50. Part-Song ... ... Brave Lord Wil loughby are Se 3d. 
25. Madrigal ... ... Here onthe waters... ...  « 4th ,, 4d. 
53. Part-Song ... ... Her eyes the glow-worm... 3rd, 3d. 

4. Student’s Song ...The three friends. s.a.T.B.... 4th ,, 3d. 

5. Student’s Song ... ” T.T.B.B.... 4th = y 3d. 
60. Madrigal ... ... Down bya river Straying ... 2nd ,, 4d. 
61. Madrigal ..-Hie away! o’er bank and brae. 2nd_i,, 4d. 
. 8 eee Flow, limpid stream. A.T.B.B. ... +0. | ove 3d. 
51. Student’ s Song ...Gaudeamusigitur ... . 6th Edition 3d. 
74. Part-Song ... ... Springs she not as light as aie UA 2d. 
63. Part-Song ... ... My enemies they doincrease ... «2 eve 3d. 
62. Part-Song ... ... | eae ee ee eee, | 
59. Part-Song ... ... The Poacher’s Song 3d. 


56. Market Chorus .. 
Violin Accompaniment), —— - ew Market 
Women, Swiss Jodel, &c.. e 


DR. S. S. WESLEY. 


-The Villagers (with Pianoforte, Flute, ise) 4 
4 


3. Part-Song ... ... The Mermaid. s.A.T.B. - 3rd Edition 4¢- 

6. Part-Song ... ... Arising from the deep. SATB, and , 

@. Chorus... 2.2 a The praise of music (Double Choir). s 

and 4d. 

18 Anthem... ... O howamiable!... ... ... o« 3rd be 4d. 

1g. Anthem... ... Wherewithal shall ayoung man and ‘o 4d. 

40. Anthem... ase The Lord is my Shepherd ... 2nd ,, 4d. 

14. Anthem ..Let us now praise famous men. 4th __,, 4d. 
BERTHOLD TOURS. 

8. Part-Song ... ... Swift the shades ofeve ... ... 6th 4 3d. 
12. Part-Song ... ... The Vikings and the ~<a wind 3rd_,, 3d. 
to. Part-Song ... ... Theeagle 1. 21. ose vee oe and ,, 3d. 
42, Anthem .. ... O praise the Rae isiactde 1 Xeatiis “Ed es 3d. 
43. Anthem... ... I waited pationtly «0... cc. cco ceo cco cco Sb 

DULCIANA. 
13. National Anth. ...God save the Queen ... ... 20th Edition 2d. 
With Organ Accompaniment.) 
ge Part-Song 2c. cc Auld langsyne ... ...  o. 26th 4, 3d. 
SCHUMANN. 
26. Solo and Chorus...Sleep on, in visions ... .... 4th , 3d. 
11. Solo and Chorus... Vesture pure and ene 3rd y, 3d. 
29. Trio (s.S.A.)... ...Magna peccatrix... ace Fenn eco ener # Gil 
30. Trio(s.s.A.)  ...The midnight hags ... ... 0 see ese ose 3de 
J. P. KNIGHT. 
1. Madrigal ... ... Canst thou say me nay?... ... 3rd Edition 3d. 


NEW BALLADS. 
BERTHOLD TOURS. 
THE CATHEDRAL CHOIR (with Chorus). ue ane 4S 


R. L. PEARSALL. 


DRUMMING AND FIFING ... ose nee nee tee wwe 3S 
BRAVE LORD WILLOUGHBY ... ... 0 se ee nee 3S 
WHO KILL’D COCK ROBIN? .... aun tee wee ee 3S 





Fust Published. 


CONSECUTIVE FIFTHS AND OCTAVES 
IN COUNTERPOINT 
AN ESSAY, BY R. L. PEARSALL. 


Price 2s.; post-free, 2s, 2d. 





London : Novello, Ewer and Co., 1, Berners Street, W. 
Weekes and Co., 16, Hanover Street, W. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY :— ‘ 
6 s. 6. 
1. Hymnsonly. Royal a Rpcve-ccestone-eatin Cloth, red 
edges 5 BS me ae. 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... mA aon 2 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns, Limp cloth... 0 4 
» Hymns only. Royal 24mo, Nonpareil Antique, “Double 
Columns, Paper covers be °o 3 
3. Hymns with Tunes. Demy 8vo. Clo th 4 0 
4- Hymns with Tunes, ery 8vo. Cloth, bevelled boards, 
gilt lettered, red Gert - 5 0 
5. Tunes only. Demy 8vo. 3 0 
6, Tunes only. Dengave. cloth bevelled ‘boards, gilt lettered, 
red edges ... 4 0 
. Hymns with Tunes. “Treble part “only. “Royal 24mo_ 1 6 
» Hymns with Tunes. Treble part only. pind 24mo, cloth, 
bevelled boards, gilt lettered, red edges 20 
8. Hymns with Tunes. Small post 8vo, to Shind with the Pearl 
8vo Prayer Book. Cloth 2 6 
g. Hymns with Tunes, Ditto. Cloth, bevelled boards, gilt 
lettered, red edges me ee 
zo. Hymns with Tunes. Large type, Imperial ‘vo. “Cloth, 
bevelled boards, gilt lettered, red edges - 10 6 


Selections of Hymns with Tunes for pened Christmas, Easter and 
Harvest, price One Penny each. 

A Discount of 20 per Cent will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


London: Nove.LLo, Ewer and Co. 


THE NEW HYMNAL. 
‘THE SONG OF PRAISE, By Lady Vicrorra 


Evans-Freke. Being a New and Enlarged Edition of the Rev. 
Epwarp HarLanp’s CHURCH PSALTER AND HyMNAL, including a 
large number of Original Tunes written by the most eminent Church 
musicians of the day expressly for this work. Prices as follow :— 

8. 
Large Organ Edition be 8 
Ditto, red edges, strongly bound, with blank music : paper 
at the end, gilt lettered... I 
Small Music Edition ae - 
Ditto, red edges, strongly b ‘bound, i gil lettered 
Words only 
Ditto, red edges, gilt 
Liberal Terms to the Clergy. 


GEORGE ROUTLEDGE & SONS, Tue Broapway, LupGATE. 


HE BRISTOL TUNE-BOOK, 
puoee and 85 Chants. 





HHRWO 
Anvaagn oa 





containing 258 


o1. Limp cloth, turned in. .. 28. 6d. 

» 2 Cloth boards, red edges, gilt ‘lettered .. 38. 6d. 
TONIC SOL-FA EDITION. 

» 3+ Limp cloth, turned in soo 28. Od. 

» 4 Cloth boards, red edges, gilt lettered a 


About 250,000 copies have already been sold. 





Now Ready. 
HE BRISTOL TUNE-BOOK (Second are 


containing = Tunes and 74 Chants. 


No. 5. a cloth 2s. 6d. 
» 6. Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 

» 7 Limp cloth 2s. od. 
» 8. Cloth boards, red "edges, ‘gilt lettered as. 6d. 





First and Second Series Bound together. 


No. 9. Limp cloth 5x6 By One 
» 10. Cloth boards, red edges, gilt Ie lettered 6s. od. 
» 12. Tonic Sol-fa, cloth ... 3s. od. 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 
715 qeeeneed and caaate, provising o pearly 20 200 © Vertation of Metre. 
0. II. oe 3 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W.and F, Morgan; 
and all nooner and Musicsellers, 


Enlarged Edition. = 

UNES, NEW AND OLD; comprising all the 

Metres i in the Wesleyan Hymn-Book. Also, Chants, Responses, 

and Doxologies. Compiled by Joun Dosson; and for the most part 

revised or rearranged by HENRY JOHN GAUNTLETT, Mus. Doc.; Joun 

FREDERICK BripGE, Mus. Doc., Oxon.; and SAMUEL Reay, Mus. ac., 

Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 and 

81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 

cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, 5s. TONIC 

SOL: FA EDITION: plain cloth, 2s.; extra cloth, bevelled boards, 
red edges, 3s. 





Price 3s. 6d., cloth, red edges. 
‘THE TUNE- BOOK, ‘with the additional tual 
as used'at ST. ALBAN’ S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar "Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE BURNLEY TUNE-BOOK.—NOTICE.— 

An ADDENDA of about 200 Peculiar Metre and other Tunes 

will shortly be added, and some of the choicest ba inal compositions 

will be provided for nearly every known metre. MSS. received, but 
only those will be answered that are accepted. 


HE MISSIONARY MANUAL TUNE-BOOK. 
Compiled and Edited by Sir James Erasmus Puituips, Bart., 
M.A., Prebendary of Sarum, Vicar of Warminster, and Proctor in 
Convocation, and WILLIAM bv gel M.A., Rector of Postwick, 
Norfolk. Paper covers, 1s. 6d.; Clot 
ae MANUAL OF ‘HYMNS AND PRAYERS. 
rice 2 








London: NoveLto, Ewer and Co. 





ow, 


Sixth Edition, obl. 4to, cloth, 7s. 
ARR’S CHURCH PSALMODY, containing 392 
Tunes, in 100 Metres, 301 Chants, various Responses, &c., with 
Memoirs of the Composers and Histories of the Pieces, giving an 
amount of information nowhere else to be found. 
London: Novello, Ewer and Co, 


WELVE NEW TUNES to FAVOURITE 

HYMNS, from “Ancient and Modern.” Dedicated to Rev. G. 

Hyde-Smith, Rector of Wickhambreux. Post-free, 1s. E. West, 
Wickhambreux, Wingham, E. Kent. 


DEDICATED TO SIR MICHAEL COSTA. 
Just published. Price One Shilling and Sixpence. 
pak SB eh oka tn TUNES to “HYMNS 
ANCIENT AND MODERN.” Part I., edited by the Rev. E. 
HUusBAND, a ag pe 29 tunes hs the Rev. C. ]. Ridsdale, Dr. Gaunt- 
lett, W. S. Hoyte, Ardley, Rev. E. Husband, &c. 
London: Nove.tLo, EWER and Co. 


Prices: (A), 1s, 4d., limp cloth; (B), Is. 6d., cloth boards. 
LL SAINTS’ PSALTER, Pointed by the Rev. 
C. A. STEVENS, M.A., Vicar of All Saints’, Blackheath. Sold at 
the NatronaL Society’s Depository, The Sanctuary, Westminster. 
Reduced prices to members and the clergy. 














HE REV. R. BROWN-BORTHWICK'S " 


“SUPPLEMENTAL HYMN AND TUNE BOOK” (4th 
Edition) may be had of the publishers, Messrs. Novello, Ewer and Co. 
Quarto post, large type and beautifully bound in cloth, price 6s. 6d. ; 
on toned paper, extra thick, ros. 6d. 


Y SPIRIT LONGS FOR THEE.” Hymn, 

set to Music by Joun Naytor, Mus. Doc.,Oxon., together with 

five other original Hymn-Tunes, including ” Rock of ages,” for men’s 
voices only. Price 4d. Novello, Ewer and Co. 











, 


~ 


/ 


YMN-TUNES, composed. by Rosert Brown: ” 


BorTHWICK, Vicar of All Saints’, Scarborough. Elegantly 


bound in scarlet cloth, price 2s. 6d. Novello, Ewer and Co. 


R=Y. R. BROWN-BORTHWICK’S SERIES of 

MODERN HYMN-TUNES, KYRIES, &c. This Series 
embraces original Tunes and Kyries by some of the best living 
composers of Church Music, and may be had in separate numbers from 
3d. and 6d. each. Novello, Ewer and Co. 








“ A capitally arranged and really useful little work.” —Musical Standard. 
“ A valuable book; will be found of essential service to music-teachers.”— 
Musical World. 

“Ts alike useful and practical a copy should be in the hands of every 

By pil.”—Public Opinion. 
MUSIC PUPIL'S REGISTER. By Jacos 
BrapForD, Mus. B., Oxon. ; L. Mus., Trin. Coll., Lond. Speci- 
men copy, twelve stamps. "Address, Secretary, South London Musical 
Training College, S. James’s, Hatcham, S. 


ENTWORTH PHILLIPSON’S “ GUIDE TO 
YOUNG PIANOFORTE TEACHERS AND STUDENTS.” 
2s.; by post, 26 stamps. Czerny, 349, Oxford Street, W. 








ow Ready. 

THE LONDON TUNE. BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Nov ELLO, Ewer and Co. 





AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions. Adapted for Schools and 
General Teaching Purposes. London: B. Williams, 19, Paternoster 
Row; or, post-free, 3s., of G. Baker, Stamp Office Place, Wakefield. 


¥ 
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Third Edition, wee Py 4to. Price 2s. 6d. paper covers, 
d. cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. Ouszzey, Bart., &c., 
and Epwin GEORGE BONE. 

This work contains near! ly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c. ; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 

the position of the posrmpy! pons 
London: NovELLo, Ewer and Co. 


VEN CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four- part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: NoveE.Lo, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
€dited by E.G. Monk, Mus.Doc., Oxon. In paper, ts.; cloth, 2s. 
London: NovettLo, Ewer and Co. Oxford: PARKER. 
Seventh Editio 
T= ANGLICAN CHANT- BOOK, edited by E.G. 
Monk, Mus. Doc., Oxon. In paper covers, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by His Grace the Archbishop of York. 24mo, without chants, 9d. ; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 

with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. Novello, 
Ewer and Co., and Parker and Co. 

















Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Twelfth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d., paper covers; 7s., limp cloth; 
separate vocal parts, 2s. each.—Tonic Sol-fa Notation. Score, 1s. 6d. 
e Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES, Pointed for Chanting by B. Sr. J. B. [oute. 
Large type, price 2s.6d. This Psalter having been collated with the 
Sealed Books is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 











OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price ts.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone ina very simple manner for Parochial 
use. By B. St. J.B. Jourg. Price 3d. Novello, Ewer and Co. 


MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“ Melodious, vocal, and nicely harmonised—that is, without pretence or 
straining at effect ; and they declaim the words devoutly and emphati- 
cally."—Musical Times. 

“Good points, and tuneful passages.” —Musical Standard. 

“The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“ Allcompetent criticism will be found in accordance with the verdict 
of a hi, igh professional authority as to ‘abundant proof of imagination, 
poetical conception, and musical feeling.’”—Christian Observer. 

“The strain is devotional, and harmonies full, solemn, and massive. 

. He fairly claims to have dug a channel for the devout utterance 
of the words.”—Bristol Times. 


Also, 
VENITE, Organ or Choir Copies, 4d. 
CANTATE DOMINO and DEUS MISEREATUR, Organ or 
Choir Copies, 4d. 








ondon: Nove.to, Ewer and Co. 


MORNING AND EVENING SERVICE, set 

to music principally in chant form for Four Voices, in harmony 
and unison with organ accompaniment. ‘‘ Easy, effective, and congre- 
ational, and useful to parish choirs.” Price gd.; not less than one 
ozen copies, post-free, 7s. 9d., from the composer only. H. T. Har- 
wood, Yeovil. 





London: Novetto, Ewer and Co. 


M ISSA QUINTI TONI.—An easy and tuneful 

Unison Service for Holy Communion (complete), by ARTHUR H. 
Brown, Brentwood. Price rf Separate organ accompaniment with 
words, price 2s. a? 





ondon Nove to, Ewer and Co. 





8vo0, price One Shilling, just published, 
A COMPLETE 
MORNING, COMMUNION, & EVENING 
SERVICE 
Set To Music In THE Key oF C Major By 
CHARLES JOSEPH FROST. 


The Services printed separately thus :— 


MorninG SERVICE . pak ose ie 
No. No. 
1. Te Deum Laudamus. 





| Benedictus. 
3. Jubilate Dev. 


COMMUNION SERVICE ex «oe OA 

4 d g. Sursum Corda. 

5. Kyrie Eleison (10 settings). 10. Sanctus (2 settings). 
6. Gloria Tibi) : 11. Benedictus. 

Gratia Tibi) (10 settings). | 12. Agnus Dei. 


. Introit. 





7. Credo. 13. Pater Noster. 

8. Offertory Sentences. 14. Gloria in Excelsis. 
EVENING SERVICE on oso ee 

15. Magnificat. | 16. Nunc Dimittis. 


The above service has been written expressly to meet the necessities 
of parish choirs, and to that intent the parts have been limited in their 
compass, and have been made to move together as far as consistency 
permits, so as to avoid the difficulty which their adverse movement 
presents to inexperienced choirs. The treble part is written so that 
it can be sung in unison by the whole choir, if preferred. 

London: NoveEtto, Ewer and Co. 


E DEUM LAUDAMUS, in E flat. Composed 
by ALFRED J. Dye. Small 8vo, 3d.; organ copy, 6d. 
“ A simple setting, quite within the reach of ordinary church choirs.”— 
Musical Record. 
“In the various broad and effective unison sentences the organ is 
handled with judgment and skill.”—The Choir. 
London: Novetio, Ewer and Co. 
pai published. 
es DEUM LAUDAMUS, in key of G, for Four 
Voices, with Organ Accompaniment. By E. BuNNETT, 
Mus. D., Cantab. Price Threepence. 
Also, by same Composer, two Settings of the VENITE EXULTE- 
MUS DOMINO, in Chant form. Price Twopence each. 
London: NovELLo, Ewer and Co. 


AE ried and DEUS, by R. Taytor. An easy 
Unison Service in F. Price 6d. To be had of Novello and Co., 
or of the Author, Brighton College. 


A. MACFARREN’S CANTATE DOMINO and 
« DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: Novello, Ewer and Co. 


HE OFFICE of the HOLY COMMUNION 


(as sung at S. Columba’s College, Dublin). Set to music in the 
key of C, for voices in unison, by FREDERICK CAMBRIDGE, 8vo, 6d. 

















lso by the same composer, 
a NOT UNTO US, O LORD.” 
Vocal Score, 3s.; Vocal Parts, rs. 
London : NovELLo, Ewer and Co. 


ANTHEM, 





8vo, price 4d. 


OFFERTORY SENTENCES 


(COMPLETE) 
SET TO MUSIC BY 


CHARLES JOSEPH FROST. 





The above will be found an agreeable change with the settings 
already in use, and will be found to be within the capacity of every 
choir. The treble part is written so that it can be sung in unison by 
the whole choir, if preferred. 

London: Novetto, Ewer and Co, 


8v ice 6d. 
FFERTORY SENTENCES COMPLETE (20), 


with Music in full for Organist and Choir. By HERBERT 
STEPHEN Irons, late Organist of Southwell Minster. 

One or more of these beautiful and effective sentences may be sung 
after the Priest has said the Offertory, or after the hymns at Matins 
or Evensong, whilst the alms are being collected. 

London: Novello, Ewer and Co. 


BENSOIITE, with Appropriate Chants. Three 
different Settings. By Arex. S. Cooper. Second edition. 
Price 3d. “ Very suitable for Harvest Festivals.” 

London: NovE.io, Ewer and Co. 


TH BOOK NOW READY. Collection of KYRIES, 
&c. Original Compositions by Dr. F. Hiller, Guilmant, G. A. and 
W. Macfarren, Sir G. J. Elvey, Tours, Salaman, Francesco Berger, 
E. G. Monk, J. Baptiste Calkin, Scotson Clark, Hamilton Clarke, &c. 
Books 1, 2, 3, 4, 1s. each. Separate Nos. (1 to 71), 1d. 
SPOHR’S 24th PSALM, 8vo (2nd thousand), 9d.; folio, 4s. net. 
London: Novello and Co. ‘Sheffield: W. T. Freemantle, High Street. 
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TWELVE SHORT AND EASY 
FULL ANTHEMS 


FOR 
PARISH CHOIRS. 


THE WORDS TAKEN FROM THE PSALMS, THE MUSIC COMPOSED, AND 
DEDICATED TO THE 


Rev. Sir F. A. G. OUSELEY, M.A., Mus. Doc., Oxon., 





BY 
FREDERICK ILIFFE, Mus. Bac., Oxon. 

No. Price 
1. Lorp, I cALL uPON THEE 4% eee ne Py yee 
*2, I LOOK FOR THE LORD _... ae rx Rae door. Se 
3. {PRAISE THE LorD, FoR HE Is Goon ... iat me 8 
4. }O WORSHIP THE Lorp IN THE BEAUTY OF HOLINESS vt OG. 
*5. {THOU THAT SITTEST BETWEEN THE CHERUBIMS .., Let Ses 
*6. ¢1 WILL MAGNIFY THEE, O Gop, my KING ... ies an 
7. My SONG SHALL BE OF MERCY AND JUDGMENT... 2d. 
8. ¢THE Lorp 1s Kinc, HE SITTETH BETWEEN THE CHERUBIMS 3d. 
g. FRET NOT THYSELF BECAUSE OF THE UNGODLY ... ove 
10. AWAKE UP, MY GLORY; AWAKE, LUTE AND Harp.. ie St 
11. {BLOW UP THE TRUMPET IN THE NEW MOON " 3d. 

*12, }BEHOLD, NOW PRAISE THE LORD, ALL YE SERVANTS OF 
THE LoRp ... as, vn é 4d. 


Those numbers marked * consist of two movements; each of these 
movements may be used separately as short Anthems. 
Those numbers marked + may appropriately be used on Festivals. 


London: Nove.tto, Ewer and Co. 





Now Ready, 16 pp. 8vo, price 6d. 
DR. SPARK’S 


NEW FESTIVAL ANTHEM, 
“AND NOW, ISRAEL.” 


Composed for and sung at the Twelfth Dedication Festival of Holy 
Trinity Church, Worcester. 
Publishers, London: NovetLo, Ewerand Co., 1, Berners Street (W.), 
and 80 & 81, Queen Street (E.C.) 





Now ready, 8vo, price Threepence. 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwtn GrorGE Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 
London: Nove.tto, Ewer and Co. 


EAsyY and Effective ANTHEM for Village Festivals, 
“ SING UNTO THE LORD.” ByA. OrLAnpdo STEED. Price 2d. 
London: NoveLtLo, Ewer and Co. 


OD, WHO AS AT THIS TIME.” Short 
full Whitsuntide Anthem. By G. H. Grecory, Mus. Bac., 
Oxon. Price 3d. Also, by the same Composer, 
SIX KYRIES, price 2 
pMAGNIFICAT and NUNC DIMITTIS on a Rouennais Theme. 
rice 
These compositions are suitable for choirs of moderate ability. 
London: Nove.tio, Ewer and Co. 


SALM XXIII., for SOPRANO, TENOR, and 
CHORUS, by the Rev. ARTHUR SEWELL. Price 2s. 
WiTH ACCOMPANIMENT FOR THE PIANOFORTE AND HARMONIUM 











(pp. 71). 
“Taken as a whole, a Choral” Codety may go farther and not finda 
better composition for execution than this work. ”—Graphic. 
London: Nove.to, Ewer and Co. 





Now ready, price Sixpence. 
= \7 HOSO DWELLETH UNDER THE 
DEFENCE OF THE MOST HIGH.” Festival Anthem, 
by Grorce Lomas, Mus. Bac., Oxon. 
London: Nov ELLO, Ewer and Co. 


BEETHOVEN’S SONATAS 
(NEW AND COMPLETE EDITION) 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 


In One Volume, Folio, handsomely bound in cloth, 
gilt edges, price One Guinea. 


Octavo Edition: Paper covers, 5s.; cloth gilt, 7s. 6d. 





Each Sonata is published separately. 





A MANUAL OF SINGING 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RIcHARD MANN. 
Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight in a comparatively short time. 

London: NoveEtLo, Ewer and Co. 


FORTY-NINTH EDITION. 
Price 1s, A specimen copy post-free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cxorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For ScHoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 

For Cuorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
rice One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 








Third Edition, 2s. 6d. net. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 


Eighth edition. Paper covers, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT-BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 





Tones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 


NEW EDITION OF 
DR. BENNETT GILBERT’S 


SCHOOL HARMONY. 


Price 1s. 6d. net. 
“From intervals to composition.” 
This popular work being now printed from stereotype plates, the 
publishers are prepared to supply any number of copies on the shortest 
notice. London: NovetLo, Ewer and Co. 


TRUTH AND EASE IN MUSIC. NO MORE SHARP OR FLAT 
KEYS FOR INSTRUMENTALIST OR VOCALIST. 


Just published, price Sixpence, with illustrations, a new edition of 


‘THE SEQUENTIAL SYSTEM OF MUSICAL 
NOTATION. 
By WILLIAM A. B. LUNN. 
“Its completeness and simplicity, when once understood, should 
recommend it to universal adoption.”—Blackburn Standard. 
London: E. W. ALLEN, 11, Ave Maria Lane. 











Now ready, Vocal Score, price 3s. 
ONAH. A Sacred Cantata. . V. RoBeErts, 
Mus. Doc., Oxon., Organist and Choirmaster of the Parish 
Church, Halifax. 
London: Nove to, Ewer and Co. 


P.S.—Fuyll Orchestral Parts to be had of the Composer. 


EW MUSIC.—* THE COLLEGE MARCH.” 

Second Edition. For Organ or Pianoforte. Song, ‘’NEATH 
THE HAWTHORN BOUGHS.” Sung by Mr. Vernon Rigby. 
Specimen copies 1s. 6d. each (post-free) direct from the composer, 
E. W. Taylor, Mus. Bac., &c., Organist, Stafford. 


MOZART’S SONATAS 


(NEW AND COMPLETE EDITION) 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 


In One Volume, Folio, handsomely bound in cloth, 
gilt edges, price Eighteen Shillings. 


OCTAVO EDITION IN PREPARATION. 
Each Sonata is published separately. 

















Lonpon: NovELLo, EWER AND Co. 


Lonpon: NoveELLo, Ewer AND Co, 
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FOUR-PART SONGS 


BY 


R. L. DE PEARSALL. 


NOVELLO’S PART-SONG BOOK, Vots. X. & XI, 
Scarlet cloth, gilt, price 5s. each. 


CONTENTS OF.VOL. xX. 


284 The Hardy Norseman nae . at (S.A.T.B.) a 
284* do. do. ... nae ann PSAs he 4d. 
285 Nymphs are sporting ... ib we (ye er 
286 O who will o’er the downs kee seb on me a 4d. 
286* do. do. see ove (A.7.T.B.) an 4 
287 Who shall win my teks SORE ea. ane (S.A.T.B.) ose 4d. 
288 Why with toil ... ise ie a wa 
289 When Allan-a-Daie went a- iunting, Gina’: a aie 4d. 
290 I saw lovely Phillis. Madrigal .. i eae we 4d 
291 The River Spirit's song . ove “ (.r-tB.) oa 3d. 
292 It was upon a Spring-tide aa. Madrigal CSAs Tay oe ae 
293 Take heed, ye shepherd swains. Madrigal (s.s.A.7T.1.B.) 4d. 
294 Springreturns. Madrigal ... vee (S.S.A.T.B. «se. 2d. 
295 Great God of love. 8 voices. Madrigal ... Ren aed 3d, 
296 In dulcijubilo. Christmas Carol...  ... 9 ee ewe eve 3. 
297 The song of the Frank companies ar CTD) iu 3d. 
298 How bright in the May-time exe eee is awe 9d 
299 The Winter song ... eee ove ose eee " ove 2d. 
300 The Bishop of Mentz rem sa pe pray” ae ie 
301 When last I strayed te hee “ee Sve ” cee 2d. 
302 See how smoothly... ae 9% ise aoe"ys sco 2d, 
303 Let us all go Maying ” eco 2d. 


304 List! Lady be not coy. Madrigal.. - eee parereer ee 3d. 


305 Oyeroses. Madrigal .. ose ove eco eee 3d. 
306 Sing we and chaunt it. wat 3 for Double Choir aie ges 
307 ne o.. LOF 4. VOICES a00 oes ad. 
308 The red wine flows... bee (T.T.B.B. ; ae | 


309 Shoot, false love, I care not. Ballet Madrigal (s.A.T.B.) 3d. 


CONTENTS OF VOL. XI. 


310 Laugh not, youth, atage. Madrigal ... (S.A.T.B.) ae 
311 Down in my garden fair. - iim we - eas 3d. 
312 Adieu! my native shore... a ‘a wd “Se 
313 Purple glow the forest mountains _... ue . an 2d. 
314 Caput apri defero xi sea eee ae see. SE 
315 A Chieftain to the Highlands fbouied tie gui ‘~ Sue 2d. 
316 A King there was in Thule ... _ an os SE 
317 Come, let us be merry. — Night s song ys wx) 
318 Mihi est propositum ... - i RACEBY cin. 
319 Light of my soul. Madrigal ‘ (S.S.A.T.B.B.)} 3d. 
320 Lay a garland. Madrigal for 8 voices ee nt as 3d. 
321 Summer is y’coming in. Madrigal (S.S.A.T.B.B.) ... 2d. 
322 Why should the Cuckoo’s tuneful note. Do. (S.S.A.T.B.) 3d. 
323 Why weep, alas! my lady love. Madrigal * eve 3d. 
324 There is a paradise on earth (a.T.B.B.) ... 93d. 
325 O! all ye ladies fair andtrue ... ‘i oa P 2d. 
326 War Song of the Norman Baron ‘Taillefer (RB). ce 2G 
327 Why do the roses. Madrigal for 4 voices ... ws ros 2d. 
328 Sweet asa flower in May. Ditto ... nme ioe a os 
329 The praise of qe wine .. ¢ CEPR) ce 2d. 
a (Me or RY 
331 The Waters of Elle ... de ose (B.B.AcT.Bi) >. wee 2d. 
332 No! No! Nigella. For double choir... ae nee eh 2d. 
333 Sir Patrick Spens. Inroparts ... 0 2. 0 oe wee awe 


London: NOVELLO, EWER anp CO. 





NOVELLO, EWER AND CO.’S ONLY COMPLETE a= 
UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS. 


With the German and W. BartTHOoLomEw’s Original English 
Words. 


Complete i: in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 2s.each. The separate Numbers are 
sold at half-price. 


No. 1. I would that my love. No. 7. My bark is bounding. 

2. The passage bird. } 8. Can I light-hearted be? 

3. Greeting. | g. Evening song. 

4. Autumn song. | 1o. Zuleika and Hassan. 

5. O wert thou in the cauld | 11. The Sabbath morn. 
blast. | 12. The harvest field. 

6. The Maybells and the | 13. Song from Ruy Blas. 
flowers. ! 

N.B.—The Quartett score to No. 13, Is. 


London: NoveL.Lo, Ewer and Co. 


LFRED R. GAUL’S CHORAL SONGS, 
as sung by Mr. Henry Leslie’s Choir, the Birmingham Festival 
Choral Society, &c. 


No.1. ‘*THE SILENT LAND.” Price 3d. 
“ Replete with melody. Some phrases are of remarkable beauty.”— 


Musical Times. 
No.2. ‘“*THE BETTER LAND.” Price 4d. 


“Distinguished by beauty of melody and richness of harmony.”— 
Birmingham Daily Gazette. 
“ Full of charming effects."—Birmingham Daily Post. 


No.3. ‘‘*THE DAY IS DONE.” Price 4d. 
Composed expressly for Mr. Henry Leslie’s Choir. 
London: Nove.Lio, Ewer and Co. 


OUTHWELL SCHOOL SONGS. First series, 
1s.6d. By the Rev. R. F. Smitn, Minor Canon of Southwell. 








OPINIONS OF THE PRESS. 

The saan —‘‘ Fourteen” (sixteen) “capital little songs in a cheap 
handy form. Quite new and withal pretty and neatly written.” 

The Schoolmaster.—* Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
rate tune, which is catching, appropriate, and quite in old ballad-song 
style.” 

The Musical Times.—‘' The sympathetic and musicianlike manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 

By the same Composer, 
TE DEUM in F,3d. ANTHEM (s.a.7.8.), “The Lord is nigh.” 
London: Nove.io, Ewer and Co. 





Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME. 


FORTY-TWO ORIGINAL SONGS 
FOR 
ONE, TWO, OR FOUR VOICES. 
ComposeD By ROBERT JACKSON. 

Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
Numbers, 1d. 

From Concordia. 

“ This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 

London: NoveLLo, Ewer and Co. 


POPULAR FOUR- fh SONGS , BY GABRIEL 





THE KNIGHT’S RETURN vee 2d. 
GOD SAVE THE PRINCE. (rath Edition) oe, 200 
THE DISTANT SEA ..... oe 26 
TO THE WOODS fie e SG 


London: NoveELLo, EWwER pe Co. 


NEW PART-SONGS, by WILLIAM J. YOUNG, 


Composer of Popular Part- eee 





England’s glory, 8vo, s.A.T.B. . $ 3 
A merry Christmas to you all, s.a. TB... “ onl? ee 
London: Nove LLO, 0, E WER and Co. 


parts -SONGS, by ALEXANDER Cooper.—* Happy 

bygone days,” “The wayside well,” “ Cheerily,” and ‘“ Sweet 
echo,” for mixed voices; “O tranquil eve” and ‘“‘ Every season,” for 
male voices. Second edition, price 2d. each, London: Novello, Ewer 
and Co., and Weékes and Co. 
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OPULAR AND CELBaRe TED CHORUSES 
FOR LADIES’ VOICES 


No. ——_ Net 
*1, SCHUMANN ... Chorus of houris.... oo” 40 
*2, WAGNER, = = spinning maidens ose abs 
#3. -. “ evs Wedding song (“Lohengrin”) ... 4d 
*4. ... Pilgrims’ chorus (“Tannhauser ”) 4d. 

5. WESTBROOK” Pilgrims of the night ois ue 4d. 
6. ME Summer fancies (Valse) ... osbv gilts 
CD ERGMANN Night (Valse) ie ope AAG & 
8. FILBY pits To an infant sleeping ice pos! ay 
9. MENDELSSOHN When comes sweet pany ne ‘o> ae 
to. BURNAP ove + In May eee ook ap * 
11. CHERUBINI ... ... Cradle song .. on oat amy 
12. RAMEAU Se To our peaceful valley aes sos agile 
13. TAYLOR pee Church bells ... om poo Ake 
14. SCHUMANN .... O welcome, lovely Spring oss ooo 40. 
15. CONCONE ... Hail! welcome day .. ies psp as 
16. FABIANI wr Young hearts 7" avs on: 
17, WEKERLIN .... Stars, the night adorning - ae 
18, FAURE ... ass ... Ocome to Him (Crucifix)... we 
19. BONOLDI ew a {evs bloom like roses BS oop ie 

20. WEKERLIN ... ou ilanelle oA oes veo sr le 
21. CONCONE . .. Fond hearts ... one ain one. 
22. ie Res ... The festive day pend ihe rome 
23. OBERTHUR .... Tyrolese mountaineers _... ae: 
24. WAGNER, R.... Prayer (“ Tannhauser”) ... —— * 
25. ABT, FRANZ... In young May us on so es 
26. WEKERLIN .... In early Spring ss oes Acai | 

*27,. SCHUMANN .... The merry huntsman ae se 

* 28. The water-sprite ... 4d. 


*Those marked with ‘an asterisk are for four voices, the rest for ‘three. 
Published by WILLIAM CZERNY, 349, Oxford Street, W. 


NOVELLO’S OCTAVO EDITION 


OF 


TRIOS, QUARTETTS, &c., 


FOR 


FEMALE VOICES. 


No. 1. The corall’d caves of 





a 3 voices, Henry Smart 4d. 


ocean ae: 
2. Heaven oe se do. do. 4d. 
3- Hope and memory .. do. do. 4d. 
4. Night sinks on the da: bai: 3d. 
wave 
5. Oh! skylark, for thy a ac a 
wing on 
6. The bird at sea a do. do. 4d. 
7. The wood-nymphs .. do. do. 3d. 
8. The fay’s song a do. do. 4d. 
g. Evening iy ey do. do. 3d. 
to. The water-nymphs .. do. do. 4d. 
11. Where arethe angels? do. J.L. Hatton 3d. 
12. Youth, joy, and hope do. do. 4d. 
13. Coronach .. do. Schubert 3d. 
14. bat yee is my Shep- az Br rg 4d. 
15. God in nature és do. do. 4d. 
16. Serenade, 4 voices, with solo do. 4d. 
17. Glory to the Lord 3 voices om 3d. 


Almighty .. 4 
18. O clap your hands. Psalm 47. E.H. Thorne 6d. 


. 1) {3 Voices,with 
19. Osingto God (Noél) { soli S. & A. } Ch. Gounod 6d. 


Lonpon: NOvELLO, EWER AND Co. 





Just published. 


FIVE CHORUSES 


FOR 


FEMALE VOICES 


FRANZ SCHUBERT. 
Price One Shilling. 


OR, SINGLY, 


Coronach .. ove ne ae acs ose, WOLCRS. SUL 
The Lord is my Shepherd oo teen tae wee WOICER 4d, 
Godin nature ... eve ese pn «. 4 voices 4d. 
Serenade .. ose Gud 4 voices, with solo 4d. 
Glory to the Lord. Almighty .. ats «« 3 voices 3d. 





London: Novitco: Ewer a Co. 


IDA.—Vocal Score, 8s. Pianoforte Score, special 
English edition, with full description of the plot and words to 
the deading subjects, 4s. net. Songs, pianoforte arrangements, &c. 


TELLO.—RICORDI’S splendid Edition for voice 


and pianoforte, complete, 3s. 6d. net. 


AMPERTI’S TREATISE ON THE ART OF 
SINGING. The English translation by his pupil, J. C. Griffith, 
5s. net. 


INSUTI’S NEWEST SONGS.—**‘ Kismet” 

(Arabic for “It is fate”), English and Italian words, 4s. ‘Eyes 

so blue,” words by J. H. Davies, B.A., 4s. ‘Welcome, pretty prim- 

rose,” sung with great success by Mdlle. Zaré Thalberg, 4s. “ Auf 

Wiederseh’n ” (Farewell, dear love), 3s. 6d. ‘‘ Donna gentil” (Italian 

and English words), sung by Mr. Santley, always encored, 4s. All 
post-free for half-price. 


ONGS with Italian and English words, by 
Beethoven, Campana, Fiori, Guercia, Lebeau, Mazzoni, Rotoli, 
Torti, Vaschetti, Zuccordi, &c. 


IST of VOCAL and INSTRUMENTAL MUSIC 
of every description from RICORDI’S GRAN CATALOGO, 
containing above 45,000 publications, gratis and post-free. 
RICORDI’S DEPOT, 23, CHARLES STREET, MIDDLESEX 
HOSPITAL, LONDON, W. 


Dy bape SONG for SOPRANO or TENOR, by 

Louisa F. Essineron, “ When thy beauty appears.” Also by 
the same composer, “ Salva Patriam,” a Latin chorus from Tennyson’s 
“ Harold, ”” printed also in octavo, at 4d.; Herrick’s ‘‘Ode to the 
Graces,” "for Tenor; ‘Queen Mary’s Song,” from Tennyson’s Drama, 
&c. Messrs. Lonsdale, 26, Old Bond Street. 


ITTLE FLOWERS.—A Series of favourite and 
popular MELODIES, easily and effectively arranged (without 
octaves) for the pianoforte, and fingered throughout by ALFreED J. Dyg, 
in 12 numbers, price 2s. each. Post- won} 12 nie 





























No. 1. “Come, birdie, come” . Christy’s Minstrels. 
2. “ The wagoner” nth we . W.T. Wrighton. 
3. “ Only an ivy leaf”... see ide és D. Wood. 
4. “ Bridal chorus ” (Lohengrin) R. Wagner 
5. March, from “ Silvery Waves ” pe P. Wyman 
6. “Di pescatore,” from “ Lucrezia Borgia” Donizetti. 
Simpson and Co., 33, Argyll Street, London, W 
SMALLWOOD’S 
CLASSICAL & SECULAR EXTRACTS 
FOR THE 
PIANOFORTE. 
No. 52 Nos. ready, 3s. each. 


1. Classical. —Hymn of Praise (Mendelssohn). 
{9. 4 Kyrie Eleison (Mozart’s Twelfth Service). 
35. ob I know that my Redeemer (Messiah). 


4. Secular.—May-bells (Mendelssohn). 
20. a Selection from Die Zauberfléte (Mozart). 


40. al Selection from Masaniello (Auber). 
Post-free, 18 stamps each number. 


London: B. W1Lu1aAms, 60, Paternoster Row. 


NEW PIANOFORTE PIECE BY LISZT. 


ROSE, SOFTLY BLOOMING 


ROMANCE 
By L. SPOHR. 


TRANSCRIBED FOR THE PIANOFORTE BY 


FRANZ LISZT. 


PRICE THREE SHILLINGS. 
London: NOVELLO, EWER anp CO. 


SONGS COMPOSED BY WILLEM COENEN. 











"PETE RODE, CRORCHER) 035 oe) se, noes ose. ase. S04 
THE VIOLET (Das Veilchen) BP rT ne 


LOVELY SPRING (Frihlingslied) . Fins: cing) ined ye 
(No.1 for S. or T., No. 2 for C. ‘or B.) 


THE KINDLY STARS (Die Gutensterne) ... ... 38. 





London: NoveELLo, Ewer and Co, 
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NOVELLO’S OCTAVO EDITION. 


TWELVE SONGS 


WITH 
ENGLISH AND GERMAN WORDS 


COMPOSED BY 


Sir W. STERNDALE BENNETT. 


Op. 23. Op. 35. 
No.1. Musing on the roaring| No. 7. Indian love. 
ocean. 8. Winter’s gone. 


g. Dawn, gentle flower. 

10. Castle Gordon. 

11. As lonesome through the 
| woods. 
| 12. Sing, maiden, sing. 


May Dew. 

Forget me not. 

. To Chloe (in sickness). 
he Past. 


. Gentle Zephyr. | 
Price, in paper covers, 4s. ; cloth boards, 6s. 
Also separately, folio size, price 1s. 6d. each net. 


LONDON: NOVELLO, EWER AND CO. 


OPERETTAS 


SUITABLE FOR 


AMATEUR PERFORMANCE. 


MENDELSSOHN’S “SON AND STRANGER.” 
(In One Act.) 
For Soprano, Contralto, Tenor, two Basses, and Chorus. 
The English adaptation by H. F. Cuor.ey. 
Pianoforte Score, Octavo, paper, 4s.; Libretto, rs. 


MACFARREN’S “ SOLDIER’S LEGACY.” 
(In Two Acts.) 


For Soprano, Contralto, Tenor, and Bass. 
The Libretto written by J. OxENForRD. 
Pianoforte Score (with Libretto), Octavo, paper, 6s.; Libretto 
(singly), 1s. 


MACFARREN’S “JESSY LEA.” 
(In Two Acts.) 


For Soprano, Contralto, Tenor, and Bass. | 
The Libretto written by J. OxENrorD. 
Pianoforte Score, Folio, price, ros. 6d. | 











The single movements of the above Operettas may be had singly, 
London: Nove to, Ewer and Co. | 








NOVELLO’S OCTAVO EDITION. 


MOORE’S 
IRISH MELODIES. 


EDITED BY 


M. W. BALFE. 
Paper covers, 2s. 6d. ; cloth gilt, 4s. 








A Selection from the above, arranged for Two Voices, 
paper cover, Is. 





LONDON: NOVELLO, EWER AND CO. 





Dedicated to the Members of the Dublin Glee and Madrigal Union. 


HE CRUISKEEN LAWN. (Song of the Battle 
Eve.) Irish Air. Words by Thomas Moore. Arranged for 
S.A.T.B.B. by Sir R. P. Stewart, Mus. D. Price Threepence. 





HE WINE-CUP IS CIRCLING IN ALMHIN’S 
HALL. Irish Air. Words by Thomas Moore. Arranged for 
S.A.T.B.B. by Sir R. P. Stewart, Mus. D. Price Threepence. 





HE BELLS OF ST. MICHAEL’S TOWER. 

The subject from Knyvett’s Glee for three Voices, rewritten 

for S.A.T.B.B., with an Introduction, by Sir R. P. Stewart, Mus. D. 
Price Fourpence. 





London: Noveio, Ewer and Co. 


ORIGINAL OCTAVO EDITION OF 


OPERAS, 


Edited, Corrected according to the Original Scores, and 
Translated into English, by 


NATALIA MACFARREN and BERTHOLD Tours. 
Price 2s. 6d. each ; or in scarlet cloth, 4s. 





NOW READY. 
BEETHOVEN’S FIDELIO 
(With German and English words). 
AUBER’S FRA DIAVOLO 
(With French and English words). 
MOZART’S DON GIOVANNI 
(With Italian and English words). 
BELLINI’S NORMA 
(With Italian and English words). 
VERDI’S IL TROVATORE 
(With Italian and English words). 
DONIZETTI’S LUCIA DI LAMMERMOOR 
(With Italian and English words). 


WEBER’S OBERON 
With the English words by J. R. PLaNcue, and Italian words as 
sung at Her Majesty’s Opera. 


ROSSINI’S IL BARBIERE 
(With Italian and English words). 
DONIZETTI’S LUCREZIA BORGIA 
(With Italian and English words). 
MOZART’S NOZZE DI FIGARO 
(With Italian and English words). 
VERDI'S RIGOLETTO 
(With Italian and English words). 
BELLINI’S LA SONNAMBULA 
(With Italian and English words). | 
WEBER’S DER FREISCHUTZ 
(With German and English words). 
WAGNER’S TANNHAUSER 
(With German and English words). Price 3s. 6d.; bound, 5s. 


AUBER’S MASANIELLO 
(With French and English words). Price 3s. 6d.; bound, 5s. 
BELLINI’S I PURITANI 
(With Italian and English words). 
WAGNER’S LOHENGRIN 
(With German and English words). Price 3s. 6d.; bound, 5s. 
DONIZETTI’S LA FIGLIA DEL REGGIMENTO 
(With Italian and English words). 
ROSSINI’S GUILLAUME TELL 
(With French and English words). Price 5s.; bound, 7s. 6d. 
MOZART’S DIE ZAUBERFLOTE 
(With German and English words). 
VERDI'S LA TRAVIATA 
(With Italian and English words). 
FLOTOW’S MARTHA 
(With German and English words). 
VERDI’S ERNANI 
(With Italian and English words). 
MOZART’S IL SERAGLIO 
(With German and English words). 
GLUCK’S IPHIGENIA IN TAURIS 
(With French and English words). 


GLUCK’S IPHIGENIA IN AULIS 
(With French and English words). Price 3s.; bound, 5s. 





IN THE PRESS. 
WAGNER’S FLYING DUTCHMAN 


(German and English words). 


MEYERBEER’S L’ETOILE DU NORD 


(French and English words). 


CHERUBINI’S WATER-CARRIER 
(French and English words). 


(To be continued.) 
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WALTER MAYNARD’S MUSIC COPY-BOOKS. 


NEW EDITION. 


Since the publication in 1871 of WALTER Maynarb’s Copy-Book System of teaching Music, experience has proved its value, and fully 


justified the great favour with which it was received by the Press and Musical Profession. pas : A: 
It is now adopted in the National Schools of Ireland and the principal Educational Institutions of the United Kingdom. 
The Music Copy-Books contain a progressive and complete course of instruction, leading up to some of the most advanced forms of 


Harmony. : Paes 

The sound knowledge of the Rudiments and Theory of Music, Thorough Bass, and Harmony, together with the ease of singing and 
reading music at sight, to be rapidly gained by writing exercises according to the method set forth in the books, is found to be of immense 
assistance both to master and pupil in subsequent studies of the practical branches of the art. . : 

In issuing a New Edition of the work Messrs. CHAPPELL and CO. have much pleasure in stating that they have arranged for the 
written exercises in each Copy-Book to be revised and corrected by the Author for a nominal fee. They believe this plan will be the means of 
facilitating the diffusion by the Copy-Book System of such knowledge as should most assuredly be possessed by every amateur and student 
of music, but which is generally neglected in the time and effort devoted to acquiring that which is often merely a showy and ephemeral 
accomplishment. 

he instruction contained in the Books is as follows :— 

BOOKS I. anp Il.—THE RUDIMENTS OF MUSIC.—The Stave, Clefs, Notation, Signs, Time, Scales, &c., &c. — 

‘ BOOK IIIl.—INSTRUCTIONS FOR THE PIANOFORTE.—Diagrams of the Pianoforte Key-board, Rules, Exercises, &c., &c. 

BOOKS IV. anp V.-RUDIMENTS OF HARMONY.—Intervals, Chords, Inversion of Chords, Thorough Bass, Chords of the 
Seventh, Ninth, Eleventh, Suspension and Retardation, Modulation, &c., &c. 

OK VI.—Vocalisation, Part-Singing, Singing at Sight. 
SEQUEL AND KEY—Containing Exercises showing the application of the Rules of Harmony. 





The Fee for revising and correcting the Exercises in each Book once will be Ten Shillings, or Two Guineas the set of Six. The Fee 


will include cost of Book and postage twice. 
Books intended for correction to be addressed WALTER MAYNARD, care of 


CHAPPELL & CO. 


Stamps or Post-office Orders to be sent to CHAPPELL and Co., 50, New Bond Street, London. 








NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 
For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 

Hymn of the Fisherman’s Children ... eve Adapted to a Melody from Herold’s “ ZAMPA.” 

Fays and Elves (Iu mia fe) ove eos best “ae From Flotow’s “ MarTA.” 

Spring's Bright Glances (In Elvezia non v'ha) ... aps From Bellini’s “La SoNNAMBULA.” 

From Yonder Vale and Hill (D’ immenso giubilo) From Donizetti’s “ Lucta pt LAMMERMOOR.” 

Here we Rest (Qui la selva) eve eee eee From Bellini’s “‘La SONNAMBULA.” 

Onward to Battle (Squilliecheggi) ... ote ee dee oe From Verdi's ‘‘ TROVATORE.” 

Rataplan (Rataplan) dub ee eee + From Donizetti’s ‘‘ La F1GL1a DEL REGGIMENTO.” 

The Gipsy’s Star (Vedi! le fosche) ... a eis From Verdi's “IL TROVATORE.” 

War Song of the Druids (Dell’ aura tua profetica) ane se eee From Bellini’s “ Norma.’ 

In Mercy, hear us! (Cielo clemente) ... a8 From Donizetti's “La F1GL1a DEL REGGIMENTO.” 
Come to the Fair! (Accorete, giovinette) ose one she From Flotow’s “ Marta.” 
Friendship (Per te d’ immenso giubilo) whe oes From Donizetti's “Lucia pt LAMMERMOOR.’ 
Away, the Morning freshly breaking (The Chorus of Fishermen)  «. ove rom Auber’s “ MASANIELLO.” 
Pretty Village Maiden (Peasants’ Serenade Chorus) vce ees ooo From Gounod’s “ Faust.” 
The soft Winds around us (The Gipsy Chorus) ... sae ied From Weber's “ Preciosa.” 
See how lightly on the Blue Sea (Senti la danza invitaci) From Donizetti's ‘‘ Lucrezia Boraia.” 
See the Moonlight Beam (Non fav Motto) ove ‘ 

On yonder Rocks reclining eee oes eee 
Happy and light 


” ” ” ” 

+ From Auber’s “ Fra Dravoro. 
bag ese see i From Balfe’s “‘ BoHEMIAN GIRL. 
Come, come away (Ah! que de moins) oes wee vii From Donizetti's “‘ LA Favorita.’ 
Hymen's torch (I/ destin) ... = eve eos From Meyerbeer’s “ Les HuGuENots.’ 
Come on, Comrade (The Celebrated Chorus of Old Men) .. on From Gounod’s “ Faust.” 
*Gainst the Powers of Evil (The Chorale of the Cross) 


see ” ” ” 
O Balmy Night (Com’ 2 gentil) a sak Bus ‘ From Donizetti's “‘ Don PasquaLe. 
Haste o’er the hills (Introductory Chorus) ae ‘ie a From Rossini’s “ GUGLIELMO TELL. 
Come, sing the Song (Opening Chorus) ons suo ... From Meyerbeer’s ‘“ RoBERT LE DIABLE 
With fair Ceres (The March Chorus) si ie aie From Bellini’s “ Norma.’ 
The Tuneful Song of Robin’s Horn (Tyrolese Chorus) es lee From Rossini’s *‘ GUGLIELMO TELL. 
The Chorus of Huntsmen ... ead ti os P From Weber’s ‘““DER FREISCHUETZ.’ 
Hark! the distant hills (Hunting Chorus) oes Soe ae From Flotow's “ Marta.’ 
Hence! away with care wee se re os From Meyerbeer’s “ GL1 UGonorri.’ 
Hail to the Bride re es a: ins From Wagner’s “ LoHENGRIN. 
Hark! music stealing! (subject from Overture) ... eee From. Rossini’s ‘‘ SEMIRAMIDE. 
A bridal wreath we twined (Chorus of Bridesmaids) Nas ee From Weber's “ DER FREISCHUETZ. 
Behold, how brightly breaks the Morning! (The Barcarole) abe From Auber’s ‘‘ MASANIELLO. 
From hill to hill resounding (subject from Overture) és ae From Auber'’s “ Fra Diavoto. 
Postage free, 13d. each; or 3 for 34d. 
(To be continued.) 


ANTOINE COURTOIS’ CORNETS, 


Adopted by Levy, Reyno.ps, and all the principal Cornet-players in Great Britain, United States, France, and Russia. 
SoLe AcentT: S. ARTHUR CHAPPELL, 52, New Bonp Srreet, Lonpon. 


CHAPPELL & CO., 54, NEW BOND STREET, LONDON. 
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